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Internal Assessment Resource

Music Studies Level 2

	This resource supports assessment against:

Achievement Standard 91273 version 2
Devise an instrumentation for an ensemble

	Resource title: Musical Makeover

	4 credits

	This resource:

· Clarifies the requirements of the standard

· Supports good assessment practice

· Should be subjected to the school’s usual assessment quality assurance process

· Should be modified to make the context relevant to students in their school environment and ensure that submitted evidence is authentic


	Date version published by Ministry of Education
	February 2015 Version 2
To support internal assessment from 2015

	Quality assurance status
	These materials have been quality assured by NZQA.

NZQA Approved number: A-A-02-2015-91273-02-5622

	Authenticity of evidence
	Teachers must manage authenticity for any assessment from a public source, because students may have access to the assessment schedule or student exemplar material.

Using this assessment resource without modification may mean that students’ work is not authentic. The teacher may need to change figures, measurements or data sources or set a different context or topic to be investigated or a different text to read or perform.
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Credits: 4 
Teacher guidelines

The following guidelines are designed to ensure that teachers can carry out valid and consistent assessment using this internal assessment resource. 

Teachers need to be very familiar with the outcome being assessed by Achievement Standard Music Studies 91273. The achievement criteria and the explanatory notes contain information, definitions, and requirements that are crucial when interpreting the standard and assessing students against it.

Context/setting


This assessment activity requires students to create an instrumentation for at least four independent parts for an ensemble. 

Some source material is suggested, but alternative source material can and should be chosen. This could be a piano score, piano reduction, or piano with solo voice. 

This activity should come at the end of a unit of teaching and learning about instrumental techniques and notation, expressive features, stylistic conventions, and technologies.

Conditions

The source musical material must comprise at least 48 bars. 

Students are to submit an audio recording, an instrumental score, and the original source material. The source material can be annotated otherwise draft copies of the score should also be handed in.

Resource requirements 

· Source material (sheet music for the works given for this task is in the public domain and is available for free download from http://imslp.org/wiki).
· Recordings of source material or, if possible, live performance of source material. 

· Manuscript paper.

· Computer notation or sequencing software.

· Recording equipment.

Additional information
Collect and view all the students’ workings and draft copies. In addition to helping ensure authenticity, these can be used for ongoing conferencing throughout the assessment.

Make sure that the choice of music for instrumentation complies with New Zealand copyright laws.
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	Achievement
	Achievement with Merit
	Achievement with Excellence

	Devise an instrumentation for an ensemble.
	Devise an effective instrumentation for an ensemble.
	Devise a convincing instrumentation for an ensemble.


Student instructions

Introduction

This assessment activity requires you to devise an instrumentation with at least four parts for an ensemble. An instrumentation involves rewriting a piece of music for different instruments, you do not need to create any new parts. You choose both your piece for instrumentation and your ensemble.

Make sure you read the task thoroughly and that you understand what you are being asked to do before selecting which piece of music you will use for your instrumentation. The piece of music that you select must comprise of at least 48 bars. 

You must record your instrumentation and submit the sound file, notated instrumentation, any draft copies of your instrumentation, and the source material.

Preparatory activities

Choosing a score

See Resource 1 for suggestions about selecting a passage of music for instrumentation.

Choosing the instruments

See Resource 2 for suggestions about choosing the instruments.

Task
Devise an instrumentation with at least four independent parts for an ensemble. 

Although an instrumentation does not usually involve creating any new parts, in some instances this may be appropriate, for example, adding a drum kit part or creating idiomatic accompaniment figures. 
You can rework the material so it is voiced differently. For example, a melodic idea, originally in the right hand treble clef piano part could be made to flow between different instruments including bass clef instruments.

There are to be no repeats within the instrumentation, unless the repeated section is scored differently.

The skills in the instrumentation that you need to display are: 

· imaginative and idiomatic use of instruments

· skilful use of timbres and textural density

· clear, accurate, and detailed written scores (either handwritten or computer generated).

See Resource 3 for a list of things you need to consider to produce a quality instrumentation.

Ensure that you have written for at least four independent parts and that all the material used is from the specified source material.

Then:

· record the instrumentation

· convert the recording to a computer sound file (such as MP3 or AIFF);

submit the sound file, notated instrumentation, draft copies, and source material.

Resources

Resource 1: Choosing a score

In discussion with your classroom teacher, select the passage of music that you wish to use to create an instrumentation. 
Your teacher will supply the following scores and play them to you:

Teacher Note: If you are unable to play the score live, students may be able to do this, or you could locate a recording or an Internet video-sharing site featuring a performance of the work.

· Debussy’s Reverie (at least 48 bars)

· Beethoven’s Sonata in C minor, 1st movement, Sonata Pathétique (at least 48 bars)
· Satie’s Nocturnes (either I and II in their entirety or II and III in their entirety).

Teacher Note: Alternative source material can and should be chosen. This could be a piano score, piano reduction, or piano with solo voice of at least 48 bars. 
Your choice of source material is important. Consider what instruments you could use as you select your score. If after listening to the pieces above, you do not want to use any of them, you may select another piece. When making your own choice, ensure that:

· you select an extract of piano music, a piano reduction, or piano with solo voice
· the extract comprises of at least 48 bars

· for copyright purposes, you do not use anything without the composer’s permission unless the music is in the public domain (for most piano music the composer needs to have been dead for at least 50 years)

· the choice of score allows you to produce a quality instrumentation

· you have cleared your choice with your teacher before starting work.
A good website to collect sources of material from is http://imslp.org/wiki.

