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Internal Assessment Resource

Art History Level 3

	This resource supports assessment against:

Achievement Standard 91486

Construct an argument based on interpretation of research in art history 

	Resource title: A collaborative book 

	4 credits

	This resource:

· Clarifies the requirements of the Standard

· Supports good assessment practice

· Should be subjected to the school’s usual assessment quality assurance process

· Should be modified to make the context relevant to students in their school environment and ensure that submitted evidence is authentic


	Date version published by Ministry of Education
	December 2012

To support internal assessment from 2013

	Quality assurance status
	These materials have been quality assured by NZQA. NZQA Approved number A-A-12-2012-91486-01-6015

	Authenticity of evidence
	Teachers must manage authenticity for any assessment from a public source, because students may have access to the assessment schedule or student exemplar material.

Using this assessment resource without modification may mean that students’ work is not authentic. The teacher may need to change figures, measurements or data sources or set a different context or topic to be investigated or a different text to read or perform.
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Teacher guidelines

The following guidelines are supplied to enable teachers to carry out valid and consistent assessment using this internal assessment resource.

Teachers need to be very familiar with the outcome being assessed by Achievement Standard Art History 91486. The achievement criteria and the explanatory notes contain information, definitions, and requirements that are crucial when interpreting the standard and assessing students against it. 

Context/setting

This activity requires students to write a short chapter for an art book by constructing an argument about a particular aspect of Renaissance art.

Before using this resource, you will need to select/finalise/negotiate a context that will engage your students, work out exactly how the assessment will be applied to this context, create or finalise any student pages that are needed, and ensure that the assessment schedule aligns with the activity in its final form.

Conditions

This assessment activity will take place over four weeks of in-class and out-of-class time.

The students will be working in groups of four to five but will hand in individual reports for assessment.

Resource requirements

None.

Additional information

Useful resources include:

Books

Adams-Schneider, Laurie. (2001). Italian Renaissance Art, Icon Editions.

Baxandall, Michael (1988). Painting and Experience in Renaissance Italy. New York: Oxford University Press.

Berenson, Bernard (1952). Italian Painters of the Renaissance: Florentine and Central Italian Schools (Volume 2). London: Phaidon.

Cole, Alison (1995). Virtue and Magnificence: Art of the Italian Renaissance Courts. New York: Harry N. Abrams, Inc., Publishers.

Cole, Bruce (1987). Italian Art, 1250-1550: The Relation of Renaissance Art to Life and Society. New York: Harper & Row.

Hartt, Frederik (1980). History of Italian Renaissance Art: Painting, Sculpture, Architecture. London: Thames and Hudson.

Laskowski, Birgit (2007). Piero della Francesca (Masters of Italian Art series). Potsdam: Tandem Verlag.

Murray, Linda (1967). The High Renaissance and Mannerism (World of Art series). London: Thames and Hudson.

Paoletti, John T. and Radke, Gary M. (2005). Art in Renaissance Italy (third edition) London: Laurence King Publishing.

Videos

Clark, Kenneth (1969). Civilisation. London: British Broadcasting Corporation.

PBS (2004) Medici: Godfathers of the Renaissance. Arlington: PBS. (Available for viewing on youtube.com)
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	Achievement
	Achievement with Merit
	Achievement with Excellence

	Construct an argument based on interpretation of research in art history
	Construct a reasoned argument based on interpretation of research in art history.
	Construct a perceptive argument based on interpretation of research in art history.


Student instructions

Introduction

This assessment activity requires you to write a short chapter for an art book by constructing an argument about a particular aspect of Renaissance art.

Teacher note: The context of this internal assessment resource can be adapted to suit your topic, for example any of the modern topics, such as fashions in architecture, art competitions and exhibitions such as the Venice Biennale, the Turner Competition or the Walters Prize.

You will be assessed on the quality of the reasoning and the perceptiveness evident in your argument.

You will not be assessed on the presentation of your book chapter.

This assessment activity will take place over one week of in-class time and three weeks of out-of-class time.

Task

Identify a focus and gather research materials

Working in a small group; develop an overview for a book on Renaissance art. Each group member will write a contributing chapter that focuses on a detailed aspect of Renaissance art. The chapter must involve constructing an argument in response to a problem or question about aspects of Renaissance art. Decide on chapter topics and check their appropriateness with your teacher. (See Student Resource A for suggestions.) 

Working collaboratively, gather researched information and evidence. 

You should use a range of at least three sources. These could include articles, chapters, excerpts, manifestos, artist statements, and quotes by critics.

Share your research materials with your team.

Construct an argument

Working individually; write a chapter for the collaborative book on your selected topic. 

In your chapter include:

· an explanation of the overall argument you are presenting in your chapter

· explanations of key points of view, supported by relevant researched information

· a convincing conclusion that draws together the ideas and research presented in your argument.

