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Internal Assessment Resource

Visual Arts Level 2

	This resource supports assessment against:

Achievement Standard 91319 version 2 Sculpture

Develop ideas in a related series of drawings appropriate to established sculpture practice

	Resource title: The Hidden Lives of Objects

	4 credits

	This resource:

· Clarifies the requirements of the standard

· Supports good assessment practice

· Should be subjected to the school’s usual assessment quality assurance process

· Should be modified to make the context relevant to students in their school environment and ensure that submitted evidence is authentic


	Date version published by Ministry of Education
	February 2015 Version 2
To support internal assessment from 2015

	Quality assurance status
	These materials have been quality assured by NZQA.

NZQA Approved number: A-A-02-2015-91319-02-5734

	Authenticity of evidence
	Teachers must manage authenticity for any assessment from a public source, because students may have access to the assessment schedule or student exemplar material.

Using this assessment resource without modification may mean that students’ work is not authentic. The teacher may need to change figures, measurements or data sources or set a different context or topic to be investigated or a different text to read or perform.


Internal Assessment Resource

Achievement Standard Visual Arts 91319: Develop ideas in a related series of drawings appropriate to established sculpture practice.

Resource reference: Visual Arts Sculpture 2.3 v2
Resource title: The Hidden Lives of Objects
Credits: 4
Teacher guidelines

The following guidelines are designed to ensure that teachers can carry out valid and consistent assessment using this internal assessment resource. 

Teachers need to be very familiar with the outcome being assessed by Visual Arts Achievement Standard 91319. The achievement criteria and the explanatory notes contain information, definitions, and requirements that are crucial when interpreting the standard and assessing students against it.

Context/setting

This activity requires students to develop ideas in a related series of drawings appropriate to sculpture. Drawing in this assessment unit is identified as developing ideas through writing, annotating, collage, and drawing, as well as making three-dimensional works.

Conditions

None.

Resource requirements

· A range of interesting, three-dimensional objects for students to use in part one. (These objects should potentially carry a high degree of associative qualities, be it for their age, history, or mode of manufacture, as they will set the tone for the quality of objects students will go on to choose.) Objects might include a rubber duck, a child’s plastic toy gun, an old suitcase, a plastic tiki, a toy bird, a birdcage, a paint-by-numbers painting, a doily, or a fake flower.

· A variety of sculptural materials and approaches, some of which will be resourced by students (see the accompanying Resource).

Additional information

If students have completed Achievement Standard 91309 and/or 91314, they may already have adequate understanding of established sculpture practice to complete this activity without additional research. However, if they have not, it may be necessary to include a research task in this activity. See the Assessment Resources for Sculpture 91309 and 91319 for possible approaches.

Resource: Materials and sculptural approaches

In Part 2, students are asked to consider the materials, processes, and techniques, etc. that they would use to construct their objects. The following list suggests some materials and sculptural approaches students could apply to a specific object, along with some helpful artist references.

Linear material, such as cane and string

· Kenneth Martin

· Kenneth Snelson

Planar material, such as cardboard and mila

· Flashlight (1978) Claes Oldenburg and Coosje van Bruggen. (See: http://www.oldenburgvanbruggen.com/largescaleprojects/flashlight.htm)

· Tree (2003) Carolyn Rothwell. (See www.carolinerothwell.net)

· Anton Pevsner

Lace, dipped in PVA and then wrapped around the object, in order to create a cast of the object (then projecting light through the object to cast a shadow)

· Eva Hesse

Invisibility (for example, an object made of mila is placed in a transparent environment, such as on the bottom of a swimming pool)

· Invisible Shed by Paul Caporn 

Wrapping (for example, the object could be wrapped in floral wall paper or “cast” using floral wall paper and then “camouflaged” against the same material

· Christo

Repetition (the actual object is repeated many times or replicas are made out of plaster)

· All the Submarines of the United States (1987) Chris Burden 

· Donald Judd

· Tony Ferher

Casting – negative and positive space

· Rachel Whiteread

· George Segal

Assemblage (found objects reassembled or juxtaposed to create new meaning)

· Marcel Duchamp

· Joseph Cornell

· Richard Wentworth

· Tony Cragg

Changing scale or materials (to experience familiar objects from an unexpected perspective)

· Mona Hautom

· Meret Oppenheim

· Claus Oldenburg 

· Ricky Swallow.

