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Internal Assessment Resource

Drama Level 3

	This resource supports assessment against:

Achievement Standard 91517
Perform a substantial acting role in a significant production

	Resource title: Slice of a life

	5 credits

	This resource:

· Clarifies the requirements of the standard

· Supports good assessment practice

· Should be subjected to the school’s usual assessment quality assurance process

· Should be modified to make the context relevant to students in their school environment and ensure that submitted evidence is authentic


	Date version published by Ministry of Education
	December 2012

To support internal assessment from 2013

	Quality assurance status
	These materials have been quality assured by NZQA. NZQA Approved number A-A-12-2012-91517-01-6071


	Authenticity of evidence
	Teachers must manage authenticity for any assessment from a public source, because students may have access to the assessment schedule or student exemplar material.

Using this assessment resource without modification may mean that students’ work is not authentic. The teacher may need to change figures, measurements or data sources or set a different context or topic to be investigated or a different text to read or perform.




Internal Assessment Resource

Achievement Standard Drama 91517: Perform a substantial acting role in a significant production
Resource reference: Drama 3.6A
Resource title: Slice of a life
Credits: 5
Teacher guidelines

The following guidelines are supplied to enable teachers to carry out valid and consistent assessment using this internal assessment resource.

Teachers need to be very familiar with the outcome being assessed by Achievement Standard Drama 91517. The achievement criteria and the explanatory notes contain information, definitions, and requirements that are crucial when interpreting the standard and assessing students against it.
Context/setting

This activity requires students to develop and sustain a substantial acting role in a significant production for an audience. They will take acting roles in a class production of Mervyn Thompson’s Children of the Poor.

Each student will be assessed individually on his or her ability to perform, skilfully and effectively, a substantial acting role in the production. This includes preparing for and sustaining the role, as rehearsed, appropriately through the production.

Students will also complete an annotated script and a statement of intention for their role.
Teachers can select an alternative relevant script to suit the needs of their students and their community. The specifications for the external Achievement Standard Drama 91514 provide a list of playwrights whose work includes suitable plays for student performance. Teachers may, however, choose another significant play from world theatre.

Conditions

You will direct the play and facilitate the process of creating the production.

The students will work co-operatively, facilitated by the director. They need to attend rehearsals, learn lines to meet deadlines, accept direction willingly, and produce supporting material (an annotated script extract and a statement of intention).

Prior to beginning the assessment task, help students to develop an understanding of the play and their role by exploring John A. Lee’s life and times as well as Mervyn Thompson’s intentions for the play.

Resource requirements 

Provide the script of Children of the Poor for the class.

Students should also have access to resources that will develop their understanding of the theatre forms that influenced Mervyn Thompson’s writing of this play.

Students need access to relevant material on John A. Lee’s life and times on which the play is based, in order to explore Lee’s childhood, the lives of his family, and the world of the play.

Additional information

This assessment activity can also be used in conjunction with Achievement Standard Drama 91520 Direct a drama performance, which allows for a student director. It may be suitable to use the play used in this activity to prepare for the external Achievement Standard Drama 91514 Interpret a prescribed text to demonstrate knowledge of a theatre form or period.

Internal Assessment Resource

Achievement Standard Drama 91517: Perform a substantial acting role in a significant production

Resource reference: Drama 3.6A
Resource title: Slice of a life
Credits: 5
	Achievement
	Achievement with Merit
	Achievement with Excellence

	Perform a substantial acting role in a significant production.
	Perform a substantial acting role skilfully in a significant production.
	Perform a substantial acting role effectively in a significant production.


Student instructions
Introduction
This assessment activity requires you to develop and perform a substantial acting role in Mervyn Thompson’s Children of the Poor.

You will be assessed on how skilfully and effectively you perform your role in the play.

You will support your performance with a statement of intention on your interpretation of your role and an annotated extract from a part of the script where your role is significant.

You will perform the production to an invited audience of your family and the wider community at a time agreed upon by your teacher.

Your teacher will cast the roles in the play.
This activity will take place over 8-10 weeks of in-class and out-of-class time.

Task

Prepare for the role
To prepare for your role, draw on the understanding you have developed of John A. Lee, Mervyn Thompson, and the “world” of Children of the Poor to prepare for your role in the play. Your director will discuss their concept for the realisation of the play with you. You will also participate in text analysis and character development activities. You should consider how your discoveries inform your understanding of your role and how this will influence your performance choices for the role within the play.
You will audition or be cast in a role from Children of the Poor.
To prepare for your role, attend rehearsals, meet deadlines, and accept direction willingly as well as producing your statement of intent and annotated script. You need to co-operate within the group to enable the performance to be fully realised.
See Resource A for a list of questions to guide your reading and class discussions.
Develop your statement of intention

Once the roles have been cast, reflect on your character in relation to your research and class discussion. Start writing your statement of intention, which is to be handed in before you perform your role. Ask yourself:
· What are the key aspects of your role that you aim to convey in the play?

· What do you want the audience to understand about the story of, for example, Albany Porcello and his path from innocence to grim experience? What do you want them to think, feel, or experience?

· Explain briefly how the text and its style, as well as the directorial concept, will influence your performance considerations.
This document should be revisited during the rehearsal process and modified to reflect your developing understanding of, and intention for, the role within the play.

Rehearse your role and annotate your script
As the director guides you through the blocking, detailing, fine detailing, technical/production and dress rehearsals of the play, listen, follow direction, and note in pencil on your script the moves and ideas that are relevant to your role.

