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Internal Assessment Resource

Art History Level 1

	This resource supports assessment against:

Achievement Standard 91017 version 3
Demonstrate understanding of links between context(s) and art works

	Resource title: The Links Between

	4 credits

	This resource:

· Clarifies the requirements of the standard

· Supports good assessment practice

· Should be subjected to the school’s usual assessment quality assurance process

· Should be modified to make the context relevant to students in their school environment and ensure that submitted evidence is authentic


	Date version published by Ministry of Education
	February 2015 Version 3
To support internal assessment from 2015

	Quality assurance status
	These materials have been quality assured by NZQA.

NZQA Approved number A-A-02-2015-91017-02-4369

	Authenticity of evidence
	Teachers must manage authenticity for any assessment from a public source, because students may have access to the assessment schedule or student exemplar material.

Using this assessment resource without modification may mean that students’ work is not authentic. The teacher may need to change figures, measurements or data sources or set a different context or topic to be investigated or a different text to read or perform.
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Credits: 4

Teacher guidelines

The following guidelines are designed to ensure that teachers can carry out valid and consistent assessment using this internal assessment resource. 

Teachers need to be very familiar with the outcome being assessed by Achievement Standard Art History 91017. The achievement criteria and the explanatory notes contain information, definitions and requirements that are crucial when interpreting the standard and assessing students against it.

Context/Setting

This activity is not ready to use. It provides a clearly structured framework for assessing whether a student's skills and understanding meet the specified standard, a sample context and suggestions of other contexts that might be appropriate, and an assessment schedule. 

Before using it, you will need to select or negotiate a context that will engage your students, work out exactly how the framework will be applied to this context, create or adapt any student resources that are needed, and ensure that the assessment schedule aligns with the activity in its final form.

Students are required to select a minimum of two art works by different artists. The art works selected should be works that have not been studied in class.

In this activity, students select the art works to study. However, you might adapt the activity so that students study art works that you select, or select art works from a specific art period, art movement or context, or art works by a specific artist or group of artists.

Students are required to research the art works they have selected, and their artists, to discover details of the context(s) in which the works were created and how these contexts influenced the work.

Students demonstrate their understanding by describing contexts (for example, social, historical, cultural, geographical or environmental) relevant to each art work, and explaining the links between each art work and its context(s) using supporting evidence from the art works. 

Adapt this activity to suit your class. For example, you might require all students to use one specific mode of presentation such as an essay, a speech or a PowerPoint presentation.

Conditions

This activity can take place within class time or as a combination of in- and out-of-class time.

Students will work independently on this activity and are assessed on their individual presentations. They could work on research in groups, prior to starting their own presentation.

Resource requirements

Students will need access to the Internet and art publications.

Additional information

Teaching activities could include a group research task on a specific art work. Discussion about possible context(s) which could apply to the art work, and explanations of how the work reflects the context(s), for example, through the subject matter, the treatment of ideas, or the materials used, will support students’ understanding of the task before they select art works for the assessment activity.

Students could create and grade a group research task to clarify their understanding of the requirements for each level of achievement.

A game where particular issues or subjects are sorted into relevant contextual groupings would further clarify students’ understanding of contexts.
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	Achievement
	Achievement with Merit
	Achievement with Excellence

	Demonstrate understanding of links between context(s) and art works
	Demonstrate informed understanding of links between context(s) and art works
	Demonstrate in-depth understanding of links between context(s) and art works


Student instructions 

Introduction

This assessment activity requires you to describe the contexts of a minimum of two art works and explain the links between the art works and their contexts, using supporting evidence from the art works. 

You will present your findings in a format that could be used to show prospective art history students the influences on art works.

You will complete this activity independently using both in- and out-of-class time. 

Teacher note: Adapt the conditions to suit your class. For example, you might require them to complete all the work in class time. Specify a set time allowed and/or a deadline for completion.

Task

Select two artists whose work has interested you the most this year. 

Choose one art work by each of these artists. The art works you choose should not be works you have already studied in class.

Make sure your teacher approves each art work before you begin your research.

Research the artists and the art works you have selected. Look for:

· details of the context(s) in which the works were made. Contexts may include, for example, social, historical, political, economic, geographical, environmental, religious, cultural, artistic, gender, social class, or philosophical contexts. 

· evidence in the work and/or from other sources about how and why the context(s) have influenced it.

Prepare a presentation in which you demonstrate your understanding of the links between each art work and the context(s) in which it was created. 

Your presentation can take the form of a wall chart, a wiki, a slide show or a video. If you prefer to use an alternative method of presentation, discuss it with your teacher before beginning this activity. 

In your presentation: 

· describe the relevant context(s) 

· explain the links between each art work and its context(s).

Use evidence from the art works to support your description and explanation.

Assessment schedule: Art History 91017 The Links Between

	Evidence/Judgements for Achievement 
	Evidence/Judgements for Achievement with Merit
	Evidence/Judgements for Achievement with Excellence

	The student demonstrates understanding of the links between context(s) and at least two art works by describing context(s) relevant to the art works and identifying links between context(s) and the art works.

For example, a student may write:

Frida Kahlo – The Two Fridas

Personal context:

She had a Mexican mother and a European father. She was patriotic and very proud of her Mexican ancestry. She was in a terrible bus accident in her teens and spent three months in a body cast. She loved the Mexican artist, Diego Rivera, and married him. They were divorced in 1939 and remarried in 1940.

Links between the context and the art work:

This portrait shows Frida Kahlo in both European and traditional Mexican costume. She started painting self-portraits when she was in a body cast for three months. She holds a cameo of Diego as a child in her lap, in the right-hand image.
	The student demonstrates informed understanding of the links between context(s) and at least two art works by describing context(s) relevant to the art works and describing the links between context(s) and artworks using supporting evidence from the art works. 

Personal context:

She had a Mexican mother and a European father. She was patriotic and very proud of her Mexican ancestry. She was in a terrible bus accident in her teens and spent three months in a body cast. She loved the Mexican artist, Diego Rivera, and married him. They were divorced in 1939 and remarried in 1940.

Links between the context and the art work:

The two costumes show her ancestry but the white colonial dress looks like a wedding dress also. Rivera also liked her to dress in traditional costume so both of these costumes are associated with him. 

Her works are usually documenting different stages of her life. She once said, “I paint my own reality”. The Two Fridas shows her split apart by the divorce. 

She could not have children after the bus accident. The cameo is held on her lap not only as a sign of Rivera, but also of the children they could not have.
	The student demonstrates in-depth understanding of the links between context(s) and at least two artworks by describing context(s) relevant to the art works and explaining the links between context(s) and artworks using supporting evidence from the art works.

Personal context:

She had a Mexican mother and a European father. She was patriotic and very proud of her Mexican ancestry. She was in a terrible bus accident in her teens and spent three months in a body cast. She loved the Mexican artist, Diego Rivera, and married him. They were divorced in 1939 and remarried in 1940.

Links between the context and the art work:

The heart on the right hand figure, dressed in the bright coloured traditional costume associated with Mexico and Diego, is whole. The other shows through the ripped, white dress and is damaged. Through this, the work is symbolic of their divorce and its effects. She is trying to clamp the cut vein between the two shut, as though the married Frida might bleed to death, while her earlier self is still strong. The two figures hold hands indicating that they are close. The blood keeps dripping into her lap staining her “wedding” dress, symbolising the damage of the divorce and her helplessness to stop the pain. 


Final grades will be decided using professional judgement based on a holistic examination of the evidence provided against the criteria in the Achievement Standard.
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