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Internal Assessment Resource

Art History Level 2

	This resource supports assessment against:

Achievement Standard 91184 version 2
Communicate understanding of an art history topic

	Resource title: Searching for Identity

	4 credits

	This resource:

· Clarifies the requirements of the standard

· Supports good assessment practice

· Should be subjected to the school’s usual assessment quality assurance process

· Should be modified to make the context relevant to students in their school environment and ensure that submitted evidence is authentic


	Date version published by Ministry of Education
	February 2015 Version 2
To support internal assessment from 2015

	Quality assurance status
	These materials have been quality assured by NZQA.

NZQA Approved number: A-A-02-2015-91184-02-5398

	Authenticity of evidence
	Teachers must manage authenticity for any assessment from a public source, because students may have access to the assessment schedule or student exemplar material.

Using this assessment resource without modification may mean that students’ work is not authentic. The teacher may need to change figures, measurements or data sources or set a different context or topic to be investigated or a different text to read or perform.
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Achievement Standard Art History 91184: Communicate understanding of an art history topic 

Resource reference: Art History 2.5A v2
Resource title: Searching for Identity

Credits: 4

Teacher guidelines

The following guidelines are supplied to enable teachers to carry out valid and consistent assessment using this internal assessment resource.

Teachers need to be very familiar with the outcome being assessed by Achievement Standard Art History 91184. The achievement criteria and the explanatory notes contain information, definitions, and requirements that are crucial when interpreting the standard and assessing students against it. 

Context/setting 

This activity requires students to create a speech in honour of a New Zealand Regionalist artist selected from a list of artists. 

Students will hand in the script for their speech for assessment and will present their speech to the class. 

Students will be assessed on their explanations and evaluation of key ideas and their use of supporting evidence to draw insightful conclusions from their research. They will not be assessed on the quality of delivery of their speech. 

Before using this resource you will need to select or negotiate a context that will engage your students, and ensure that the assessment schedule aligns with the activity in its final form.

Conditions 

This assessment activity has a suggested time allocation of 3 weeks of in and out-of-class time.

Resource requirements 

None.

Additional information

None.
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	Achievement
	Achievement with Merit
	Achievement with Excellence

	Communicate understanding of an art history topic.
	Communicate in-depth understanding of an art history topic.
	Communicate perceptive understanding of an art history topic.


Student instructions 

Introduction 

This assessment activity requires you to write and deliver a speech that communicates your understanding of a New Zealand Regionalist artist.

Teacher note: After the speech presentations, students could participate in a class panel discussion on their respective artists. You could also adapt this activity to suit another topic, art style, movement, or period in art history.

This is an individual assessment activity. You will have 3 weeks in-class and out- of -class time. 

You will be assessed on how perceptive your understanding is, based on how well you explain and evaluate the key ideas to draw insightful conclusions supported by specific evidence from your research. 

You will not be assessed on the quality of delivery of your speech.

Part One

Conducting Research

Select one of the following artists: Doris Lusk, Rita Angus, Tosswill Woolleston or William Sutton.

Gather the following information for your speech:

· 3 artworks (record their title, size and date) that are typical of the artist's regional works

· relevant information about the art works 

· key ideas about New Zealand Regionalist Art

· biographical and contextual  information relevant to the artist’s Regionalist work.

Part Two

Writing the Speech

Write a speech based on your gathered and researched information.

Your speech should communicate perceptive understanding about your selected artist and their regionalist art based on your researched information.

Perceptive understanding will be demonstrated by:

· explaining key ideas about the artist and Regionalism using supporting evidence gathered from the three art works and other sources 

and

· evaluating key ideas to draw insightful conclusions  about regionalism in New Zealand, based on the information gathered and supported by evidence gathered from the art works and other sources.

Hand in the script for your speech for assessment and present your speech to the class. 

