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Internal Assessment Resource

Drama Level 2

	This resource supports assessment against:

Achievement Standard 91220 version 2
Script a scene suitable for drama performance

	Resource title: The Spark of an Idea

	4 credits

	This resource:

· Clarifies the requirements of the standard

· Supports good assessment practice

· Should be subjected to the school’s usual assessment quality assurance process

· Should be modified to make the context relevant to students in their school environment and ensure that submitted evidence is authentic


	Date version published by Ministry of Education
	February 2015 Version 2
To support internal assessment from 2015

	Quality assurance status
	These materials have been quality assured by NZQA.

NZQA Approved number: A-A-02-2015-91220-02-5463

	Authenticity of evidence
	Teachers must manage authenticity for any assessment from a public source, because students may have access to the assessment schedule or student exemplar material.

Using this assessment resource without modification may mean that students’ work is not authentic. The teacher may need to change figures, measurements or data sources or set a different context or topic to be investigated or a different text to read or perform.


Internal Assessment Resource

Achievement Standard Drama 91220: Script a scene suitable for drama performance

Resource reference: Drama 2.8B v2
Resource title: The Spark of an Idea
Credits: 4
Teacher guidelines

The following guidelines are designed to ensure that teachers can carry out valid and consistent assessment using this internal assessment resource. 

Teachers need to be very familiar with the outcome being assessed by Achievement Standard Drama 91220. The achievement criteria and the explanatory notes contain information, definitions, and requirements that are crucial when interpreting the standard and assessing students against it.

Context/setting

This task provides a process for a student to script a dramatic scene of between six and ten minutes’ length in response to a stimulus. (The quality of the scripting is more important than the quantity.)

It is to be written individually, not as a group.

Students are required to present two forms of evidence for assessment:

· one formatted final copy of the script, which must also include information about the background to the play and information about the setting

· one rehearsed, enacted play reading that is recorded for moderation purposes.

You can adapt the task to meet the needs of your students. This task, along with others, could form part of a larger teaching unit based on aspects of stage production or on a topic such as theatre for change, our modern society, the legacy of Bertolt Brecht, or social awareness. Student scriptwriters may work with student directors (Achievement Standard 91221) to bring the scripts to the stage. 

Before beginning the assessment task, ensure that the students are familiar with the elements of drama (role, space, time, tension, action, symbol, and focus). 

Conditions

The formatted copy of the script should be presented using accepted scripting conventions. 

The rehearsed, enacted reading should take place in a space that is suitable for performance.

This assessment task will take place over X weeks of in and out-of-class time. 
Resource requirements

Provide the students with appropriate stimulus material. This may include images, objects, and stories.

Additional information

None.

Internal Assessment Resource

Achievement Standard Drama 91220: Script a scene suitable for drama performance

Resource reference: Drama 2.8B v2
Resource title: The Spark of an Idea
Credits: 4

	Achievement
	Achievement with Merit
	Achievement with Excellence

	Script a scene suitable for drama performance.
	Script a coherent scene suitable for drama performance.
	Script an effective scene suitable for drama performance.


Student instructions 

Introduction

This assessment activity requires you to script a scene suitable for performance. 

The assessment task has two parts:

· to develop and write a script of a scene between six and ten minutes long, for two or three characters

· to present it in a rehearsed, enacted reading, which will be recorded.

You will create and script your scene individually – this is not a group task.

Task 

Develop and write your script

You will work with the elements and conventions of drama to create a coherent and effective scene. Your scene must have flow and dramatic unity. You should aim to present your ideas with impact and originality. See Resource A for information on how to go about developing and writing the script.

You should present your script, formatted according to accepted textual conventions and supported by information about the setting and the background to the play. (You will use a journal to jot down your ideas, but this will not be assessed.) You need to ensure that your script also contains a clear statement of intention that indicates what you are trying to communicate through your scene.
Present a rehearsed, enacted reading of your scene

You may provide details about the rehearsal and performance process (including rehearsal and performance times) appropriate to the task. The standard requires one “rehearsed, enacted reading”, but if this task is undertaken in conjunction with another standard (for example, AS 91221), the performance conditions may be adapted to suit the context.

Rehearse and present an enacted reading (performance) of your scene. The enacted reading and your final, formatted script will provide the evidence for assessment of this standard.

(Note: You may identify the need for further refinement when you see the enacted reading. You can make changes to your script after seeing the enacted reading.)
Resource A: Developing your script

In developing your script, you may find the following process helpful.

Spark an idea

Images, objects, and stories can act as stimuli that spark ideas. 
Use a range of stimuli to generate ideas for your scene. Don’t rush this initial creative phase. Use a journal (a notebook will do) to jot down any thoughts and ideas that occur to you in response to the various stimuli. Keep the journal with you at all times – you may have the spark of an idea when you are having breakfast or sitting on the bus.

Focus your drama 

Look at your range of ideas and select the one that most interests you.

Drama is not real life – in real life, events may take years to unfold. It’s now your job as playwright to select and arrange what you want the audience to see and hear in a scene that is only six to ten minutes long. Your chosen idea will be the focus of your scene. 
Brainstorm freely around that idea. What moods, memories, events, characters, relationships, and conflicts do you associate with this idea? After you have done this, take time to look at the words and ideas that have come to you. Select ones that appeal to you or link to each other. This is the beginning of your plot. Consider how these ideas might work together. What characters emerge, where are they, and what is the relationship between them? What is the conflict or key point of tension between them? 

Select any ideas that do not seem to fit and discard them. Does a story that develops or communicates your idea begin to emerge?