Continue to annotate the script throughout the rehearsal period. Listen carefully to the director’s notes that are given after the final rehearsals to add the finishing touches to your interpretation of your role. 
Finalise your annotated script and statement of intention for the role interpretation and hand it in prior to your first performance. 

Perform your role in Children of the Poor
Perform your role as directed and rehearsed to an audience of family and the wider community. Your performance will sustain a purposeful, convincing and accomplished role, explore layers of meaning, and enhance the communication of the role and dramatic context.
Resource A
Do a class reading of Mervyn Thompson’s Children of the Poor.

Brainstorm initial questions this reading suggests about the themes, characters, and setting of the play and discuss these as a class.

Use the following questions or considerations to support class discussions on Lee, Thompson, Brechtian theatre, and the meaning/message of this play:
· Discuss the socio/ historical context that Thompson was writing in. What big things were happening in New Zealand at the time? How do they reflect or link to the life of John A. Lee and the play itself? 

· Discuss the writer’s purpose in using Brechtian features in the development of the play.

· Identify and discuss the themes of the play.

· Consider what meaning lies beneath the play.

· What was Mervyn Thompson’s point in writing it?
 Assessment schedule: Drama 91517 Slice of a life

	Evidence/Judgements for Achievement 
	Evidence/Judgements for Achievement with Merit
	Evidence/Judgements for Achievement with Excellence

	The student prepares and sustains a substantial acting role appropriately in a performance of Children of the Poor. The student submits an annotated script and a statement of intention as supporting material.
Preparation

The student attends rehearsals, learns lines to meet deadlines, annotates the performance script as guided, accepts direction willingly, produces supporting material, and participates in the group to enable the production to be realised.

Performance
The student sustains the role appropriately throughout the performance.

Example

The student playing Albany Porcello is well prepared, knows their lines, interacts with other actors while on stage, and sustains the role appropriately throughout the performance as indicated in their statement of intention and as rehearsed.

For example, in the first family scene the student’s physicality and voice support the character’s youth. The pace at which they “attack” the mutton bones supports communication of the poverty in which the family lives. These features are appropriate to the role as described in the statement of intention. 
Note: The primary evidence for assessment of the student is their preparation and performance.
The examples above relate to only part of what is required, and are just indicative.


	The student prepares and sustains a substantial acting role appropriately and skilfully in a performance of Children of the Poor. The student submits an annotated script and a statement of intention as supporting material.
Preparation

The student attends rehearsals, learns lines to meet deadlines, annotates the performance script as guided, accepts direction willingly, produces supporting material, and participates in the group to enable the production to be realised.

Performance
The student sustains a convincing performance throughout with competence, control, and a sense of purpose.

Example

The student playing Albany Porcello is well prepared, knows their lines, interacts with other actors while on stage, and sustains a convincing role throughout the performance as indicated in their statement of intention and as rehearsed. They maintain focus and drive the action forward in a believable manner, while also supporting their fellow actors.

For example, in the first family scene the student’s physicality clearly communicates the character’s youth. Albany’s innocence and his impressionable nature are demonstrated when they reiterate Rose’s line, “Fingers were made before forks”. They look up at Rose conspiratorially and their vocal tone indicates that they are seeking her approval, as indicated in the statement of intention. The pace at which they “attack” the mutton bones supports communication of the poverty in which the family lives, but a slight hesitation draws out Albany’s innocence further still by showing that he is still looking for permission from Mother to start eating. 
Note: The primary evidence for assessment of the student is their preparation and performance.
The examples above relate to only part of what is required, and are just indicative.


	The student prepares and sustains a substantial acting role appropriately and effectively in a performance of Children of the Poor. The student submits an annotated script and a statement of intention as supporting material.
Preparation

The student attends rehearsals, learns lines to meet deadlines, annotates the performance script as guided, accepts direction willingly, produces supporting material, and participates in the group to enable the production to be realised.

Performance
The student sustains an accomplished role throughout the performance. This includes communicating depth and breadth of role and exploring layers of meaning to enhance the communication of the role and dramatic context. 

Example

The student playing Albany Porcello is well prepared, knows their lines, interacts with other actors while on stage, and sustains a convincing role throughout the performance as indicated in their statement of intention and as rehearsed with accomplishment. They maintain focus and drive the action forward in a believable manner, while also supporting their fellow actors. The performance makes a strong impression on the audience, highlighting a particular theme or idea in an outstanding way.

For example, in the first family scene the student’s physicality clearly communicates the character’s youth. Albany’s innocence and his impressionable nature are drawn out when they reiterate Rose’s line, “Fingers were made before forks”. They look up at Rose conspiratorially and their vocal tone indicates that they are seeking her approval. The student then refers to Mother to check her reaction to his small rebellion, smiling in a placatory manner. The pace at which they “attack” the mutton bones supports communication of the poverty in which the family lives, but a slight hesitation draws out Albany’s innocence further still by showing that he is still looking for permission from Mother to start eating. This continued reference to Mother enhances the communication of Albany’s desire to please and protect his mother. This is in conflict with the choices he finally makes, as noted in the statement of intention. 
Note: The primary evidence for assessment of the student is their preparation and performance.
The examples above relate to only part of what is required, and are just indicative.




Final grades will be decided using professional judgement based on a holistic examination of the evidence provided against the criteria in the Achievement Standard.
NZQA Approved
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