Assessment schedule: Art History 91184 Searching for Identity
	Evidence/Judgements for Achievement 
	Evidence/Judgements for Achievement with Merit
	Evidence/Judgements for Achievement with Excellence

	The student communicates understanding of an appropriate artist and New Zealand Regionalism by:

·  selecting and processing relevant information 

and

· describing key ideas using supporting evidence gathered from 3 art works and other sources

and

· drawing conclusions based on information gathered.

For example: 

William Sutton

In the 1930’s and 40’s a distinctive movement developed in New Zealand. William Sutton was part of this movement which was strongest in Canterbury where he studied and became identified with the regionalist idea of painting place and local identity. 

One of Sutton’s most famous regionalist works, ‘Nor’Wester in the Cemetery’, 1950 is typical of the movement. The depiction of the rural Canterbury landscape, as well as the title refers to the artist’s own environment and surroundings. The title refers to the well-known Canterbury dry wind that has a cloud formation, the Nor’West Arch, which can be seen in the sky of this painting.

Sutton travelled widely and painted many other subjects including portraits however his regionalist works, like Nor'Wester in the Cemetery, Dry September and Threshold X, established his reputation as a leading regionalist painter who devoted much of his career to capturing the unique qualities of the Canterbury region.
	The student communicates in-depth understanding of an appropriate artists and  New Zealand Regionalism by:

· explaining key ideas using supporting evidence gathered from 3 art works and other sources

and

· drawing reasoned conclusions based on the information gathered. 

For example: 

William Sutton 

Regionalism in New Zeal and emerged in the 1930’s and 40’s with a growing popularity for art works which focussed on the New Zeal and landscape, especially small town and rural life.  Regionalists used a range of styles however a modernist interest in flattened forms is apparent. 

William Sutton had a lifelong devotion to Canterbury and often painted outside, producing ‘plein-air’ scenes that he used as the basis for large-scale studio paintings that emphasised the regionalist characteristics in their landscapes.. 

Sutton’s paintings,  such as ‘Nor’Wester in the Cemetery’, or Dry September,  show little personal expression of the landscape but instead become objective records of  rural landscapes with familiar details such as the foothills of the Southern Alps, greywacke riverbeds and large open skies.. 

The titles and the imagery pay homage to the artist's favourite region and convey a strong sense of home to Canterbury viewers all over the world.  Viewed as a whole, Sutton’s regional paintings can be seen as a timeless record of the Canterbury landscape covering forty years. 

	The student communicates perceptive understanding of the selected artists and New Zealand Regionalism by:

· evaluating key ideas to draw insightful conclusions based on the information gathered

and

· using supporting evidence gathered from at least 3 art works and other sources; 

For example: 

William Sutton
By the 1930s many New Zealand cultural authorities were beginning to demand the 'great New Zeal and novel' or the 'great New Zealand artist'. Christopher Perkins had responded to the New Zealand light and landscape with a hard-edged,  clearly lit  style which stimulated a group of young artists like William Sutton, Doris Lusk and Toss Woollaston, to develop a regionalist genre in New Zealand.

William Sutton recorded the typical experience of rural Canterbury in his Regionalist works. His large landscapes with their broad bare browned  hills vividly express the vast panoramas of the Canterbury plains and bear witness to the hard reality of rural life in that area..

Characteristics of Sutton’s Regionalist works were empty landscapes with only small motifs signifying settlement, like the small white bridge in Dry September. In his work ’Nor’Wester in the Cemetery’, 1950 the subject matter has been simplified and reduced in a fictitious scene made up of motifs gathered from many Canterbury places. These motifs, like the macrocarpa trees, small church and gravestones combine to produce a generalised Canterbury landscape which many viewers regard as a true and accurate record of a now vanished pioneer world. 

The theme of death is also referred to with the cemetery and gives the work a reflective and contemplate notion of the people who toiled and settled the land. For Sutton, cemeteries sum up the spirit of the community and comment on the impermanence of settlement and the inevitable passing of time.


Final grades will be decided using professional judgement based on a holistic examination of the evidence provided against the criteria in the Achievement Standard.
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