Note: You may not necessarily reach a clear and definitive answer.

Hand in your chapter, along with a reference list showing the sources you used.

Student Resource A: Sample topics

Sample topics include, but are not limited to:

· To what extent was the patron the most significant factor in the creation of high Renaissance art?

· To what extent were Alberti’s theories of perspective crucial for the development of Naturalism?

· How effective was landscape painting in conveying spiritual messages in fifteenth century painting?

· Explain the significance of Neo-Platonist ideas in communicating the ideals of the Catholic Church.

· How effective was High Renaissance portraiture in conveying the character of the individual?

· To what extent was the physical location of Renaissance art works the most crucial factor in conveying meaning?

Assessment schedule: Art History 91486 A collaborative book

	Evidence/Judgements for Achievement 
	Evidence/Judgements for Achievement with Merit
	Evidence/Judgements for Achievement with Excellence

	The student constructs an argument based on interpretation of research in a particular topic in Renaissance art by selecting and interpreting researched information to develop an argument about the topic.

For example:

Sample topic: To what extent was the physical location of Renaissance art works the most crucial factor in conveying meaning?

“No one entering the Palazzo della Signoria could have missed the moral and political meaning of the statue nor the reference to the classical hero who had appeared on the state seal of Florence since the 13th Century (Paoletti, J. & Radke G., Art in Renaissance Italy, page 389.)

The selection of the Palazzo della Signoria for the location of Michelangelo’s statue of David was significant because the square was the hub of political and economic power for Florence. This means that the placement made David symbolic of the greatness and power of Florence. It communicated to the citizens of Florence the might of their city and that they, like David, would not easily be defeated.

 It is true that even David, a statue on a colossal scale, could be transported to a new environment – it was moved to the Academia Gallery in Florence in 1873. However, a replica of David was placed on his original position outside the Palazzo della Signoria to restore his ability to communicate civic pride to the public. Putting back the replica reveals that, in the end, for most of the art of the Renaissance, the physical location of the work was crucial as they were almost always made with a specific location in mind, and changing that location would rob the art work of some of its original meaning.

The examples above relate to only part of what is required, and are just indicative.


	The student constructs a reasoned argument based on interpretation of research on a particular topic in Renaissance art by developing an argument that is justified by the selection and interpretation of the researched information.

For example:

Sample topic: To what extent was the physical location of Renaissance art works the most crucial factor in conveying meaning?

The specific position of the statue of David in the Palazzo artwork was a significant decision. Originally designed to sit on top of the Florence Cathedral, it was finally decided he should be brought down to stand among the citizens as a colossal protector of Florence. He keeps watch outside the government rooms and his eyes are deliberately directed towards Rome, which provided the greatest threat to the republic.

It was rare for art works in the Renaissance to be commissioned without a specific location in mind, for example, the location of the statue of David. This was because of the significance of the patron in commissioning and production of Renaissance art. Because artists were not autonomous individuals who could make art and then exhibit in galleries, their works were commissioned to decorate the environments of the patron. Therefore, while the location of the work was crucial in determining both the form the work would take and informing its possible reading by the viewer, it was the will of the patron that was the most crucial factor.

The examples above relate to only part of what is required, and are just indicative.


	The student constructs a perceptive argument based on interpretation of research on a particular topic in Renaissance art by synthesising researched information to develop an insightful and/or evaluative conclusion about the topic.

For example:

Sample topic: To what extent was the physical location of Renaissance art works the most crucial factor in conveying meaning?

Placing the statue of David in the Palazzo della Signoria means that the artwork would be viewed as part of its total environment. The citizens of Florence would not see David in isolation but in relationship to the Palazzo Vecchio, the seat of civic government in Florence, and other art works within the square. Placing a sculpture of David (known in the Bible as the Lion of Judah) in the square with Donatello’s Marzocco creates a link between the moral attributes of David and Florence.

The art works of the Renaissance have been afforded the opportunity to be interpreted in a variety of contexts in the modern world. Rarely do viewers today encounter them as originals in their local context. Yet it could be said that it was these locations that were so crucial in their development and interpretation. The physical location of the statue of David was so locked into its interpretation that a slight move, even within the Palazzo, may have radically altered the associations for the people of High Renaissance Florence. Therefore, it is not merely the relationship of art work to its physical location that impacts on the content, but rather the specific function, the conventions selected by the artist, and the mode of interpretation adopted by the viewer. As a modern viewer seeing David in the Palazzo, your experience of the work is filtered through your own experience of the world and will not communicate the specific meanings intended for a Renaissance viewer.

The examples above relate to only part of what is required, and are just indicative.




Final grades will be decided using professional judgement based on a holistic examination of the evidence provided against the criteria in the Achievement Standards.
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