JO-Cont version 1 Apr 13

Internal assessment resource Drama 3.8B for Achievement Standard 91519
PAGE FOR TEACHER USE

[image: image1.emf]







[image: image2.emf]


	
  










	

 










Internal Assessment Resource

Drama Level 3

	This resource supports assessment against:

Achievement Standard 91519
Script a drama suitable for live performance

	Resource title: The Migrant’s Song

	5 credits

	This resource:

· Clarifies the requirements of the standard

· Supports good assessment practice

· Should be subjected to the school’s usual assessment quality assurance process

· Should be modified to make the context relevant to students in their school environment and ensure that submitted evidence is authentic


	Date version published by Ministry of Education
	December 2012

To support internal assessment from 2013

	Quality assurance status
	These materials have been quality assured by NZQA. NZQA Approved number A-A-12-2012-91519-01-6074


	Authenticity of evidence
	Teachers must manage authenticity for any assessment from a public source, because students may have access to the assessment schedule or student exemplar material.

Using this assessment resource without modification may mean that students’ work is not authentic. The teacher may need to change figures, measurements or data sources or set a different context or topic to be investigated or a different text to read or perform.


Internal Assessment Resource

Achievement Standard Drama 91519: Script a drama suitable for live performance
Resource reference: Drama 3.8B
Resource title: The Migrant’s Song
Credits: 5
Teacher guidelines

The following guidelines are supplied to enable teachers to carry out valid and consistent assessment using this internal assessment resource.

Teachers need to be very familiar with the outcome being assessed by Achievement Standard Drama 91519. The achievement criteria and the explanatory notes contain information, definitions, and requirements that are crucial when interpreting the standard and assessing students against it.

Context/setting

This assessment activity requires the student to write an original script for live performance. 

Students will work individually to produce original scripts for a rehearsed, enacted reading of the script. The rehearsed, enacted play can contribute to the refinement of the script, but only the script itself is assessed. A one-act play is recommended.

Before the assessment, discuss the scripting process and provide practical workshops.
Conditions 

The students will work individually to complete this task.

 This assessment task will take place over 8-10 weeks of in-class and out-of-class time.

Resource requirements 

Students may need access to: flipcams, memory sticks, libraries, workshops, books, DVDs, scripts, Internet resources, reviews, articles, interviews, and voice recordings.
Additional information
None.

Internal Assessment Resource

Achievement Standard Drama 91519: Script a drama suitable for live performance
Resource reference: Drama 3.8B
Resource title: The Migrant’s Song
Credits: 5
	Achievement
	Achievement with Merit
	Achievement with Excellence

	Script a drama suitable for live performance.
	Script a coherent drama suitable for live performance.
	Script an effective drama suitable for live performance.


Student instructions
Introduction 
This assessment activity requires you to write an original script for a one-act play called The Migrant’s Song, suitable for live performance. The play will be based on your explorations into the world of migrants to New Zealand, both historical and contemporary. 

Teachers note: You may decide to alter the focus of this task to suit your particular context. In that instance it is appropriate for you to modify the task to suit your focus.
You will work individually to research and create your script.

Your script will be assessed on the basis of its originality and impact and on how convincingly the ideas and imagery resonate to capture the essence of your story in performance. Although you will produce a rehearsed, enacted reading of the script, it is the script itself that will be assessed.
You will have 8-10 weeks of in-class and out-of-class time to complete your script.

Task

Select a story

After exploring migration to New Zealand using a variety of sources, decide on a story you want to tell. 
Write down what message or key idea you want your drama to communicate. Return to this often as a guide and, if necessary, modify it as your drama evolves. 
Write a first draft

Create a rough set of scene titles to map out the structure of your script and write character descriptions.
As you develop the characters, take into account their subtext, wants, will, moral stance, and physical appearance. How are the characters different? How do culture, morality, and upbringing shape the characters and their behaviours? Are there conflicts or tensions between what the characters want? Are there any significant changes or variations in the way that they behave in different scenes? Are they consistent or inconsistent in how they react to situations and other characters?
As you develop the structure of your drama:

· Consider the structure you will use. Will you use a linear, circular, or episodic narrative? 

· Consider the style of drama you will use. Will your piece be naturalistic, will it use a range of non-naturalistic conventions, or will it be a physical piece? Consider integrating aspects of documentary drama within your work. How might the use of technology influence the style of your drama?
Discuss your outline and your intention for the drama with your teacher, to ensure that it has dramatic possibilities and that the script has the potential to stand on its own.

Plan an outline of your script. Use visual organisers or planners, wall charts of phrases, ideas, and inspirational images, and lists or scene breakdowns. Update these as your script evolves.
Write several scenes to create a first draft of your script. 

Consider the function and purpose of each scene in terms of the whole structure of the play. What is the relationship between the scenes? Is it cause and effect or are there contrasts in mood, atmosphere, and tension? Consider how to use the overall scene structure and dialogue patterns to establish the rhythm and pace of the play.

Read sections of your work to an individual or group and ask for feedback. Modify the work as you see fit.
Format your first draft

Add initial formatting to your script as required, for example, by including:

· the play’s title and the name of the playwright

· an indication of the dramatic intention and form and/or style

· a cast list with character notes

· information about the setting.

Follow textual conventions that identify who is speaking, with spaces between each piece of dialogue.

Include instructions to actors about attitude/emotional states.

Note stage directions, pausing, silences, and technical directions about lighting, sound, set, props, and costumes.

Write a second draft 
Revisit your planning material and consider the feedback you have been given by others.