Internal Assessment Resource

Achievement Standard Visual Arts 91319: Develop ideas in a related series of drawings appropriate to established sculpture practice.

Resource reference: Visual Arts Sculpture 2.3 v2
Resource title: The Hidden Lives of Objects

Credits: 4

	Achievement
	Achievement with Merit
	Achievement with Excellence

	Develop ideas in a related series of drawings appropriate to established sculpture practice.
	Clarify ideas in a related series of drawings appropriate to established sculpture practice.
	Extend ideas in a related series of drawings appropriate to established sculpture practice.


Student instructions 

Introduction

This assessment activity requires you to develop ideas in a related series of drawings appropriate to sculpture. Drawing in this unit is identified as developing ideas through writing, annotating, collage, and drawing, as well as making three-dimensional works.

You will be assessed on your analysis and reflection on previous works and how well you clarify and extend these to develop your final sculpture.

You have 6 weeks of in- and out-of-class time to complete this activity.
Teacher note: Adjust this timeframe if necessary to suit the needs of your students 

Task

Part 1: Object association

Choose two objects from those provided. 
On an A3 page, list the associative qualities of your two chosen objects (the things they remind you of). Consider, for example, the age of each, where it comes from, whether it is hand-made or mass-produced, and what its history might be. Jot down everything you can think of. 
Select an interesting object that has personal significance for you. Choose your object carefully as it needs to generate a rich range of potential sculptural ideas. (More than one object may be appropriate, but if so, negotiate this with your teacher before proceeding.) 

Take a photograph of your object and paste the photograph onto an A3 page. Brainstorm all the associative qualities the object generates for you and note these next to the photograph (associative qualities are the things the object reminds you of). Consider, among other things, how old each object is, where it comes from, whether it is hand-made or mass-produced, and what its history might be. Jot down everything you can think of.

Outcome: One A3 page that includes the photograph and brainstorm associations.

Part 2: Develop ideas 
Brainstorm ideas for ways that you could use the object, either by making the object you have chosen from scratch or by using the actual object (possibly modified in some way). These ideas must be appropriate to established sculpture practice. 

Teacher note: If students have completed Achievement Resource 2.1B Sculptural Doppelgangers, they could think about Duchamp’s and Oppenheim’s interventions into the objects they chose.

On an A3 page, use written and visual notes, diagrams, and drawings to record your ideas. Use a range of media in your drawings. As you develop your ideas, jot down the established practice to which you are referring.

When generating your ideas, consider things such as:

· the materials you would use to construct your objects (for example, plaster, a flat planar material [such as stacked cardboard], a linear material [such as string or cane] that could be used to investigate negative and positive space, stitching, assemblage of found materials, pre-existing “ready-made”, which will be modified in some way, and so on)

· the processes and techniques you would use to construct your objects (for example, binding, carving, casting in plaster or ice to create multiples, and so on). 

Teacher note: See Resource for some artists that students might investigate in relation to materials, processes, and techniques. 

Outcome: One A3 page of visual and written ideas

Part 3: Analyse and clarify your ideas

Analyse the ideas you have generated. Consider:

· the associations another person might bring to your sculpture and what things might a viewer think of when they look at your work

· whether some ideas could be combined in order to generate new and un-expected ideas.

Choose the three ideas that best respond to the associative qualities you identified for your particular object in Part 1. You will use these ideas to produce two object-based, sculptural drawings. 

Annotate your choices on the A3 page, saying why you selected them.

Produce a three dimensional sculpture for each idea.

Explore how the concept could be extended by installing the object into a site that is appropriate to the established practice you have investigated. Select the site carefully, so that it is integral to the object.

Photograph your work and paste at least three images of each sculpture onto an A3-size page (one A3-page for each sculpture). Annotate your images with notes explaining how placing the object into an actual site has clarified and refined your ideas, and how your work fulfils the intent you had for it, based upon your analysis of the object in the previous tasks.

