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Internal Assessment Resource

Drama Level 2

	This resource supports assessment against:

Achievement Standard 91218 version 2
Perform a substantial acting role in a scripted production

	Resource title: Full Circle

	5 credits

	This resource:

· Clarifies the requirements of the standard

· Supports good assessment practice

· Should be subjected to the school’s usual assessment quality assurance process

· Should be modified to make the context relevant to students in their school environment and ensure that submitted evidence is authentic


	Date version published by Ministry of Education
	February 2015 Version 2
To support internal assessment from 2015

	Quality assurance status
	These materials have been quality assured by NZQA.

NZQA Approved number: A-A-02-2015-91218-02-5460

	Authenticity of evidence
	Teachers must manage authenticity for any assessment from a public source, because students may have access to the assessment schedule or student exemplar material.

Using this assessment resource without modification may mean that students’ work is not authentic. The teacher may need to change figures, measurements or data sources or set a different context or topic to be investigated or a different text to read or perform.


Internal Assessment Resource

Achievement Standard Drama 91218: Perform a substantial acting role in a scripted production 

Resource reference: Drama 2.6A v2
Resource title: Full Circle
Credits: 5
Teacher guidelines

The following guidelines are supplied to enable teachers to carry out valid and consistent assessment using this internal assessment resource.

Teachers need to be very familiar with the outcome being assessed by Achievement Standard Drama 91218. The achievement criteria and the explanatory notes contain information, definitions, and requirements that are crucial when interpreting the standard and assessing students against it. 

Context/setting 

Students will complete this by performing a substantial role in a class performance of The Caucasian Chalk Circle. You will need to assign each student a role in the play that has sufficient depth to make a meaningful contribution to the play.

Conditions 
Students will prepare for their role by attending rehearsals, learning lines to meet deadlines, accepting direction willingly, produce the supporting material of an annotated script and a statement of intention, and cooperating with the group to enable the production to be realised.

Resource requirements 

You will need to provide:

· a play script of The Caucasian Chalk Circle
· background material about Bertolt Brecht and the genre of Epic Theatre

· a suitable performance space

· any necessary set, props, costumes and music

· lighting and sound equipment required for the production.

Additional information 

None
Internal Assessment Resource

Achievement Standard Drama 91218: Perform a substantial acting role in a scripted production 

Resource reference: Drama 2.6A v2
Resource title:  Full Circle
Credits: 5
	Achievement
	Achievement with Merit
	Achievement with Excellence

	Perform a substantial acting role in a scripted production.
	Perform a substantial acting role skilfully in a scripted production.
	Perform a substantial acting role effectively in a scripted production.


Student instructions 
Introduction 
This assessment activity requires you to prepare for and perform a substantial acting role in The Caucasian Chalk Circle by Bertolt Brecht. 

You will submit a statement of intention for the interpretation of your role and an annotated extract from a part of the script where your role is prevalent.  

You will perform the play for an invited audience of family and friends at a time agreed upon by your teacher.  

This activity will take place over 8–10 weeks, using in- and out-of-class time.

You will be assessed individually on how well you perform your acting role in the play.  Your role must be substantial: it must have sufficient depth and length to allow you to make a meaningful contribution to the play.  

Task 

Preparation

Read The Caucasian Chalk Circle.  

Research the playwright Bertolt Brecht and the genre of Epic Theatre so you can make connections to the play.

An example of the link between Brecht’s ideas and the play is that Brecht’s passionate belief that theatre should not only reflect the world but also, more importantly, change it, was an important theme of his work. He used his theories of Epic Theatre to achieve this. The Caucasian Chalk Circle is didactic – we learn at the end that, “what there is shall belong to those who are good for it.” 

As a cast, discuss your understanding of the play. Listen to your director’s production concept or ideas for the performance of the play. Clarify your understanding of the production and your role within it.

Developing your role

Use the following questions to assist you to develop your role:

· What is your role and what is their function within the action of the play

· How would you describe your role in relationship to the ideas of the play? What purpose does your role play in communicating the key messages of the play.

· How will you use features of Epic theatre in the communication of your role. How will that support your function

·  How could you employ gesture or posture to draw out the function or primary preoccupation of your role in performance?

Rehearsal

As you prepare for your role, you need to:

· attend rehearsals

· learn lines to meet deadlines

· accept direction willingly

· produce the supporting material of an annotated script and a Statement of Intention

· cooperate with the group to enable the production to be realised.
As you develop your role through the rehearsal process, annotate your script in pencil. Annotation could include:

· stage directions

· acting techniques ( consider both fundamental acting technique and features of the Epic genre that you will employ. How does what you do reflect your function within the play)

· director’s thoughts

· ideas/themes in the play.

Technical considerations

Discuss with your teacher how costume and props might be employed to help you perform your role convincingly and capture the essence of the dramatic context with impact. For example: When playing Mother Courage, Helene Weigel would bite every piece of money she received to test that it was ‘good’. This tied in to the idea of her preoccupation with profit. How might you use your props in a manner that supports your role and function?
Written Supporting Material

Finalise and submit your Statement of Intention and an extract from a part of your annotated script where your role is prevalent. 

