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Internal Assessment Resource

Drama Level 3

	This resource supports assessment against:

Achievement Standard 91515
Select and use complex performance skills associated with a drama form or period

	Resource title: The looking glass

	4 credits

	This resource:

· Clarifies the requirements of the standard

· Supports good assessment practice

· Should be subjected to the school’s usual assessment quality assurance process

· Should be modified to make the context relevant to students in their school environment and ensure that submitted evidence is authentic


	Date version published by Ministry of Education
	December 2012

To support internal assessment from 2013

	Quality assurance status
	These materials have been quality assured by NZQA. NZQA Approved number A-A-12-2012-91515-01-6068

	Authenticity of evidence
	Teachers must manage authenticity for any assessment from a public source, because students may have access to the assessment schedule or student exemplar material.

Using this assessment resource without modification may mean that students’ work is not authentic. The teacher may need to change figures, measurements or data sources or set a different context or topic to be investigated or a different text to read or perform.


Internal Assessment Resource

Achievement Standard Drama 91515: Select and use complex performance skills associated with a drama form or period
Resource reference: Drama 3.4B
Resource title: The looking glass
Credits: 4
Teacher guidelines

The following guidelines are supplied to enable teachers to carry out valid and consistent assessment using this internal assessment resource.

Teachers need to be very familiar with the outcome being assessed by Achievement Standard Drama 91515. The achievement criteria and the explanatory notes contain information, definitions, and requirements that are crucial when interpreting the standard and assessing students against it.
Context/setting

This activity requires students to select and use performance skills associated with a chosen complex drama form or period in performance.

Students will be offered a range of extracts from plays drawn from a chosen form or period. Dependent on the form or period selected, they may alternatively be given a range of structures and scenarios around which to develop a performance. The latter might be more appropriate in forms such as Commedia dell Arte, physical theatre, and clowning. The students need time to rehearse the drama so that their performance is convincing and captures the essence of the dramatic context.

Before using this resource, students need to participate in detailed study of the features and exploration of the performance skills of a particular drama form or period. You need to select a form or period that will engage your students, work out exactly how the assessment will be applied to this context, create or finalise any student pages that are needed, and ensure that the assessment schedule aligns with the activity in its final form.

Conditions

The assessment task, including any preparatory activities, will take place over 6-8 weeks of in-class and out-of-class time.

Resource requirements

Sources for contexts, for example, information about historical events, photographs, events outlined in a song, story, or poem, or the action line from a well-known place, key aspects of which could be changed to create a new context.

Students will also need any technologies relevant to the form or period they are seeking to exemplify in their drama.

Additional information
None.
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Achievement Standard Drama 91515: Select and use complex performance skills associated with a drama form or period
Resource reference: Drama 3.4B
Resource title: The looking glass
Credits: 4
	Achievement
	Achievement with Merit
	Achievement with Excellence

	Select and use performance skills associated with a drama form or period.
	Select and skilfully use complex performance skills associated with a drama form or period.
	Select and effectively use performance skills associated with a drama form or period.


Student instructions
Introduction
This assessment task requires you to select and use the performance skills associated with a complex drama form or period. You will submit a statement of intention for your performance and annotations indicating the features of the form and the performance skills you will use in the performance to exemplify those features.
Your extract or scenario can be either a monologue or a group performance of 2-4 people. Your performance needs to be between 3-5 minutes long, depending upon the number of people in your group and the nature of the extract. 
Whether you work alone or in a group, you will be assessed individually on how you select and effectively use performance skills associated with a complex drama form or period in performance.

The preparatory activities and the assessment task will take place over 6-8 weeks of in-class and out-of-class time.

Task

Select your script or scenario
Your teacher will provide you with a range of appropriate scripts or scenarios from your chosen form. 

Look through these carefully and make a selection. Consider what size of group you wish to work in. You may select a monologue or work in a group of up to four members.

Read through your selected script together and familiarise yourself with a synopsis of the source play. Allocate roles where appropriate.

Discuss the script in your group and clarify your understanding of the roles, setting, situation, action, and key messages or understandings in the scene. Note these for future reference. They will provide the basis for your statement of intention but may yet be refined as you develop your performance.

Select performance skills of the theatre form or period 
You can organise your decisions in a table, supporting them with examples from your annotated script. Remember to identify the features of the theatre form or period and select performance skills that exemplify those features.
· Make purposeful and effective choices for your use of the complex performance skills of the theatre form or period you will use in performance. 
· You will explain when you are intending to use them, and how will you do this to communicate a credible interpretation of the text. 
· Your selection and use of the performance skills will aim to support and enhance the performance and be truthful to the theatre form. 
If you are working with a scenario, begin to consider how this could be extended to provide opportunities to demonstrate your performance skills of the theatre form to best advantage. Make a plan or performance outline to guide your work. Remember that this can be refined and developed as you progress.

Your evidence for selection will not constitute evidence for the grade beyond Achieved, however it will impact and influence your ability to use the performance skills skilfully or effectively in performance.
Prepare your performance

In your group, drawing on your understanding of the features of the chosen form and its performance skills, begin to block and refine your performance.

