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Internal Assessment Resource

Dance Level 3

	This resource supports assessment against:

Achievement Standard 91591
Perform a group dance

	Resource title: Location, location, location

	4 credits

	This resource:

· Clarifies the requirements of the standard

· Supports good assessment practice

· Should be subjected to the school’s usual assessment quality assurance process

· Should be modified to make the context relevant to students in their school environment and ensure that submitted evidence is authentic


	Date version published by Ministry of Education
	December 2012

To support internal assessment from 2013

	Quality assurance status
	These materials have been quality assured by NZQA. NZQA Approved number A-A-12-2012-91591-01-6053

	Authenticity of evidence
	Teachers must manage authenticity for any assessment from a public source, because students may have access to the assessment schedule or student exemplar material.

Using this assessment resource without modification may mean that students’ work is not authentic. The teacher may need to change figures, measurements or data sources or set a different context or topic to be investigated or a different text to read or perform.




Internal Assessment Resource

Achievement Standard Dance 91591: Perform a group dance
Resource reference: Dance 3.4B
Resource title: Location, location, location
Credits: 4 
Teacher guidelines

The following guidelines are supplied to enable teachers to carry out valid and consistent assessment using this internal assessment resource.

Teachers need to be very familiar with the outcome being assessed by Achievement Standard Dance 91591. The achievement criteria and the explanatory notes contain information, definitions, and requirements that are crucial when interpreting the standard and assessing students against it. 
Context/setting
This activity requires students to perform in a choreographed group dance. The dance will be a site-specific work that uses, interprets, and responds to a chosen location.
Before using this resource, you will need to select or negotiate a location that will engage your students, work out exactly how the assessment will be applied to this location, create or finalise any additional student resources that are needed, and ensure that the assessment schedule aligns with the activity in its final form.

Conditions

This assessment task will take place over eight weeks. Students collaboratively choreograph and learn a variety of sequences to represent three different aspects relating to the selected location. Students will be actively involved in the dance for at least two minutes and need to demonstrate the technical requirements, projection, and dynamic and expressive qualities particular to this dance.

Note that although students are performing in a group dance, they will be assessed individually.
The performance will be filmed for formative feedback and moderation purposes.
Resource requirements 
· a video camera and tripod
· frequent and regular access to a location to use as inspiration for the site-specific group dance that is, for example, on or adjacent to school grounds.

Additional information
You are encouraged to adapt this task to suit the specific location you wish to use and to the specific needs of your students.
You may wish to show students clips of site-specific dance works or visit a site-specific dance performance. It may be useful to discuss how performance requirements differ in a site-specific performance from those in a theatre (for example, interaction with environment, mobile audience not contained in one area, no ‘fourth wall’), and which performance protocols are similar or consistent in both performance environments. 
Articles and video clips that may help with this are:

LeFevre, C., ‘Visible Fringe: What is “Site-Specific”?’, 15 August 2005, at MN Artists website: http://www.mnartists.org/article.do?rid=76110
American dance critic Camille LeFevre offers very useful definitions on a continuum of site-specificity from concert dance through dance al fresco, site-influenced and site-adaptive to site-specific dance. 
‘Stephan Koplowitz: TaskForce UK Chapter 6 (site-specific dance)’ at: http://www.youtube.com/watch?v=cwiPzI-OQUA 
Site-specific work in rehearsal at a public swimming pool, demonstrating how features of a site can be used choreographically.
‘Stephan Koplowitz: TaskForce UK Chapter 4 (site-specific dance)’ at: http://www.youtube.com/watch?v=P1cLDIAWhmo&feature=relmfu 
In rehearsal at an abbey, demonstrating the development and evolution of the work, and how features of a site can be used choreographically.
‘The Grand Step Project: Flight by Stephan Koplowitz (site-specific dance)’ at: http://www.youtube.com/watch?v=DblIGFB4J20&feature=related
Site-adaptive work; effective choreography on steps.
‘Lightbulb’ by Phillip Chbeeb at:
http://www.youtube.com/watch?v=39iqFPfOn5c&feature=player_embedded
‘Hope’ by Lionel Hunt at: http://www.youtube.com/watch?v=v2EDCjF0rrg&feature=player_detailpage
Rosas at:
http://www.youtube.com/watch?v=oQCTbCcSxis&feature=player_detailpage
The Origins and History of Whare Tapere”, Part 2, Waka Huia http://www.youtube.com/watch?v=tgZpOPOrNg4&NR=1&feature=endscreen
Traditions of houses of entertainment in tikanga Maori, which were essentially site-specific performance and which have informed Louise Potiki Bryant’s ‘Te Karohirohi’.
‘Te Karohirohi: The Light Dances’, Louise Potiki Bryant at: http://www.youtube.com/watch?v=C0wtnmR6AxM 
A site-specific work in Aotearoa New Zealand performed and filmed at night, demonstrating innovative use of projection and light. 
Teacher and student feedback on each stage of the learning and rehearsing of the work is encouraged.