Edit your draft. Where necessary, deepen some scenes with further writing and remove any over-written dialogue so that the script has continuity, is lively, and holds audience interest. Always keep in mind what you want to convey to your audience. 
Write further scenes and/or reformat your edited script as required.
“Stand up” the script

Ask a group of actors to trial a scene (or entire play) as a moved reading. Watch the performance and make notes about anything you wish to alter in your script.
Evaluate whether: 

· the script convincingly and with impact communicates your intended message or idea. Keep the dramatic elements of mood, role, and tension in mind 

· the structure of the scenes creates flow and dramatic unity. Will it make sense to your audience? Consider how transitions between scenes will occur
· the characters are sufficiently developed to have credibility

· the script captures and holds the audience’s attention

· the technology requirements are appropriate or whether they interfere with the performability of the drama.

Refine your script
Use your observations to further refine your script. Modify your script to smooth continuity, deepen role and character relationships, provide focus, enhance contrast, and create dramatic tension. Format your script appropriately.
Finalise your dramatic concept before submitting your script. Ensure that your concept indicates both your intention for the drama and discussion of its style/form.
Rehearse and organise the enacted reading
Make enough copies of your script for each member of the cast.

Choose a group of readers from your class and, after a rehearsal run, enact a full play reading of your script.

Submit your script and dramatic concept for assessment.

Assessment schedule: Drama 91519 The Migrant’s Song

	Evidence/Judgements for Achievement 
	Evidence/Judgements for Achievement with Merit
	Evidence/Judgements for Achievement with Excellence

	The student scripts an original drama suitable for live performance. The drama is credible and communicates an intention.
Example (The Migrant’s Song)

The student’s script tells the story of a Japanese grandfather who burned down his house while cooking a simple meal. His daughter was orphaned, met and married a New Zealand businessman, and raised a granddaughter, Michiko, here in this country. 
Intention: to explore the effect of moving away from a country of origin on the next generation. 

The drama is a literal telling of the journey through the presentation of three sequential episodes. It uses a simplistic set to facilitate transitions. These occur in blackout. The intention is demonstrated through the differences between the experiences and expectations of each generation. The drama is credible and is performable.

The examples above relate to only part of what is required, and are just indicative.


	The student scripts an original and coherent drama suitable for live performance. The script communicates an intention convincingly, with flow and dramatic unity. 

Example (The Migrant’s Song)

The student’s script tells the story of a Japanese grandfather who burned down his house while cooking a simple meal. His daughter was orphaned, met and married a New Zealand businessman, and raised a granddaughter, Michiko, here in this country. 
Intention: to explore the effect of moving away from a country of origin on the next generation. 

The drama explores the journey through Michiko’s memories and her retelling of her mother’s stories. Michiko appears throughout the performance to comment on her grandfather and mother’s journey, framing it with her own commentary on the effect on her life. Michiko’s struggle to establish her identity as a Japanese New Zealander is contrasted with both her grandfather’s strong sense of tradition and her mother’s desire to fit in in her adopted country by becoming “more Kiwi than Kiwis”. The granddaughter’s commentary adds irony and poignant humour to the script.

A simple set facilitates transitions. These occur in full light and are tied together through the use of a musical motif of Japanese flute music that reinforces the airy spaces in Michiko’s sense of family and identity.

The scenes flow together through careful use of the drama conventions of dialogue and action-playing, movement techniques, music, crisp changes of location between Auckland and Tokyo, and clear character relationship.
The examples above relate to only part of what is required, and are just indicative.


	The student scripts a highly original drama suitable for live performance. The script convincingly captures the essence of the dramatic context and has impact.

Example (The Migrant’s Song)

The student’s script tells the story of a Japanese grandfather who burned down his house while cooking a simple meal. His daughter was orphaned, met and married a New Zealand businessman, and raised a granddaughter, Michiko, here in this country. 
Intention: to explore the effect of moving away from a country of origin on the next generation. 

The drama explores the journey through Michiko’s memories and her retelling of her mother’s stories. Michiko appears throughout the performance to comment on her grandfather and mother’s journey, framing it with her own commentary on the effect on her life. Michiko’s struggle to establish her identity as a Japanese New Zealander is contrasted with both her grandfather’s strong sense of tradition and her mother’s desire to fit in in her adopted country by becoming “more Kiwi than Kiwis”. The scenes are structured in a non- chronological format focussed on drawing out key issues of conflict and revelation for Michiko. They create a sense of a slowly developing understanding rather than a linear progress, which deepens the audience’s experience of Michiko’s journey. Her commentary adds irony and poignant humour to the script.

A simple set facilitates transitions. These occur in full light and are tied together through the use of a musical motif of Japanese flute music and highly stylised movement, which reinforces the airy spaces in Michiko’s sense of family and identity. The student has integrated the symbolism of a bridge from Noh theatre to draw out the influence of the past/spirit world in her emerging sense of identity. This supports an original approach to communicating the intention.

The scenes flow together through careful use of the drama conventions of dialogue and action-playing, movement techniques, music, crisp changes of location between Auckland and Tokyo, and clear character relationship. The Japanese focus is interspersed with cross-cultural scenes referencing Michiko’s hip-hop world. The contrasting sequences help to create imagined worlds offstage and deepen the journey of the main character in her search for identity.
The examples above relate to only part of what is required, and are just indicative.




Final grades will be decided using professional judgement based on a holistic examination of the evidence provided against the criteria in the Achievement Standard

NZQA Approved
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