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Internal Assessment Resource

Drama Level 3

	This resource supports assessment against:

Achievement Standard 91515
Select and use complex performance skills associated with a drama form or period

	Resource title: How absurd!

	4 credits

	This resource:

· Clarifies the requirements of the standard

· Supports good assessment practice

· Should be subjected to the school’s usual assessment quality assurance process

· Should be modified to make the context relevant to students in their school environment and ensure that submitted evidence is authentic


	Date version published by Ministry of Education
	December 2012

To support internal assessment from 2013

	Quality assurance status
	These materials have been quality assured by NZQA. NZQA Approved number A-A-12-2012-91515-01-6067

	Authenticity of evidence
	Teachers must manage authenticity for any assessment from a public source, because students may have access to the assessment schedule or student exemplar material.

Using this assessment resource without modification may mean that students’ work is not authentic. The teacher may need to change figures, measurements or data sources or set a different context or topic to be investigated or a different text to read or perform.


Internal Assessment Resource

Achievement Standard Drama 91515: Select and use complex performance skills associated with a drama form or period
Resource reference: Drama 3.4A
Resource title: How absurd!
Credits: 4
Teacher guidelines

The following guidelines are supplied to enable teachers to carry out valid and consistent assessment using this internal assessment resource.

Teachers need to be very familiar with the outcome being assessed by Achievement Standard Drama 91515. The achievement criteria and the explanatory notes contain information, definitions, and requirements that are crucial when interpreting the standard and assessing students against it.
Context/setting

This assessment activity requires students to select and use complex performance skills associated with a drama form or period in performance. The context for this activity is the theatre of the absurd.

Conditions

The students will work co-operatively in groups of 2-4 to select and perform an extract from Samuel Beckett’s Waiting for Godot. Other texts and writers from this form are also acceptable.
The students are assessed individually.

You could select an alternative relevant theatre/form or period to suit the needs of your students. It may be useful to consult the specifications for the external Achievement Standard Drama 91314, which lists suitable playwrights for study. However, you may choose another significant form or period such as Restoration theatre, the comedy of manners, political theatre, or epic theatre.

Prior to beginning this assessment task, help students to develop their understanding of absurd theatre by exploring both Samuel Beckett’s Waiting for Godot and features of this theatre form. 

Resource requirements

Provide:

· scripts of Samuel Beckett’s Waiting for Godot
· A4 paper, coloured pens or pencils and an area to display ideas
· a summary list of the features and performance skills of absurd theatre.

You will need to provide the performance space and any other production/technical resources required that are available.
Additional information

It may be suitable to use this activity in preparing for the external Achievement Standard Drama 91514.
Internal Assessment Resource

Achievement Standard Drama 91515: Select and use complex performance skills associated with a drama form or period
Resource reference: Drama 3.4A
Resource title: How absurd!
Credits: 4
	Achievement
	Achievement with Merit
	Achievement with Excellence

	Select and use complex performance skills associated with a drama form or period.
	Select and skilfully use complex performance skills associated with a drama form or period.
	Select and effectively use complex performance skills associated with a drama form or period.


Student instructions
Introduction
This assessment activity requires you to perform an extract from Samuel Beckett’s play Waiting for Godot in the style of the theatre of the absurd. You will do this in a group of 2-4. You will also submit an annotated script to demonstrate your selection of complex performance skills of theatre of the absurd and a statement of intention.
Your performance needs to be between 3-5 minutes long, depending on the number of people in your group.

You will be assessed individually on your ability to select and effectively use complex performance skills of this form. During the preparation and rehearsal period, each person needs to show commitment to the group process by the contributions they make.

Your assessment task will take place over 6-8 weeks of in-class and out-of-class time.

Task

Your teacher will provide a range of extracts from Waiting for Godot. In a group of 2-4 select an extract that you will perform.

Establish a context and situation for your scene. Revisit your understanding of the whole play. Who are you, where are you, and when is it? What are the important messages and ideas of the play? Where does your scene fit in to the play? What has happened before this scene? How will this affect the action of the scene? What is your character’s motivation in the scene? What happens next?
Select performance skills of theatre of the absurd
You can organise your decisions in a table, supporting them with examples from your annotated script. Remember to identify the features of the theatre of the absurd and select performance skills that exemplify those features.
· Make purposeful and effective choices for your use of the complex performance skills of theatre of the absurd. 
· You will explain when you are intending to use them to communicate a credible interpretation of the text. 
· Your selection and use of the performance skills will aim to support and enhance the performance and be truthful to the theatre form. 
Drawing on your understanding of the playwright’s intention, performance requirements, and performance skills of the form, block and rehearse your extract for performance. As you block and rehearse your scene, continue to record your decisions. Ensure you consider using performance skills with the purpose of portraying the relationships, actions, setting, time, and dialogue of the scene that elucidate the important themes of the work and emphasise the absurdity of human existence.
Your evidence for selection will not constitute evidence for the grade beyond Achieved, however it will impact and influence your ability to use the performance skills skilfully or effectively in performance.
Ensure that you have your lines down early in the process so that you can then focus on your performance.

