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Internal Assessment Resource

Visual Arts Level 2

	This resource supports assessment against:

Achievement Standard 91310 version 2 Design

Use drawing methods to apply knowledge of conventions appropriate to design

	Resource title: Drawing with type

	4 credits

	This resource:

· Clarifies the requirements of the standard

· Supports good assessment practice

· Should be subjected to the school’s usual assessment quality assurance process

· Should be modified to make the context relevant to students in their school environment and ensure that submitted evidence is authentic


	Date version published by Ministry of Education
	February 2015 Version 2
To support internal assessment from 2015

	Quality assurance status
	These materials have been quality assured by NZQA.

NZQA Approved number: A-A-02-2015-91310-02-5725

	Authenticity of evidence
	Teachers must manage authenticity for any assessment from a public source, because students may have access to the assessment schedule or student exemplar material.

Using this assessment resource without modification may mean that students’ work is not authentic. The teacher may need to change figures, measurements or data sources or set a different context or topic to be investigated or a different text to read or perform.


Internal Assessment Resource

Achievement Standard Visual Arts 91310: Use drawing methods to apply knowledge of conventions appropriate to design

Resource reference: Visual Arts Design 2.2 v2
Resource title: Drawing with type
Credits: 4
Teacher guidelines

The following guidelines are designed to ensure that teachers can carry out valid and consistent assessment using this internal assessment resource. 

Teachers need to be very familiar with the outcome being assessed by Visual Arts Achievement Standard 91310. The achievement criteria and the explanatory notes contain information, definitions, and requirements that are crucial when interpreting the standard and assessing students against it.

Context/setting

This assessment activity requires students to use drawing methods to develop a portfolio of typed-based works, which demonstrates their knowledge of drawing methods and design conventions. They will use hand-made and digital drawing processes to produce the type-based works. 
Before starting the activity, students should have knowledge of the conventions and methods of typography. It’s expected that they will have a body of knowledge that would allow them to meet the requirements of Achievement Standard 91305 or equivalent. It may be useful for students to complete the Visual Arts 2.1A activity on type-based double-page spreads so they have a greater knowledge of design conventions for this standard. See Resource C for a glossary of typographic features. 

Conditions

None.
Resource requirements 

Access to computers, appropriate software, and the Internet.

Examples of type-based portraits:

· Poster of James Brown by Sergio Moctezuma
http://addcreative.co.uk/godfather-of-soul-really-hits-the-spot.html
· Image of Jay-Z by Evan Roth
http://evan-roth.com/jay-z/ 
· Image of Bob Dylan by Evan Roth
http://evan-roth.com/typo/typo_dylan.html
· Image of Waterstones by Craig Ward
http://vi.sualize.us/view/t_23/cd844fed2f4d41c8b509a7573640158d/.
Additional information
None.

Internal Assessment Resource

Achievement Standard Visual Arts 91310: Use drawing methods to apply knowledge of conventions appropriate to design

Resource reference: Visual Arts Design 2.2 v2
Resource title: Drawing with type 

Credits: 4
	Achievement
	Achievement with Merit
	Achievement with Excellence

	Use drawing methods to apply knowledge of conventions appropriate to design.
	Use drawing methods to apply specific knowledge of conventions appropriate to design.
	Use drawing methods to apply in-depth knowledge of conventions appropriate to design.


Student instructions 

Introduction

This assessment activity requires you to use drawing methods to develop a portfolio of typed-based works, which demonstrates your knowledge of drawing methods and design conventions. You will use hand-made and digital drawing processes to produce the type-based works. 

You will be assessed on the how well your type-based works demonstrate the depth of your knowledge.

You will have 6 weeks of class and homework time to complete this activity.

Teacher note: This task and timeline presuppose existing student knowledge and skills with appropriate software. Where students are using design software for the first time than an additional week or more of instruction would be required. 

Task 

Activity 1 – Type-based portrait
Choose a type-based portrait from the following:

· Poster of James Brown by Sergio Moctezuma
http://addcreative.co.uk/godfather-of-soul-really-hits-the-spot.html
· Image of Jay-Z by Evan Roth
http://evan-roth.com/jay-z/ 
· Image of Bob Dylan by Evan Roth
http://evan-roth.com/typo/typo_dylan.html
· Image of Waterstones by Craig Ward
http://vi.sualize.us/view/t_23/cd844fed2f4d41c8b509a7573640158d/
Paste a copy of the work on one half of an A3 page and then create your own reproduction of the work on the other half of the page. Cut type out of newspapers and/or magazines. You will need to consider the following when you create your work:

· arrangement of elements – line, shape, space, colour, tone, point, texture, form, mass

· principles – balance, harmony, rhythm, tension, contrast.

