JO-Cont version 1 Apr 13

Internal assessment resource Classical Studies 3.5A for Achievement Standard 91398

PAGE FOR TEACHER USE

[image: image1.emf]







[image: image2.emf]


	
  










	


Internal Assessment Resource

Classical Studies Level 3
	This resource supports assessment against:

Achievement Standard 91398
Demonstrate understanding of the lasting influences of the classical world on other cultures across time

	Resource title: Myth perennial 

	6 credits

	This resource:

· Clarifies the requirements of the Standard

· Supports good assessment practice

· Should be subjected to the school’s usual assessment quality assurance process

· Should be modified to make the context relevant to students in their school environment and ensure that submitted evidence is authentic


	Date version published by Ministry of Education
	December 2012

To support internal assessment from 2013

	Quality assurance status
	These materials have been quality assured by NZQA. NZQA Approved number A-A-12-2012-91398-01-6044

	Authenticity of evidence
	Teachers must manage authenticity for any assessment from a public source, because students may have access to the assessment schedule or student exemplar material.

Using this assessment resource without modification may mean that students’ work is not authentic. The teacher may need to change figures, measurements or data sources or set a different context or topic to be investigated or a different text to read or perform.




Internal Assessment Resource

Achievement Standard Classical Studies 91398: Demonstrate understanding of the lasting influences of the classical world on other cultures across time
Resource reference: Classical Studies 3.5A
Resource title: Myth perennial
Credits: 6 
Teacher guidelines

The following guidelines are supplied to enable teachers to carry out valid and consistent assessment using this internal assessment resource.

Teachers need to be very familiar with the outcome being assessed by Achievement Standard Classical Studies 91398. The achievement criteria and the explanatory notes contain information, definitions, and requirements that are crucial when interpreting the standard and assessing students against it. 
Context/setting 

This activity requires students to demonstrate understanding of the lasting influences of the classical world, using mythology in art as a context. 

The students will be assessed on how perceptively they demonstrate understanding of the lasting influences of the classical world on other cultures across time.

Starting with a myth depicted in a Roman wall painting, the activity requires analysis of three examples of painting from each of two subsequent time periods, for example, works by Botticelli, Cabanel, or Bouguereau. (Instead, you could have a Greek vase painting as a starting point or an aspect other than mythology in art could be used, such as the depiction of war.)

Students will produce an illustrated analysis of a rendition of a myth across time, examining and exploring the social/political/artistic context in which it was created. They will examine and explore similarities and differences in rendition, themes, and patterns, and develop hypotheses about reasons for the lasting influences of the myth. 
Conditions 

This assessment task will take three weeks of in-class and out-of-class time.
Students may work in groups to gather evidence and develop their ideas. However, they will submit their own work for assessment and it will be assessed individually. 
Resource requirements 
You will need to provide students with a starting point of a myth and a Roman wall painting, or guide them in selecting their own starting point. You will also need to: provide them with a list of suitable post-classical paintings; or check that the works of art that they themselves select from later periods for their analysis will allow them to demonstrate perceptive understanding of lasting influences.
Some resources relevant to the context of Roman Mythology and art are:
· P. Artus, Art and Architecture of the Roman Empire (Study Notes)

· P. Artus, Pompeii and Herculaneum
· J. Campbell, Roman Art and Architecture

· P. Croft, Roman Mythology
· M. Findlay, Classical Mythology
· M. Grant, Cities of Vesuvius
· M. Grant, Myths of the Greeks and Romans

· G. Hanfmann, Roman Art
· M. Hadas,
Imperial Rome
· R. Jenkyns, The Legacy of Rome (Chapter on Art by Geoffrey Waywell)
· N. and A. Ramage, Roman Art
· H. Stierlin,
The Roman Empire
· M. Wheeler, Roman Art and Architecture
You may find helpful material about Roman art and mythology on the following websites: 

· http://www.theoi.com/Galleries.html
· http://www.metmuseum.org
· http://www.italian-renaissance-art.com
· http://www.beazley.ox.ac.uk/index.htm
The following artists could be used as a starting point for paintings influenced by the ancient Roman Birth of Venus, found in the House of Venus Marina, Pompeii:

Renaissance:
Botticelli

1445​–1510 The Birth of Venus




Giorgione

1485–1510 The Sleeping Venus




Titian


1490–1576 Venus of Urbino
19th century:
Cheesman

1760​–1834 Venus




Cabanel

1823–1889 The Birth of Venus






Picou


1824–1895 The Birth of Venus




Bouguereau

1825​–1905 The Birth of Venus




Moreau

1826–1898 Venus Appearing to the Fishermen

Additional information 

This resource provides one way to assess students’ understanding of the lasting influences of an aspect of the classical world on other cultures across time. Examples of some other ways you could assess this understanding are given below.

You could ask students to demonstrate understanding of lasting influences of:
· Homer’s Odyssey or Virgil’s Aeneid on conventions of epic 
· Sophocles’ Antigone on ideas of character, theme, and setting 
· ancient Greek and Roman sculpture on the depiction of the human form 
· the Greek and/or Latin languages on other languages as they spread across the world via cultural imperialism
· concepts of atoms presented by Lucretius on later thinking about matter

· Roman law on the legal systems of different nations

· ancient astronomical knowledge on the thinking of later astronomers.
Internal Assessment Resource

Achievement Standard Classical Studies 91398: Demonstrate understanding of the lasting influences of the classical world on other cultures across time
Resource reference: Classical Studies 3.5A
Resource title: Myth perennial 
Credits: 6
	Achievement
	Achievement with Merit
	Achievement with Excellence

	Demonstrate understanding of the lasting influences of the classical world on other cultures across time.
	Demonstrate in-depth understanding of the lasting influences of the classical world on other cultures across time.
	Demonstrate perceptive understanding of the lasting influences of the classical world on other cultures across time.


Student instructions 
Introduction 
This activity requires you to present an illustrated analysis that demonstrates your understanding of the lasting influences of mythology depicted in Roman art on the art of two post-classical periods. 

You have been given an illustration of a wall painting (fresco) found in the peristyle of the House of Venus Marina in Pompeii and dating from the period 62–79 CE.

Teacher note: You will need either: to provide students with a list of appropriate artworks from which to choose their examples for examination; or to check that the artworks that students choose will allow them to demonstrate perceptive understanding of lasting influences.
You will be assessed on how perceptively you demonstrate understanding of the lasting influences of Roman mythology in art that you show in your analysis. 

In consultation with your teacher you will choose how you present your illustrated analysis, for example, as a written report or as an oral presentation.

Teacher note: You will need to check that the method and context students choose will allow them to demonstrate perceptive understanding of lasting influences.
You may work in groups to gather evidence and develop your ideas. However, you will submit your own work for assessment and it will be assessed individually. You have three weeks of in-class and homework time to complete your analysis.
You will write and submit a bibliography that includes all of the sources you have used. (This is required but not assessed.)
Task
Preparatory activity

After making sure that you are familiar with the myth of the birth of Venus (known as Aphrodite in Greek), use this wall painting as primary source evidence to:

· analyse aspects of the painting, which help to convey the story of this myth 

· examine three artworks from each of two post-classical periods for evidence of similarities and differences in subject matter, context, or rendition

· explore the ideas and values of the two periods when the artworks were created

· develop hypotheses about the reasons for the lasting influences of this myth across time.

Choose how you are going to present your analysis 
Teacher note: Insert a bullet point list of a range of presentation options and allow students to create their own if they prefer. Make sure that all of the options provide students with equal opportunity to achieve the standard at all levels.

Some examples of ways to present their analyses are:
· a written report or oral presentation with a PowerPoint (as if designed to support an application for funding a television series on the lasting influences of the classical world)

· an article for an art magazine.

Produce your presentation of your analysis
Examine the illustration of the Pompeian (Roman) wall painting Birth of Venus that you have been given. You may write labelled notes around the illustration to assist communication of your understanding.

Analyse how the painter has incorporated aspects of the myth of the birth of Venus into the painting.

Explore the context of this wall painting, considering aspects such as where the painting was found, why the subject matter might have been chosen, and the cultural expectations (ideas and values) of the time when this painting was commissioned.

