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Internal Assessment Resource

Art History Level 1

	This resource supports assessment against:

Achievement Standard 91016 version 2
Demonstrate understanding of the subject matter of art works

	Resource title: Faces of Our Place

	4 credits

	This resource:

· Clarifies the requirements of the standard

· Supports good assessment practice

· Should be subjected to the school’s usual assessment quality assurance process

· Should be modified to make the context relevant to students in their school environment and ensure that submitted evidence is authentic


	Date version published by Ministry of Education
	February 2015 Version 3
To support internal assessment from 2015

	Quality assurance status
	These materials have been quality assured by NZQA.

NZQA Approved number A-A-02-2015-91016-02-4366

	Authenticity of evidence
	Teachers must manage authenticity for any assessment from a public source, because students may have access to the assessment schedule or student exemplar material.

Using this assessment resource without modification may mean that students’ work is not authentic. The teacher may need to change figures, measurements or data sources or set a different context or topic to be investigated or a different text to read or perform.
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Credits: 4

Teacher guidelines

The following guidelines are designed to ensure that teachers can carry out valid and consistent assessment using this internal assessment resource. 

Teachers need to be very familiar with the outcome being assessed by Achievement Standard Art History 91016. The achievement criteria and the explanatory notes contain information, definitions, and requirements that are crucial when interpreting the standard and assessing the standard against it.

Context/setting

This task requires students to select two portraits, which feature different New Zealanders. Students are to imagine that these portraits will be displayed in the school foyer. 

They will create a chart for each portrait that includes descriptions of it. Refer to Resource 1 for a template that students can use as a guide. 

They then need to imagine that each artist is appearing at the opening of their display. They must write questions they could ask each artist about their painting. They can then write imaginary responses from the artists. The questions need to be about the way that each subject is portrayed, the way that objects are used, and the ideas each artist had. 

The students’ questions and answers can be presented in written form, in a recorded conversation, or in a role-play involving other students. Both the questions and answers will contribute towards evidence required for all levels of achievement.

Conditions 

Students will complete this assessment activity individually over a three week period of in and out-of-class time.

Resource requirements 

You will need to provide a range of resources from which students can select portraits. Some resources that students could use include: 

· Rita Angus: An Artist’s Life. Jill Trevelyan, Wellington: Te Papa Press, 2008
· Rita Angus: Live to Paint and Paint to Live. Vita Cochran and Jill Trevelyan, Auckland: Godwit, 2001.

· Robin White, New Zealand Painter. Robin White, Martinborough: Alister Taylor, 1981. 

· Goldie. Roger Blackley, Auckland: Auckland Art Gallery, 1997.

· New Zealand Portraits. Richard Wolfe, North Shore: Viking, 2008.

· The Art of Robyn Kahukiwa. H Hilliard, E Lucie-Smith, J Mane-Wheoki, Auckland: Reed, 2005.

· This Thing in the Mirror: Self Portraits by New Zealand Artists. Clare Finlayson, Nelson, Craig Potton Publishing, 2004.

· The Face of the Writer. Glenda Randerson, Napier: Hawkes Bay Cultural Trust, 2001. 

Additional information

This task can be adapted to include different needs, contexts, and genres. Some suggestions are:

portraits of another place (for example, nineteenth century French painting)

self-portraiture
sculpture

photography

diversity of places, for example, historical and contemporary depictions of regions or settlements, such as Auckland by artists such as Alfred Sharpe and Peter Siddell.
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	Achievement
	Achievement with Merit
	Achievement with Excellence

	Demonstrate understanding of the subject matter of art works
	Demonstrate informed understanding of the subject matter of art works
	Demonstrate in-depth understanding of the subject matter of art works


Student instructions 

Introduction

This assessment activity requires you to select two portraits of New Zealanders for an imaginary display for the school foyer. 

You will create a chart for each portrait that includes descriptions of the image. 

You will then write interview questions and answers for the artists about the subject they have portrayed. 

This activity will take place over a 5-week period, using both in- and out-of-class time.

You will be assessed on the depth of your understanding of the subject matter of the portraits.

Task

Using the resources your teacher provides, research portraits of New Zealanders and select two. 

The portraits you select need to reflect the diversity of New Zealanders. This diversity can be expressed through such things as gender, age, ethnicity, occupation or talent. 

Use or adapt Resource 1 to create a chart for each portrait in your display. 

Make detailed notes that describe each portrait, and support your descriptions with evidence from the portraits.

Imagine that the two artists are invited to come to the opening of your display. 

For each of the two artists, prepare four interview questions and responses which describe and explain the subject matter of their portraits. 

Write your interview questions and responses in script form. 

Choose a partner and practise the interview together. 

You will perform the interview in class.

Resource 1


In the outer squares, include descriptions of:

objects the artist has included to describe the person

techniques the artist has used to describe the person

colours the artist has used to describe the person

how the artist has placed the person in the composition

the setting the artist has used 

gestures and/or expressions the artist has used to portray the person.

Assessment schedule: Art History 91016 Faces of Our Place

Final grades will be decided using professional judgement based on a holistic examination of the evidence provided against the criteria in the Achievement Standard.
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Evidence/Judgements for Achievement�
Evidence/Judgements for Achievement with Merit�
Evidence/Judgements for Achievement with Excellence�
�
The student’s work demonstrates an understanding of the subject matter in two selected art works by describing the subject matter of each work.


e.g.:


In the chart, for example, Rita Angus’s Self Portrait, 1967-68, shows a woman in front of a background of trees. 


She looks cold in a winter hat and coat.


In the interview question-and-answer, for example:


Student: In your Unidentified Maori Woman, 1990, why do you show two Maori women close together, one with a moko, in black and white with traditional clothing and the other smaller in scale and unclear?


Robyn Kahukiwa: The way the subjects overlap indicates a connection I wanted to show.�
The student’s work demonstrates an informed understanding of the subject matter of two selected art works by providing detailed descriptions of the subject matter of each work with supporting evidence from each art work. 


e.g.:


In the chart, for example, Rita Angus’s Self Portrait, 1967-68, shows a strong, older woman simply dressed in warm clothing. This, together with bare branches of the tree enables you to focus on the figure, which is reinforced by her direct gaze. 


In the interview question-and-answer, for example:


Student: In your Unidentified Maori Woman, 1990, why does the woman in the foreground seem covered in white and unclear?


Robyn Kahukiwa: I wanted to show how identity can be erased and I emphasised this by the contrast of the strong pose, the features and the definition of the background figure.�
The student demonstrates in-depth understanding of the subject matter of two selected art works through coherent explanations of the subject matter of each art work with supporting evidence from art works.


e.g.:


In the chart, for example, Rita Angus’s Self Portrait, 1967-68, in one of the many self-portraits she painted at different stages in her life. This is one of the final self-portraits where she is facing age, the “winter” of her own life. She portrays this idea through cold colours, the season of winter, and her reflective but confident expression. 


In the interview question-and-answer: for example: 


Student: In Unidentified Maori Woman, 1990, what is the figure in the background based on?


Robyn Kahukiwa: I found a series of unnamed photos of Maori women in the Alexander Turnbull Library and I wanted to reassert their identity and make the connection to ancestors. By contrast, the foreground figure represents a descendant and makes us think about the consequences of colonisation and lost identity, emphasised by the white covering that obscures the figure.�
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