Outcome: One A3 planning page and two A3 pages of sculptural documentation.
Part 4: Evaluate and extend your ideas

Further evaluate the three ideas you produced in Part 3. Consider the following issues in your annotations:

· Choice of materials (What are their properties and why did you choose them?)

· Construction methods (How will it be assembled and how does this related to its affect?) 

· Relationships with site (Does the sculptural element fit sympathetically or stands out from the existing environment?)

· Relationship with people (How will people react to the work?).

Explore how the concept could be extended by integrating new elements or recombining the elements already used. Produce a new A3 page of drawings that extends the ideas from Part 3 in new directions.

Photograph your work and paste at least three images of the final sculpture onto an A3-size page. Annotate your images with notes explaining how placing the object into an actual site has clarified and refined your ideas, and how your work fulfils the intent you had for it, based upon your analysis of the object in the previous tasks.

Outcome: One A3 page of new ideas and one A3 documentation of final sculpture.

Assessment schedule: Visual Arts Sculpture 91319 The Hidden Lives of Objects

	Evidence/Judgements for Achievement 
	Evidence/Judgements for Achievement with Merit
	Evidence/Judgements for Achievement with Excellence

	The student develops ideas by building on, interpreting, and responding to a concept, subject matter, problem or situation, in drawings informed by established practice. 

They select an object that indicates they understand the sculptural concept of objects carrying particular metaphors and associations. From these, the student develops ideas from these according to the prompting points.

For example, the student demonstrates development of ideas in a related series by generating a number of sculptural possibilities. The student selects appropriate materials and techniques, which are related to concepts identified as relevant to the object they have selected. 
The student produces three object-based sculptural drawings, which show a relationship to each other.

The student demonstrates the development of their ideas in a related series through photographic documentation of work that supports the concepts investigated. 

The student selects appropriate images to represent the work and annotates the images with notes regarding how they have developed their ideas.


	The student clarifies ideas by developing, reflecting on, and responding to a concept, subject matter, problem or situation, in drawings informed by established practice. They select an object that indicates they understand the sculptural concept of objects carrying particular metaphors and associations. From these, the student initially develops and then analyses a wide range of ideas according to the prompting points.

For example, the student demonstrates analysis of ideas by generating a wide range of sculptural possibilities. The student selects appropriate materials and techniques, which are strongly related to concepts identified as relevant to the object they have selected. The student demonstrates analysis of ideas by annotating their drawings with notes indicating the ideas that best respond to concepts relevant to the object they have selected.

The student produces three object-based sculptural drawings, which show development and analysis of ideas in terms of selecting the work to take through into a sculptural context.

The student demonstrates analysis of ideas in a related series through photographic documentation of work that supports the concepts investigated. The student analyses and reflects on the range of photographic documentation and makes editing decisions regarding which ones best represent the works. The student annotates the images with notes regarding how they have developed and analysed their ideas throughout the three-dimensional investigation.
	The student extends ideas by critically analysing, and refining a concept, subject matter, problem or situation, in drawings informed by established practice. They select an object that indicates they understand the sculptural concept of objects carrying particular metaphors and associations. From these, the student initially develops, then analyses, clarifies and regenerates a wide and rich range of ideas according to the prompting points.

For example, the student demonstrates clarification of ideas by generating a wide and rich range of ideas for the particular object. The student selects appropriate materials and techniques, which are strongly related to concepts identified as relevant to the object they have selected. The student demonstrates clarification of their ideas by annotating their drawings with notes indicating which ideas best respond to concepts relevant to the object they have selected. 

The student produces three object-based sculptural drawings, which show development, analysis, and clarification of ideas in terms of selecting which work to take through into a sculptural context.

The student demonstrates clarification of ideas in a related series through photographic documentation of work that supports and clarifies the concepts investigated. The student analyses and reflects on the range of photographic documentation and makes editing decisions regarding which ones best represent the works, thus refining how such ideas are conveyed. The student annotates images with notes regarding how they have clarified their ideas.


Final grades will be decided using professional judgement based on a holistic examination of the evidence provided against the criteria in the Achievement Standard.
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