Students will need to rehearse regularly in the performance space before the assessment. 
Internal Assessment Resource

Achievement Standard Dance 91591: Perform a group dance
Resource reference: Dance 3.4B
Resource title: Location, location, location
Credits: 4
	Achievement
	Achievement with Merit
	Achievement with Excellence

	Perform a group dance.
	Perform a group dance competently.
	Perform a group dance skilfully.


Student instructions 
Introduction
This assessment activity requires you to perform in a site-specific dance. A site-specific dance is a dance that has been choreographed in response to a chosen site or location and is performed at that site.
You, your classmates, and your teacher will use sequences to create the dance collaboratively in, and for, a specific location. 
You will work within the structure outlined in this resource to develop motifs and variations that will be incorporated into the choreography.

The dance will be performed by the whole class but will also incorporate solos, duets, and small-group and large-group sequences within it. Although you will be performing in a group, you will be assessed individually on how skilfully you perform.
Your involvement in the choreography will be at least two minutes long, accompanied by sound/music or live atmospheric sounds, and performed in the specific location you have selected. Your teacher will advise you of appropriate costume and footwear requirements, who your audience will be, and their orientation in the space.
Teacher note: <insert time and conditions here>.
Each student should have a role of sufficient complexity in the dance to ensure that they are able to achieve at all grades of the Achievement Standard, particularly where choreography may differ according to students’ roles in the work.
Task 
You and your classmates have been asked to perform in a site-specific group dance work. 
See Resource A for information on selecting your site and developing your group dance.
With your teacher, apply performance practices to rehearse, refine, and polish the work in preparation for performance. For example, you may video rehearsals and reflect on your performance, and apply feedback from self, peers, and teacher to improve your performance. 

Performing a site-specific dance work requires different performance skills from dancing in a theatre. You will need to use formal performance protocols appropriate to site-specific performance. For example:

· remaining focused and non-verbal at all times, according to choreographic requirements

· knowing which areas are performance spaces and which areas are non-performance spaces (if any)

· projecting energy to engage the audience when you are in the performance space

· not drawing audience attention to yourself when you are not in areas defined as performance space

· under daylight remaining confident, clear, and expressive in performance spaces and using a calm, neutral, functional manner in non-performance spaces
· knowing when the choreography requires you to interact with your environment or site and when to interact with the audience – at times you may be required to do both AND interact with other dancers simultaneously

· using energy quantity and projection appropriate for intimate settings and large open spaces, according to the proximity of the audience to performers.
In your performance, aim to:
· skilfully execute the technical requirements of the dance, including:
· clear shapes and movements

· extension of arms, legs, feet, and spine where appropriate

· supported alignment and posture

· accurate timing in relation to others, for example, in unison, canons or partnering

· maintaining correct spatial relationships

· use of strength, stamina, agility, flexibility, balance, and rhythm
· interpret the dynamic and expressive qualities of the choreography to represent the intentions and ideas about the site it is based in
· project to and connect with the audience

· show awareness of how individual parts contribute to the dance as a unified whole.
Teacher note: Depending on the dance genre, you may need to expand on these aspects of assessment (for example, maintaining an upright and supported body posture in relation to technique).

Resource A 
The idea of the site-specific dance is to interpret, extend on, and enhance the existing features of the site to capture the essence of the site. Possible locations include, but are not limited to:

· a netball/tennis court or high wire-netting fence

· the school cafeteria 
· a local park with sculptures, fountain or other features 
· a native forest

· the footpath of a busy street

· the beach

· a staircase

· a building with interesting architecture 
· an area at the local marae, for example, the marae atea.
Teacher note: You can also use your own ideas and negotiate a location with your students.
Sequences will be created in response to three sets of features: 
Environmental features

You may generate movement ideas by responding to the physical features of the site. This may include:

· using physical features as a ‘set’ or props to create movement in, on, or around it
· representing shapes, pathways, levels, height, distance, size, and proximity through movement.
Social features

You may generate movement ideas from research and interpretation of the social features of the site. These may include ways in which the site is used, its purpose or function, activities that take place at the site, social happenings or events at the site, the history of the site, and how it has been used in the past.
Emotional responses

You may generate movement ideas from your personal and emotional responses to the site. For example, whether you felt calm, nervous, apprehensive, alert, curious, attentive, inspired, free, uncomfortable, stimulated, unsafe, or frantic. This may be an emotional response to spatial features, for example, the feeling of being in open space or of having your vision impeded by objects that may be concealing someone or something. It may be influenced by your senses such as noises you hear, what you smell, surfaces and textures you feel at the site, colour, weather conditions at the time.
Teacher note: When choreographing the dance, you may choose to assign one group of students to respond to each area of the site. Alternatively, you may assign one group to explore one of the three sets of features listed in Resource A. You may then wish to ‘jigsaw’ the groups so that each rearranged group has an ‘expert’ with ideas and/or movement from each of the three sets of features.
Once the site is decided on develop your ideas through:

· visiting the site to observe and record features and responses (this could be done in written, pictorial or oral form and could be supported with sound recordings)
· sharing your discoveries 

· selecting a stimulus or stimuli for exploration of movement

· several visits to the site to explore movement ideas related to your chosen features and response stimuli 
· creating a motif or motifs 
· applying choreographic devices to develop the motifs

· considering groupings, for example, are certain areas of the site more suited to solos, duets, trios, quartets, quintets, sextets or an ensemble/large group?