Examine three paintings from the time of the Renaissance and three paintings from the 19th century, all of which depict (the birth of) Venus, noting similarities to and differences from the Pompeian Birth of Venus in subject matter or rendition. You may write labelled notes around illustrations of the paintings to assist communication of your understanding.
Analyse how the painter has incorporated into each painting aspects of the myth of the birth of Venus (or has depicted Venus) in ways that suggest ancient Roman influence. 
Explore the context of these paintings, considering aspects such as: why the subject matter may have been chosen; and the cultural expectations (ideas and values) of the two periods when each group of paintings was commissioned.

Analyse, showing insight, the reasons for the lasting influences of Roman mythology as subject matter for painting across time, supporting your ideas with appropriate specific evidence from primary source material, that is, what is demonstrated in the paintings you have examined.
Features of insight could include:
· explaining reasons for the choice of Roman mythology across time
· accounting for similarities, differences, and adaptations in the use of the story of Venus in the studied paintings of the two later time periods

· clearly identifying themes and patterns occurring across time

· explaining the relevance of the ideas and values, cultural expectations, and codes of behaviour of the three time periods

· showing discernment regarding limitations of sources of evidence.
The quality of your ideas is more important than the quantity, so there is not a recommended length for your analysis. You should provide sufficient depth and detail to demonstrate perceptive understanding.

Assessment schedule: Classical Studies 91398 Myth perennial 

	Evidence/Judgements for Achievement 
	Evidence/Judgements for Achievement with Merit
	Evidence/Judgements for Achievement with Excellence

	The student has presented an analysis demonstrating understanding of the lasting influences of Roman mythology depicted in painting of the classical world on that of other cultures across time, using primary source evidence. The student has analysed the influence of Roman painting on painting at two later points in time.
An extract as an example from an analysis demonstrating understanding of the lasting influences of an ancient Roman painting on one painting of one post-classical culture is given below. Students need to write at this level about influence on a further post-classical period to achieve the standard at this level.
Reference: Botticelli: The Birth of Venus and the Birth of Venus found in Pompeii.
In both paintings, Venus, goddess of love, is depicted nude and already grown up, although just born. She has cupids with her who have wings.

In the Botticelli painting, Venus is standing up on a shell, whereas in the Pompeii painting she is lying down. There is no land and no one else in the Pompeii painting. However, in the Botticelli painting Venus is standing near land and there is a young woman there, reaching out with some beautiful material ready to cover Venus up. There are also lots of flowers dropping down around the cupids, who are blowing Venus to shore. 

The Pompeian painting has far less detail in it than the Botticelli one, for example, there are no flowers dropping down and no patterned material. Venus does not seem to be trying to cover herself up.

The Pompeians had many paintings and statues of Venus in their city, so the mythological story must have been popular there. In the Renaissance the art of ancient Rome was rediscovered and became popular, so it is not surprising that artists of that time imitated the ancient paintings of this type, adapting them to suit the fashions of the time.

The examples above relate to only part of what is required, and are just indicative.


	The student has presented an analysis demonstrating understanding of the lasting influences of Roman mythology on other cultures across time, with reference to primary sources of specific relevance to the context. The student has provided an informed analysis of paintings and has developed hypotheses about the influence of the Roman painting on subsequent ones.

An extract as an example from an analysis demonstrating in depth understanding of the lasting influences of an ancient Roman painting on one painting of one post-classical culture is given below. Students need to write at this level about influence on a further post-classical period to achieve the standard at this level.
Reference: Botticelli: The Birth of Venus and the Birth of Venus found in Pompeii.
The two paintings have several aspects in common. Venus, goddess of love, is nude and fully formed with an adult body. She is depicted just born from the foam of the sea, which formed when Uranus’ genitals were cut off and thrown into the sea by his son Cronus. Venus is accompanied by cupids with wings. 

In the Renaissance painting, Venus is shown standing on a scallop shell, which is almost touching the shore, and a young woman stretches out to throw a patterned cloak over her. Venus also tries to cover herself up, with one arm across her breasts and another holding her hair across her body. The cupids are blowing hard to provide a breeze to help Venus get to land.