Finalise your supporting evidence

On your annotated script, finalise your decisions about the specific use of performance skills of the theatre of the absurd.
Write a final statement of intention. Ensure that it indicates role, time, place, situation and action as well as the key ideas or messages that you are seeking to communicate.
Hand in your annotated script or evidence of your selection of performance skills, and your statement of intention on the day of the performance.

Performing your drama

Perform your drama to your classmates or an invited audience.

Your use of performance skills should have a sense of purpose, draw out layers of meaning, be convincing and truthful to the drama or theatre form or period, and have impact.
Your every action on stage must enhance the performance and exemplify the intention for the extract in a manner appropriate to the form or period.

Assessment schedule: Drama 91515: How absurd!

	Evidence/Judgements for Achievement 
	Evidence/Judgements for Achievement with Merit
	Evidence/Judgements for Achievement with Excellence

	The student selects and uses complex performance skills of theatre of the absurd in the credible performance of a scene from Waiting for Godot to realise the stated intention.

Example
In the opening scene of the play, the student plays Vladimir. He is discovered staring at the tree. His movement towards Estragon reflects the stage instructions. He uses silence through this crossing to support the notion that he is pondering before he delivers his first line. His character is realistic, but he employs both presentational and representational modes in his performance as appropriate.

The student’s delivery of lines utilises sufficient vocal variety to retain audience engagement even when the lines seem meaningless.

The character integrates ritualised action into his performance in his examination of the hat. 

The student’s annotated script indicates that they have credibly selected performance skills. They have chosen to use extended pauses and long silences for effect as well as ritualised action and presentational mode.
The examples above relate to only part of what is required, and are just indicative.


	The student selects and skilfully uses complex performance skills of theatre of the absurd in the credible performance of a scene from Waiting for Godot. The student works with competence, control and a sense of purpose. They demonstrate the sustained and dexterous use of relevant performance skills to realise the stated intention.

Example
In the opening scene of the play, the student plays Vladimir. He is discovered staring at the tree. He exploits the stillness and silence to create contrast to his sharp physical reactions to Estragon’s loud efforts to pull off his shoe. He moves slowly, in a shambling fashion, as he crosses to Estragon. He uses silence through this crossing to support the notion that he is pondering before he delivers his first line. His character is realistic, but he employs both presentational and representational modes in his performance as appropriate.

The student’s vocal delivery supports the communication of immediate meaning in the lines.

The student sustains parallel monologues with Estragon. He is absorbed in his own line of conversation. He utilises ritualised movement and a slapstick humour as he inspects and re-inspects his hat. The controlled use of technique supports the comedy of this otherwise earnest behaviour.

The student combines both realistic and non-realistic performance skills with competence, control and a sense of purpose.

The student’s annotated script indicates that they have credibly selected performance skills. They have chosen to use extended pauses and long silences for effect as well as ritualised action and presentational mode.
There is clear indication of what is being said and the superficial intent of the lines. 
The examples above relate to only part of what is required, and are just indicative.


	The student selects and effectively uses complex performance skills of theatre of the absurd in the convincing performance of a scene from Waiting for Godot. They demonstrate the use of relevant performance skills to capture the essence of the dramatic context and draw out layers of meaning with impact. The performance is convincing and truthful to the form. 

Example
In the opening scene of the play, the student plays Vladimir. He is discovered staring at the tree. He exploits the stillness and silence to create contrast to his sharp physical reactions to Estragon’s loud efforts to pull off his shoe. As he crosses to Estragon for his first line, his movement is slow and defeated. This is enhanced by his use of monotone as he delivers the line.

Vocal delivery demonstrates insightful variety and versatility to communicate layers of meaning.

The student successfully draws out the notion that words can impede communication through the use of contrasting tone in the delivery of lines such as “It’s too much for one man … On the other hand what’s the good of losing heart now …” . There is a real sense that Vladimir is using the words to stop himself from thinking too hard about something. He diverts himself from misery with a platitude.

The student sustains parallel monologues with Estragon. He is absorbed in his own line of conversation. Within this monologue, the student draws out the tragicomic nature of the scene in the discussion of the unbuttoned fly through his preoccupation with his discussion of his urinary failings. He utilises ritualised movement and a slapstick humour with subtlety and accomplishment as he inspects and re-inspects his hat. The student embellishes this action with small flourishes of the hat and presentational gestures.

The student moves organically between presentational and representational modes, combining both realistic and non-realistic techniques with competence, control and a sense of purpose. He is nimble and disciplined in his portrayal.

The student’s annotated script indicates that they have credibly selected performance skills. They have chosen to use extended pauses and long silences for effect as well as ritualised action and presentational mode.
There is clear indication of the meaning of what is being said through both words and silence. 
The examples above relate to only part of what is required, and are just indicative.




Final grades will be decided using professional judgement based on a holistic examination of the evidence provided against the criteria in the Achievement Standard.
NZQA Approved
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