Internal assessment resource reference number ArtHist/3/5_I2
PAGE FOR TEACHER USE


[image: image1.png]National Certificate of Educational Achievement
TAUMATA MATAURANGA A-MOTU KUA TAEA




2009
Internal Assessment Resource

Subject Reference: Art History 3.5

Internal assessment resource reference number:

ArtHist/3/5_I2
Curating an Exhibition

Supports internal assessment for:

Achievement Standard 90494 v2

Investigate an art issue

Credits: 4

Date version published: 
October 2009
Ministry of Education 
For use in internal assessment

quality assurance status 
in 2009
Teacher Guidelines:

The following guidelines are supplied to enable teachers to carry out valid and consistent assessment using this internal assessment resource.

Context:

This activity assesses student investigation into an art issue through acting as a curator to define an art issue and select art works for an exhibition. Students are required to write articles for an exhibition catalogue and captions to accompany the art works in the exhibition. 

This activity may relate to externally assessed areas of study or may be a topic and issue chosen by the student or teacher.

Conditions:

Students will have four weeks to investigate the issue and complete the tasks. The assessment could be undertaken during class time as well as homework time. 

Resource requirements:

Examples of exhibition catalogue articles.

A range of resources (e.g. texts, videos, internet sites) relevant to the selected issue.

Additional information:
Examples of issues include:

· Public sculptures – are these commissioned to provide work for artists or to enhance city spaces?

· In the twentieth century have art works become commodities rather than expressions of beauty?
· Naturalism or classicism – which was the dominant force in early Cinquecento Italian art?

· Was Early Renaissance art more concerned with science than the expression of spiritual belief?
· Does art have a major role in challenging established constructs? (eg patriarchal hierarchies, racism?
· Does the anti-art” stance of Dada art mean that Dada art works should not be exhibited in an art gallery?
· Was Mannerism too extreme for sixteenth century tastes?
· Does art have an important role as a vehicle for social change?
· Is Post-Modernism an identifiable style?
· Fibre art should be categorised as ‘craft’ rather than ‘fine art’

· Does mathematical perspective create naturalism in paintings?

· Do art works by Maori artists provide more insight into issues about the Treaty of Waitangi?
· Is it correct to describe fourteenth century Sienese art as less advanced than Florentine art of the same period? 

· Should Pakeha artists be allowed to appropriate Maori motifs?
A visit to an art exhibition may be helpful in demonstrating aspects of curatorial practice i.e. the writing of captions alongside art works, the selection of art works and organisation of exhibitions (e.g. thematic, chronological, by grouping of artists). 
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Student Instructions Sheet

Introduction

You are an art gallery curator who has the task of organising an exhibition for the gallery. The focus of your exhibition is [insert a debatable issue here] and you are to select art works that illustrate different points of view about the selected issue.  You will investigate the selected issue and write entries for an exhibition catalogue.
You may assume that you can exhibit works that are normally in fixed locations such as frescoes and large sculptures.

Conditions

You will have four weeks to investigate the issue and complete the tasks.

Due Date:  This assessment is to be handed in on ___________________
Task One: Introduction to the Exhibition
a.
Investigate your selected issue thoroughly and select five art works which demonstrate different points of view about your selected issue. 

Note: this is a preliminary, non-assessable task.
b.
Write an introductory article for a catalogue that is to accompany your exhibition.  The article must:

· define the issue of [insert issue here], i.e. outline and explain the different ideas which make up the selected issue.
Task Two:  Captions

For each of your selected art works:

a.
Identify the artist, title of the art work and date of the art work. (Not assessed)

b.
Write a caption which explains the point of view on the issue which is demonstrated in the art work.
Task Three:  Conclusion

Write a conclusion in which you evaluate the different points of view you have explained.  Justify your conclusions with evidence from your references and/or selected art works. 
Provide a bibliography which identifies the books, internet sources and other materials you used to investigate the issue.

You must hand in the following:

· Your responses to Tasks One, Two and Three
· Bibliography

· Captions for each art work

Assessment schedule:  ArtHist/3/5_I2: Curating an Exhibition
	Task

No.
	Evidence towards Achievement
	Evidence towards Achievement with Merit
	Evidence towards Achievement with Excellence

	One

a.
	Not assessed
	
	

	One

b.

Task Two


	The  article for an exhibition catalogue:
· defines the issue e.g. outlines different ideas which make up the issue 

e.g. 

Issue: That art works in the twentieth century became commodities rather than fine art objects
For many centuries art works were valued for their craftsmanship or symbolic value rather than as marketable commodities. This made it relatively straightforward to define art in terms of the materials used to create it (e.g. oil, marble, fine wool tapestries) or by the audiences and patrons of the art world (e.g. the wealthy classes, the Church). In the twentieth century consumerism, in the western world, became more conspicuous and art began to be treated like an investment commodity, traded on markets in a similar manner to stocks and shares. This is seen by many as the commercialisation of art and art of the twentieth century lost its unique status in western culture. 
· describes points of view on the issue using relevant evidence to support the description.

e.g. Points of view:

Duchamp viewed manufactured objects (his ‘ready-mades’) as objects of artistic value and challenged the value society placed on the skills of making art. By placing the ‘ready-mades’ in exhibitions they gained status as ‘art’; at the same time ready-mades drew attention to the relationships between art works and commodities.’
e.g. Duchamp - In Advance of a Broken Arm ,1915-45.

Duchamp purchases a shovel, gives it an ‘artistic’ title and exhibits it as art.  

e.g. Richard Hamilton - Just What Is It that Makes Today’s Homes So Different, So Appealing?, 1956.

The collage contains many of the latest consumer desirables (e.g. television, tape-recorder, Electrolux) displayed like art works in a modern living room. 
	As for Achievement plus:

· explains points of view on the issue using relevant evidence to support the description.

e.g. Duchamp - In Advance of a Broken Arm, 1915-45. Duchamp’s shovel takes on greater meaning than its substance as a shovel because he has entitled it “In Advance of a Broken Arm” which adds a new, somewhat sinister, dimension to the commonplace shovel. The shovel, in pristine condition, appears to have lost its normal function. 

The shovel used in Duchamp’s art work was a readily available, commercially produced shovel, in other words the shovel was a mass-produced commodity.  By using this commodity to make an artwork, Duchamp was breaking down the barriers which traditionally separated art works from other products and he was suggesting that there was no significant difference between art works and mass-produced shovels.
	As for Achievement with Merit plus:

e.g. 

For some artists advertising and consumerism changed the nature of art. The twentieth century techniques used to market art were developed from advertising.  These techniques soon led artists to examine advertising for new ideas and approaches to art making. Artists explored the possibilities of advertising and consumerism in different ways. Andy Warhol’s images of Campbell’s Soup Cans and Coca Cola Bottles are some of the best examples of art works which explore the blurred boundaries between art works and other commodities.

Barbara Kruger’s billboards offered a means of addressing a large audience and exploring a wide range of gender and power issues through her media-style bold use of text and photographic images e.g. Don’t be a jerk, 1996.
James Rosenquist also made art works which treated art as a commodity rather than a traditional fine art object using billboards-like works which drew attention to this issue.  His blown-up image of Marilyn in Marilyn Monroe I, 1962 pushes her value as a commodity and compares this to the Coca-Cola logo which intrudes upon her facial features.  This work provides clear evidence of the close relationship between art works and commodities which had developed by the 1960s.


	Task Three
	
	
	As for Achievement with Merit.
The conclusion evaluates points of view on the issue and draws conclusions which are justified through evidence from research and/or reference to art works.
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