In contrast, the Pompeian Venus is lying full length on her scallop shell and is not trying to cover herself up. One of the cupids with her is sitting on a dolphin, but there is no land in the painting.

The social expectation of Botticelli’s time must have been that nakedness should be covered, whereas the ancient Roman in Pompeii, who had this painting done, did not seem to be worried about that. 

Both paintings were commissioned for private houses, the Pompeian one to decorate the wall of a peristyle (colonnade), which is usually in the more private, rear half of a Pompeian house. The painting by Botticelli was commissioned by the Medici, a very rich and powerful family who probably had it on display in a public section of their great villa to impress all who saw it. In the Renaissance, renewed interest in classical themes led to the imitation of typical or outstanding representations of the Venus myth.

The examples above relate to only part of what is required, and are just indicative.


	The student has presented an analysis demonstrating perceptive understanding of the lasting influences of Roman mythology on other cultures across time, with reference to primary resources of specific relevance to the context. The student has shown insight in analysing the paintings, and has developed hypotheses about the influence of the Roman painting on subsequent ones.
Perceptive understanding is shown by the analysis of features such as:

· reasons for similarities and differences

· themes and patterns

· cultural expectations and codes of behaviour
· limitations of sources of evidence.
An extract as an example from an analysis demonstrating perceptive understanding of the lasting influences of an ancient Roman painting on one painting of one post-classical culture is given below. Students need to write at this level about influence on a further post-classical period to achieve the standard at this level.
Reference: Botticelli: The Birth of Venus and the Birth of Venus found in Pompeii.
In both paintings Venus, goddess of love, is depicted nude, with an adult body and just born from the sea-foam, which arose from Uranus’ genitals. According to the myth, these were cut off and thrown into the sea by his son Cronus. Venus, looking rather serious, has two winged cupids with her (young gods of love associated with her to do her bidding).

In the Botticelli painting, Venus is shown standing on a scallop shell, very close to land (presumably intended to be near Paphos in Cyprus according to the myth). On the land grow myrtle trees (believed to be sacred to Venus), and a woman (one of the Seasons, daughters of Themis) approaches rapidly with a rich patterned cloak to cover Venus’ nakedness. Venus also tries to cover herself, with one arm across her breasts and another holding her long hair across her body. The cupids embrace as they blow a breeze to assist Venus to reach the shore. This breeze is merely suggested in the Pompeian painting by a veil behind Venus, blown out full behind her.

The Pompeian Venus is reclining on her shell in a more alluring pose and not trying to cover her body, which is turned towards the viewer. Her hair is set in tight curls known to have been a fashion for well-off Roman women. A dolphin is carrying one of the cupids, and only the sea, not the seashore, is shown. 

It seems that because Botticelli shows Venus trying to cover herself and the daughter of Themis moving to cover her too, there was a contemporary expectation of modesty. His Venus needs no Roman hairstyle (but she is to be covered in the sort of rich, expensive material which the Medici would expect), and he depicts far more detail from the myth of her birth and arrival on land than is shown in the ancient painting. Perhaps this reflects the fact that he knew that the wealthy and educated people who commissioned and would view his painting would be well read in the classics and would expect the detail of their learning to be depicted to impress visitors. In contrast, an ancient artist might have considered such narrative detail unnecessary, as the myths were so well known to his audience. An image such as this of Venus, goddess of love, intended to arouse feelings of love, is typical of many found in Pompeii when it was excavated.

In the Roman Catholic Florence of the 15th century, Venus might have been chosen for the subject of a painting to represent human love. But she was very likely not intended to be worshipped as a goddess at all, or blamed, as the Pompeians did, if a love affair did not work out. Feelings of love are eternal, and it is understandable that in the Renaissance, when people were discovering the ancient world afresh, artists were drawing on the ancient imagery of love for inspiration.

The examples above relate to only part of what is required, and are just indicative.




Final grades will be decided using professional judgement based on a holistic examination of the evidence provided against the criteria in the Achievement Standard.
NZQA Approved
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