As you rehearse, take time to show your work in progress to another group. Listen to their feedback and use it to help you refine your performance. 
Annotate your script to remind you of your performance decisions. Make sure that you indicate where you will utilise performance skills appropriate to the form on your annotation. 

Prepare your supporting evidence

Write a statement of intention for your performance indicating role, setting, situation, and action as well as the key ideas or messages you seek to communicate. 
Finalise and record the performance skills of the form or period you will use in performance.. If your form or period requires you to generate your own drama or routine, you will need to provide a brief outline rather than a script. 
Submit these documents to your teacher prior to your performance.
Perform your drama

Perform your extract according to the decisions you have made as outlined in your supporting evidence. Your use of performance skills should have a sense of purpose, draw out layers of meaning, be convincing and truthful to the drama or theatre form or period, and have impact. 

Your every action on stage must enhance the performance and exemplify the intention for the extract in a manner appropriate to the form or period.
Assessment schedule: Drama 91515 The looking glass

	Evidence/Judgements for Achievement 
	Evidence/Judgements for Achievement with Merit
	Evidence/Judgements for Achievement with Excellence

	The student selects and uses complex performance skills of a given drama form or period to realise the stated intention.

Example
His annotated script demonstrates a credible selection of performance skills.
The student playing Mercutio in Act 3, Scene 1 of Romeo and Juliet is found killing time by throwing pebbles and verbally jousting with Benvolio.

In this he utilises both presentational and representational modes appropriately, directing his soliloquy to the wider audience before returning his focus to Benvolio. His voice is slightly elevated and his diction is precise. He delivers the lines with clear sense and meaning. His physical performance is slightly elevated.

He creates a more menacing mood on the arrival of Tybalt by restricting his movement to the right-hand side of the stage and placing his hand to his sword.
He demonstrates credible swordplay skills in the fight with Tybalt.

His death is played forward to the audience and he delivers the line “A plague on both your houses” very strongly as he addresses the top tier of the audience.

The examples above relate to only part of what is required, and are just indicative.


	The student selects and skilfully uses complex performance skills of a given drama form or period in performance. They have worked with competence, control, and a sense of purpose. They demonstrate the sustained and dexterous use of relevant performance skills to realise the stated intention.

Example
His annotated script demonstrates a credible selection of performance skills.
The student playing Mercutio in Act 3, Scene 1 of Romeo and Juliet is found killing time by throwing pebbles and verbally jousting with Benvolio.

In this he utilises both presentational and representational modes appropriately, directing his soliloquy to the wider audience before returning his focus to Benvolio. His voice is slightly elevated and his diction is precise. His movement is fluid and full. He delivers the lines with clear sense and meaning, communicating the humour of the text and using the stress patterns, where appropriate, to underscore his intent, while still retaining a sense of natural delivery.

He creates a more menacing mood on the arrival of Tybalt by restricting his movement to the right-hand side of the stage but pacing within his confined space so that a desire to move “across the line” is communicated to the audience on all sides.

He demonstrates confident use of swordplay skills in a credible fight with Tybalt.

His death is played forward to the audience, with the “grave man” line delivered with an awareness of its irony.

He delivers the line “A plague on both your houses” very strongly as he addresses the top tier of the audience.
The examples above relate to only part of what is required, and are just indicative.


	The student selects and effectively uses complex performance skills of a given drama form or period in the convincing performance of a scene. They demonstrate the use of relevant performance skills to capture the essence of the dramatic context and draw out layers of meaning with impact. The performance is convincing and truthful to the form or period.

Example
His annotated script demonstrates a credible selection of performance skills. The student playing Mercutio in Act 3, Scene 1 of Romeo and Juliet is found killing time by throwing pebbles and verbally jousting with Benvolio. His movement is nimble and agile, communicating the mercurial nature of the character. He manipulates representational mode and presentational mode in conjunction with the puns in the text to draw out the quickness and humour of the repartee in a convincing and engaging fashion, delivering his lines with intent and effect to all sectors of the audience. He integrates the demands of the stress patterns in his vocal delivery while still retaining a sense of natural delivery. His use of gesture is clear, fluid and highly selective. He uses varied pace and tone to further enhance the interplay between the two characters. His use of the whole of the stage, and reference to various levels, serves to create connection with the whole of the audience.
The levity of the first part of the scene is contrasted with Mercutio’s cat-like menace when interacting with Tybalt. His use of swordplay is highly skilled and he utilises the stage with assurance to draw all parts of the audience into the action.

His death is played to the audience and he specifically targets the “grave man” pun to the groundlings to add irony and reinforce the layers of Mercutio’s nature.

He reveals Mercutio’s dawning awareness of his mortal wound as he delivers the line “A plague on both your houses” twice with increasing intensity, building up to a final ringing curse with “your houses” as he addresses the top tier of the audience.
The examples above relate to only part of what is required, and are just indicative.




Final grades will be decided using professional judgement based on a holistic examination of the evidence provided against the criteria in the Achievement Standard.
NZQA Approved
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