· creating moments of stillness that encapsulate the site in a literal or emotional way

· incorporating some relationship work (i.e. weight bearing or contact improvisation where you work in a duet or trio to portray the environment through connections with other dancers in the group piece).
Decide how you will use the motifs, sequences, and their developments to structure the dance. Options may include:

· a ternary structure, for example, A is section 1, B is section 2, C is section 3

· rondo, such as ABACADA

· moving your audience on a physical journey through the site, similar to a narrative structure, with a series of ‘vignettes’
· a collage structure in which sequences from environmental, social and emotional interpretations are woven together simultaneously to achieve more contrast.
Assessment schedule: Dance 91591 Location, location, location 
	Evidence/Judgements for Achievement 
	Evidence/Judgements for Achievement with Merit
	Evidence/Judgements for Achievement with Excellence

	The student has performed a site-specific group dance. This involves:
· demonstrating technical requirements 

· demonstrating some dynamic qualities

· maintaining focus in performance and non-performance areas

· the ability to interact with other dancers and the site and acknowledge the audience.
For example, a student performing in a contemporary-style site-specific dance demonstrates: 

· definite clarity of shape and movement with extension and/or weight shift/size of movement

· upright posture with parallel alignment

· control, release, gravity, weight and/or suspension to change levels

· generally accurate timing in relation to others, for example, in unison, canons, and partnering

· correct spatial relationships are maintained
· different energy qualities and dynamics, such as sudden and sustained

· maintained focus and performance protocols in performance areas, and in non-performance areas using a calm, neutral, functional manner and remaining focused on the performers or the task at hand (for example, moving props), with non-verbal communication at all times

· interaction with others, which may take the form of partner work, physical dancer relationships, for example, contact, interaction with aspects of the site or set as required
· seeing and acknowledging the audience at times.
The examples above relate to only part of what is required, and are just indicative.


	The student has performed a site-specific group dance competently. This involves:
· control of technical requirements

· interpretation of dynamic qualities of the dance

· sensitivity to other dancers through timing and formal performance protocols

· consistent acknowledgement of the audience with some interaction.
For example, a student performing in a contemporary-style site-specific dance demonstrates: 

· competent and consistent control of movement clarity through extension of arms, legs, and feet in combination with conscious weight shifts to make all steps clear

· supported, upright posture with parallel and turned-out alignment, although the latter may not be maintained 

· competent use of control, release, gravity, weight, and suspension to achieve smooth level changes

· consistently accurate timing in relation to others or music

· a range of dynamic qualities, such as sustained and sudden or fluid and percussive, with some personal interpretation, to represent the ideas and intentions of the dance with some sensitivity to the site
· sensitivity to others through spatial awareness, consistent focus in performance and non-performance areas, and formal performance protocols
· consistent awareness of the audience, seeing and acknowledging them, and interacting with, or projecting to, the audience at times.
The examples above relate to only part of what is required, and are just indicative.


	The student has performed a site-specific group dance skilfully. This involves:
· adept execution of technical requirements of the dance

· interpreting and embodying the expressive aspects of the dance

· demonstrating awareness of their contribution to the whole by using formal performance protocols appropriate to site-specific performance 

· projection to and connection with the audience while staying in role.
For example, a student performing in a contemporary-style site-specific dance demonstrates: 

· skilful and adept movement clarity through extension of arms, legs, feet, and spine in combination with generous weight shifts to fulfil all movements or ‘move big’
· well-supported, centred, and integrated posture with parallel and turned-out alignments maintained
· consistent use of control, release, gravity, weight, and suspension to achieve fluid level changes with ease

· consistently accurate, sensitive timing in relation to others and/or musicality where music is used
· embodiment of a range of dynamic qualities, such as sustained and sudden or fluid and percussive, to interpret and express the ideas and intentions of the dance with artistry and sensitivity to the site
· drawing audience attention in solos or duets as appropriate, melding into the ensemble in group moments, and being unnoticed in non-performance areas 
· clear projection of energy out to the audience, and establishes a maintained energetic connection with them in a way that adjusts for the size, intimacy, or openness of the space and the proximity of the audience

· consistent connection to, empathy, and interaction with the environment, other dancers, and audience while staying in role. 
The examples above relate to only part of what is required, and are just indicative.




Final grades will be decided using professional judgement based on a holistic examination of the evidence provided against the criteria in the Achievement Standard.

NZQA Approved
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