Make comments on the methods and techniques you use to create the features of the portrait.
Activity 2 – Contrasting words
Select at least two of the opposing terms in Resource A. 

Use a range of typefaces to create a visually interesting image that shows the contrast between the words. 

Consider the arrangement of elements, and the principles and the techniques that are used to create the work. 

Include in your portfolio, images of at least two opposite terms on one A3 page. 
Activity 3 – Typographic Identity
Digitally create a type-based personal identity that allows you to demonstrate type conventions in terms of using layering, hierarchy, emphasis, pattern, colour, and a variety of typefaces. Include:

· full name

· date of birth

· address

· biggest interest

· place of birth.

Divide an A3 page into four boxes. Divide each box in half. Fill each box with a different colour. The colours may be complementary. Each colour should relate to some aspect of your personal identity, for example, green and red (green referring to the grass of a football field and the red of your team’s uniform stripe). Add text using appropriate font, style, colour, size and effect (stroke, tone, drop shadow, etc).
Generate a final personal identity on a landscape A4 page.

Activity 4 – Typography style and meaning 
Choose one of the phrases from the left hand column of Resource B or, in consultation with your teacher, choose another piece of type.

Create six different versions of this phrase on one A3 page to express your ideas. The way in which you combine type in terms of size, weight, kerning, layering, deconstruction, and reconstruction should express the idea(s) that the phrase states. 

Include in your portfolio, six versions of the phrase/adage on one A3 page. 

Activity 5 – Enhancing typography style and meaning
Choose the four most successful versions of your phrase/adage (from activity 3) and clarify these to make them even more effective. Alongside each one make comments about the elements you used and your understandings of the conventions you used. Make specific reference to how typographic features are used in your designs. See Resource C for a glossary of typographic features.

Include in your portfolio, four images with annotated notes on one A3 page. 
Activity 6 – Typographic hierarchy 
Refer to the secondary text included in the right hand column of Resource B. 

Create three (or more) new designs that integrate the primary and second text elements using a range of typographic conventions to communicate the meaning and hierarchy of the combined message. Annotate these designs to explain the reasons for your decisions and how particular conventions communicate specific meaning.

Select and modify your most successful design to produce a final image. 

Include in your portfolio, one A4 image with accompanying preliminary concepts and annotations. 

Resource A: Investigate contrast in type-based drawing
Teach/Learn

War/Peace

Massive/Little

Heaven/Hell

Miserable/Happy

Rapid/Slowly

Ascend/Descend

Boiling Hot/Icy Cold

Tranquil/Manic

Confident/Shy

Resource B

	Primary text
	Secondary text

	Over the moon
	A discussion of space flight by Jules Verne

Macallan Books, 1919

	The grass is always greener
	Daydreams and futility by Lesser Gabo

Glenkinchie Publishers, 1950 

	Out of sorts
	That uncomfortably feeling by JK Sellers

Amrut Books, India, 1980

	A mask of gold hides deformities 
	The Midas Identity by Anonymous

John Dewar and Sons, Perth, Scotland, 1953

	You must believe in free will; there is no choice
	Irony in philosophical practice by David Merry

Oban House 1990


Resource C: Glossary of typographic features

· Line: dotted, thick, thin, coloured, obvious, or subtle. These may be used to lead the eye from one area to another (for example, from image to text). 

· Space: the work can be open and spacious or tightly packed together. This can create different effects in student’s works.

· Shape and form: the way letter forms are viewed or arranged based on their construction.
· Layering: overlapping of typefaces to build up levels of information, creating texture and, pattern and for relevance.

· Hierarchy: begins with a primary typeface, which is overlaid with contrasting typefaces. 

· Varying size or changing the size of words or letters can draw attention. Two or more points of size difference are necessary for students to show a difference in words.