Include in your Statement of Intention your answers to the questions in Developing your role, above.
Performance

Perform your role as rehearsed and directed before an invited audience of family and friends on the agreed date.

Assessment schedule: Drama 91218 Full Circle

	Evidence/Judgements for Achievement 
	Evidence/Judgements for Achievement with Merit
	Evidence/Judgements for Achievement with Excellence

	The student performs a substantial acting role in a scripted production of The Caucasian Chalk Circle by Bertolt Brecht. This means that:

The student prepares, performs and sustains a substantial acting role in the play. This role reflects their intention as indicated in the statement of intention

The student has provided a detailed statement of intention and an example of script annotation from a scene in which their role is prevalent, as supporting evidence.

For example:
Statement of Intention: I think Azdak is a bit of a rascal but has a sense of fairness rather than “justice’. The line that sums him up is ‘The judge was always a chancer, now let the chancer be the judge’. I think he is always on the lookout for the best chance for himself. I will be quite rough, even when I am a judge. I might be dressed richly but am really common and casual. I will perform this as a kind of stereotype of this kind of character and not go too deep into his emotional journey. My job is to be like ‘natural justice’ and support the communication of the plays message by ensuring that the most deserving get the best outcome.
Performance

As Azdak the judge, the student sustains his performance appropriately throughout the play. Through his use of Brechtian acting techniques  he creates estrangement with the audience., i.e. he is sufficiently comic for the audience to realise that he does not take himself seriously but at the same time make them aware of the greed of the wealthy members of society. He is able to break into song to express Brecht’s socialist ideals of a more just society.

Please note: While the student is required to complete an annotated performance script, and provide an extract of this along with a statement of intention, the assessment judgement is based primarily on the performance.


	The student performs a substantial acting role skilfully in a scripted production of The Caucasian Chalk Circle by Bertolt Brecht. This means that:

The student prepares, performs and sustains a credible acting role in the play, Their performance is competent controlled and has a sense of purpose.

The student has provided a detailed statement of intention and an example of script annotation from a scene in which their role is prevalent, as supporting evidence.

For example:
Statement of Intention: I think Azdak is a bit of a rascal but has a sense of fairness rather than “justice’. The line that sums him up is ‘The judge was always a chancer, now let the chancer be the judge’. I think he is always on the lookout for the best chance for himself. I will be quite rough, even when I am a judge. I might be dressed richly but am really common and casual. I will perform this as a kind of stereotype of this kind of character and not go too deep into his emotional journey. My job is to be like ‘natural justice’ and support the communication of the plays message by ensuring that the most deserving get the best outcome.

Performance

As Azdak the judge, the student sustains his performance appropriately throughout the play. Through his use of Brechtian acting techniques he creates estrangement with the audience., i.e. he is sufficiently comic for the audience to realise that he does not take himself seriously but at the same time make them aware of the greed of the wealthy members of society. He is able to break into song to express Brecht’s socialist ideals of a more just society. 

The student delivers the verbose speeches of the judge with clarity and variety of expression.  He makes the didactic comments about humanity with humour and a Brechtian sense of irony, showing that he is in control of the situation, and convinces the audience that he is not the usual judge with a traditional demeanour.

Please note: While the student is required to complete an annotated performance script, and provide an extract of this along with a statement of intention, the assessment judgement is based primarily on the performance.


	The student performs a substantial acting role effectively in a scripted production of The Caucasian Chalk Circle by Bertolt Brecht. This means that:

The student prepares, performs and sustains a convincing acting role in the play, effectively. Their performance captures the essence of the dramatic context with impact. The student performs with flair and assurance.

The student has provided a detailed statement of intention and an example of script annotation from a scene in which their role is prevalent, as supporting evidence.

For example: 
Statement of Intention: I think Azdak is a bit of a rascal but has a sense of fairness rather than “justice’. The line that sums him up is ‘The judge was always a chancer, now let the chancer be the judge’. I think he is always on the lookout for the best chance for himself. I will be quite rough, even when I am a judge. I might be dressed richly but am really common and casual. I will perform this as a kind of stereotype of this kind of character and not go too deep into his emotional journey. My job is to be like ‘natural justice’ and support the communication of the plays message by ensuring that the most deserving get the best outcome.

Performance

As Azdak the judge, the student sustains his performance appropriately throughout the play. Through his use of Brechtian acting techniques he creates estrangement with the audience., i.e. he is sufficiently comic for the audience to realise that he does not take himself seriously but at the same time make them aware of the greed of the wealthy members of society. He is able to break into song to express Brecht’s socialist ideals of a more just society. 

The student delivers the verbose speeches of the judge with clarity and variety of expression.  He makes the didactic comments about humanity with humour and a Brechtian sense of irony, showing that he is in control of the situation, and convinces the audience that he is not the usual judge with a traditional demeanour.

The student has the right mix of impudence, determination, wisdom and compassion in his “gestus”, or Brechtian attitude, to have a large impact on the audience. The audience identifies with his “Robin Hood” type of character and his performance inspires in them a quest for a more humane world.

Please note: While the student is required to complete an annotated performance script, and provide an extract of this along with a statement of intention, the assessment judgement is based primarily on the performance.


Final grades will be decided using professional judgement based on a holistic examination of the evidence provided against the criteria in the Achievement Standard.
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