Introduce a symbol 

Incorporate a symbol into your scene that represents your idea. This could be a prop, a hand prop, or a symbolic item of clothing. This will also help to focus your attention, and your audience’s attention, on the most important aspects of your scene.

Structure your scene

Structure your scene’s most important moments. Your play must have a beginning, middle, and end.

· The beginning of your scene should grab the audience’s attention and establish your characters and situation.

· The middle of your scene should develop your idea, building tension towards the major event (climax) of the scene.

· The end of your scene should resolve the issues and tie up loose ends.

Create a title for your scene. This will help you (and your audience) to focus on the most important aspects of your scene.

Script your action

Write your dialogue, including stage directions to indicate the characters’ actions, attitudes, and emotional states. Include brief technical directions about lighting, sound, and set.

The following points may be helpful:

· Slip information (for example, your characters’ names) into the dialogue unobtrusively, but don’t make the information the point of the dialogue.

· Show – don’t tell! For example, if your character has a bad temper, show him or her responding angrily to a small event. If your character has a broken arm, show the bandaged arm. You don’t need to explain everything in dialogue. 

· Script body language as well as verbal language. Write body language into your dialogue as stage directions for your actors (in italics). You can create dramatic possibilities by giving your character words that say one thing but body language that shows they are thinking something different. Body language helps you to ‘show, not tell’.

· Use each character’s speech to reveal their personality, mood, and response to the situation.

· Clearly differentiate your characters unless you have a good reason for them to be very similar (for example, soldiers in a Brechtian scene).

· Include all your characters in the dialogue. Avoid leaving any character silent for too long.

· Try to write as if you are the characters, unless you are experimenting with a specific technique such as alienation.

· Don’t waste dialogue on unnecessary words or unnecessary actions. 

· Vary the pace of your dialogue – keep most speeches short (less than three lines) but vary the length. A series of short speeches (increasing the pace) can help build tension. If you want a pause, write it as a stage direction (pause). You may choose to make effective use of silences.

Refine your script

When you have drafted your scene, refine it (re-work it) until you think it is believable and puts your idea into dramatic form effectively.

Work in groups to perform each other’s scenes. Ensure that some members of the group sit out and watch each performance. They are acting as your critical friend and will give feedback on what they see.

Ask them questions such as:

· Is my idea clearly expressed? 

· Is the scene coherent – does it make sense?

· Is the scene interesting?

· Does the scene make a convincing political or social statement?

Listen carefully to the advice of your critical friend and then refine your draft. Repeat the refining process until you can give a positive response to all the questions above. 

Format your script 

Formatting is an important aspect of script writing. Format your script according to accepted textual conventions. 

Textual conventions you need to follow include: 

· using only one side of the page

· numbering the pages

· using wide margins to allow for notes

· including the title and the playwright’s name

· providing a character list with brief character descriptions

· providing brief descriptions of the set and props

· providing instructions about attitude or emotional states

· providing directions for pausing and silence

· including brief technical directions for lighting and sound

· using upper case for speakers’ names 

· setting the speakers’ names down the left side of the page

· using italics for stage directions

· placing stage directions within a speech in brackets (stage directions between speeches are not placed in brackets)

· placing a double space between each speech and between speeches and stage directions. 

Ensure that your script includes information about the background to the play and the setting as well as character notes. As you write these, you should consider what you want the audience to understand about the scene you have written and the characters in it. This information is essential in the clarification of your dramatic context.

Assessment schedule: Drama 91220 The Spark of an Idea

	Evidence/Judgements for Achievement 
	Evidence/Judgements for Achievement with Merit
	Evidence/Judgements for Achievement with Excellence

	The student has scripted a scene suitable for drama performance.
To do this, they have:

· scripted an original scene for two or three developed characters

· formatted their script using accepted scripting conventions 

· given the script a clear beginning, middle and end and communicated a situation and characters appropriately in terms of the context of the drama 
For example, a short poetic narrative accompanied by a projected symbolic image establishes the scene. The scene has a clear beginning, middle, and end and involves two developed characters. The script communicates a simple idea or message. 

· enabled the scene to be enacted believably in a performance space.

	The student has scripted a coherent scene suitable for drama performance.
To do this, they have:

· scripted an original and coherent scene for two or three developed characters

· formatted their script using accepted scripting conventions and clearly communicated a dramatic context 

· structured the script to have flow and dramatic unity

· demonstrated a clear sense of cause and effect in the action of the scene 
For example, a short poetic narrative accompanied by a projected symbolic image frames the scene. When the narrative/image is repeated at the end of the scene, the audience has a different understanding of it. The meaning of the narrative/image has been revealed clearly by the action.

· enabled the scene to be enacted believably in a performance space

· made the meaning of the scene clear to an audience

· given the scene flow and dramatic unity.


	The student has scripted an effective scene suitable for drama performance.
To do this, they have:

· scripted an original, coherent and effective scene for two or three developed characters 

· formatted their script using accepted scripting conventions and captured the essence of the dramatic context with originality and impact 

· devised a convincing situation and interactions 
For example, a short poetic narrative accompanied by a projected symbolic image frames the scene. When the narrative/image is repeated at the end of the scene, the audience has a different understanding of it. The meaning of the narrative/image has been revealed clearly by the action. The framing poetic narrative has striking and vivid imagery and prefigures some aspect of the following dialogue. The dialogue uses pace to build and release tension. The action of the piece, in Brechtian style, makes a strong point about human behaviour that is thought provoking for the audience.
· enabled the scene to be enacted believably in a performance space

· made the meaning of the scene clear to an audience

· given the scene flow and dramatic unity.


Final grades will be decided using professional judgement based on a holistic examination of the evidence provided against the criteria in the Achievement Standard. 
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