Resource 2: Choosing the instruments

You need to write for at least four independent parts.

Choose at instruments that:

· you can balance, blend, and/or contrast with each other

· are capable of playing the parts you write

· suit the atmosphere you are trying to create with the instrumentation.

Examples of possible instrumentation you could choose:

· String quartet: two violins, a viola, and a cello

· Brass quartet: two trumpets, a french horn, and a trombone

· Saxophone quartet: two alto saxophones, a tenor saxophone, and a baritone saxophone

· Vocal quartet: any voicing – this would suit a vocalisation (for example, “doo da”, such as found in the backing music to the television show Glee, or the King Singers’ version of Flight of the Bumblebee)

· Rock group: two guitars, a bass guitar, and another single line instrument, such as a trumpet or saxophone (and an optional drum kit).

Resource 3: A quality instrumentation

In a quality instrumentation, you should:
· make all of the parts playable for the instrumentalists

· make all of the parts interesting for the instrumentalists

· make the key signature one that is appropriate for the instruments

· share melodic ideas amongst the parts

· use the sound quality of the instruments to create interest

· reinterpret any piano techniques for the instruments used (For example, a sustained pedal passage may now have instrumental parts playing longer and overlapping notes to imitate the effect, with dynamics indicating the decay of volume.)

· write a clear and easy to read score

· ensure all transposing parts are correctly written

· accurately detail the articulation, tempo, and dynamics for each part

· creatively use instrumental sound to layer dynamics.
Assessment schedule: Music Studies 91273 Musical Makeover

	Evidence/Judgements towards Achievement
	Evidence/Judgements towards Achievement with Merit
	Evidence/Judgements towards Achievement with Excellence

	The student has written and recorded an instrumentation for an ensemble. 

The instrumentation:

· comprises at least 48 bars

· has at least four independent parts

· has only used the specified source material

· is able to be realised by a live ensemble

· is recorded and submitted with the final work, either as a live recording or exported from a music software programme.
The student has produced a clear and mostly accurate written score.

For example:

· the notation is aligned in the score

· the transposition has no significant errors

· clefs and key signatures are on each stave

· time signature is included where required.

The student has shown instrumentation writing skills through instrument ranges, instrumental techniques, and instrument combinations. 

For example, the student:

· writes within the range of the selected instruments

· uses techniques appropriate to the instruments 

· writes instrumental parts that work together.
	The student has written and recorded an instrumentation for an ensemble. 

The instrumentation:

· comprises at least 48 bars

· has at least four independent parts

· has only used the specified source material

· is able to be realised by a live ensemble

· is recorded and submitted with the final work, either as a live recording or exported from a music software programme.
The student has produced a clear and accurate written score.

For example:

· it is a clearly written score

· any errors make little impact on the score being able to communicate intention

· some details are provided for articulation, dynamics, and tempi.

The student has shown effective instrumentation writing skills through instrument ranges, instrumental techniques, and instrument combinations.

The work shows a developed understanding of instrument combinations, timbres, and ensemble writing and has used a variety of textural density.

For example, the student:

· writes within the range of the selected instruments 

· uses appropriately techniques such as pizzicato for strings or mutes for brass

· writes instrumental parts that work together to create a cohesive sound

· uses the sound quality of the instruments to create some interest

· shifts some piano parts in range to suit the timbre of the instrument

· uses varying combinations of the four instruments.
	The student has written and recorded an instrumentation for an ensemble. 

The instrumentation:

· comprises at least 48 bars

· has at least four independent parts

· has only used the specified source material

· is able to be realised by a live ensemble

· is recorded and submitted with the final work, either as a live recording or exported from a music software programme.
The student has produced a clear, accurate, and detailed written score.

For example:

· it is a clearly written score that is easy to read

· any errors make little or no impact on the score being able to communicate intention
· it includes accurate detail in each part for articulation, dynamics, and tempi.

The student has shown effective and convincing instrumentation writing skills through instrument ranges, instrumental techniques, and instrument combinations.

The work shows imaginative and idiomatic use of instruments and skilful use of timbres and textural density.

For example, the student:

· writes within the range of the selected instruments

· uses the sound quality of the instrument in varying ranges to effect

· writes parts that all contain interest for the instrumentalists

· shares melodic ideas amongst the parts

· uses accurately techniques such as pizzicato for strings or mutes for brass and  techniques suit the style of the music

· chooses a key signature that is appropriate for the instruments, transposed if necessary from the original source material

· uses the sound quality of the instruments in varying combinations to create interest

· reinterprets any piano techniques for the instruments used (for example, a sustained pedal passage may now have instrumental parts playing longer and overlapping notes to imitate the effect)

· uses instrumental parts that work together to create  a fluent and cohesive sound

· uses instrumental sound creatively to layer dynamics and texture

· uses varying combinations of the four instruments to create an appropriate effect on the melodic and harmonic lines.


Final grades will be decided using professional judgement based on a holistic examination of the evidence provided against the criteria in the Achievement Standard.
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