· Using caps can work well for brief emphasis but students should be advised to use caps sparingly as text in all caps loses readability after more than a few words. Using small caps in a variety of ways can highlight or show minor information. Weight of typefaces can also be used to make words or letters stand out. 

· Emphasis: bold, italics, spacing of letters, and punctuation marks can be used to emphasise selected words. 

· Pattern: the arrangement of letter forms to create shapes or express ideas. For example, circular forms and straight forms can create a variety of feelings and final forms or shapes.

· Colour: Five main colour schemes could be used 1. black and white. 2. monochrome (single colour only). 3. predominantly monochrome (small amounts of other colours are added). 4. juxtaposed complementary (the two main colours are opposite on the colour wheel, for example, green versus red or blue versus purple). 5. polychromatic (all colours are used to create a vibrant kaleidoscopic effect) 

· Typeface: select a legible type family with enough weights to give you options. Sans-serif typefaces (without a serif at the end of the letter stoke) can be contrasted with serif typefaces (with serifs) which often work well to help prioritize information. Using more than two type families may cause a work to become too busy. The use of caps, weight of type, and italics can change the feel of letter forms or words.

· Kerning: the space between letters. 

· Leading: the space between lines.
· Effects: digital devices that can be used to emphasise words such as stroke (a colour outline around the letter or object), drop shadow (that gives the impression the letter is floating above the page), emboss (tonal accent that makes the letter look raised off the page) and other blur or transform effects.

· Positive and negative space: the relationships between the words and the surrounding empty spaces. This can be open to allow the words to ‘breath’ or tightly packed to create density and/or tension. 

Assessment schedule: Visual Arts Design 91310 Drawing with type
	Evidence/Judgements for Achievement 
	Evidence/Judgements for Achievement with Merit
	Evidence/Judgements for Achievement with Excellence

	The student demonstrates knowledge of design conventions by creating type-based works in relation to selected words.

The student applies design conventions by creating a portrait or contrast type design. Their design arranges type using line, shape, space and form.

The student applies knowledge by selecting type to express an idea.

The student uses a variety of colour and space in the creation of their six works.

The student applies knowledge by combining type to express an idea about what the phrase is stating. For example, they write saying “the grass is greener” using green for the type.
	The student demonstrates knowledge of specific design conventions by creating type-based works in relation to selected words.

The student applies specific design conventions by creating a portrait or contrast type design. Their design arranges type using methods such as line that may have a thick thin transition and typefaces with particular shaped features, and considers a variety of space around the typefaces to create specific forms.

The student applies specific knowledge by selecting and combining type to express ideas through the use of weight, placement, and layering.

The student uses a variety of colour and space in the creation of their six works. They also change the size and placement of type by applying hierarchy which is a specific type concern.
The student applies specific knowledge by combining type to express ideas about what the phrase is stating through the use of weight, placement, and layering. For example, the student writes the saying “the grass is greener” using brighter green for “is greener” and have made these words larger to convey their importance.
	The student demonstrates an in-depth knowledge of design conventions by creating type-based works in relation to selected words.

The student applies in-depth design conventions by creating a portrait or contrast type design. Their design shows an in-depth knowledge in relation to line through combining typefaces and applying typographic conventions such as thick thin transitions, effects, colour, placement, weighting, and kerning to skilfully manage pictorial elements.

The student applies in-depth knowledge by selecting, modifying, and combining type to successfully express ideas through the use of weight, placement, and layering. They also use a wide knowledge of appropriate typefaces such as “Impact” to convey that a word is strong and solid.

The student uses a variety of colour and space in the creation of their six works. They also apply different type styles such as deconstructed or distressed typefaces, and in-depth type methods such as leading, tracking, and kerning to enhance specific effects or meanings.
The student applies in-depth knowledge by combining type to express ideas about what the phrase is stating through the use of weight, placement, and layering. They demonstrate a wide and consistent knowledge of the potential and properties of a variety of typefaces such as “Impact” to convey that a word is strong and solid. For example the student writes the saying “the grass is greener” using brighter green for “is greener”, has the type larger in parts, and uses a hierarchal approach to the arrangement of the type. They may demonstrate innovative skills and ideas to reinforce meaning such as inserting a grass texture into the letters of the word grass.


Final grades will be decided using professional judgement based on a holistic examination of the evidence provided against the criteria in the Achievement Standard.
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