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Internal Assessment Resource

Making Music Level 3

	This resource supports assessment against:

Achievement Standard 91417
Perform a programme of music as a featured soloist on a second instrument

	Resource title: Second fiddle

	4 credits

	This resource:

· Clarifies the requirements of the standard

· Supports good assessment practice

· Should be subjected to the school’s usual assessment quality assurance process

· Should be modified to make the context relevant to students in their school environment and ensure that submitted evidence is authentic


	Date version published by 

Ministry of Education
	December 2012

To support internal assessment from 2013

	Quality assurance status
	These materials have been quality assured by NZQA. NZQA Approved number A-A-12-2012-91417-01-6218

	Authenticity of evidence
	Teachers must manage authenticity for any assessment from a public source, because students may have access to the assessment schedule or student exemplar material.

Using this assessment resource without modification may mean that students’ work is not authentic. The teacher may need to change figures, measurements or data sources or set a different context or topic to be investigated or a different text to read or perform.
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Teacher guidelines

The following guidelines are supplied to enable teachers to carry out valid and consistent assessment using this internal assessment resource.

Teachers need to be very familiar with the outcome being assessed by Achievement Standard Making Music 91417. The achievement criteria and the explanatory notes contain information, definitions, and requirements that are crucial when interpreting the standard and assessing students against it. 
Context/setting 

This assessment activity requires students to perform a programme of music as a featured soloist on a second instrument.
Students will perform in front of an audience. They may perform as a soloist with or without accompaniment or as a featured soloist in an ensemble. 
Before using this resource, you will need to select or negotiate a context that will engage your students, work out exactly how the assessment will be applied to this context, create or finalise any additional student resources that are needed, and ensure that the assessment schedule aligns with the activity in its final form.
Performance opportunities may include:

· a jazz festival, where the student is a featured soloist in a jazz ensemble 

· a chamber music competition, where the student is a featured soloist in a chamber group
· a school concert, where the student is a featured soloist in a rock band

· a community or fundraising event, where the student is a featured soloist
· a cultural group performance, which the student leads.
Conditions 

Preparation for this assessment will require 10 weeks of in-class and out-of-class time. 
The performance could take place at any time during the year when there is a suitable performance opportunity and the student believes they are ready to be assessed.
The student may work in a group but will be assessed individually.
The performance must take place in front of an audience and must be recorded audio-visually for assessment and moderation purposes.
Resource requirements 
As the assessment is largely student-driven in terms of choices, teachers may need to assist each student to select and gain access to appropriate resources. These could include:

· repertoire

· access to an accompanist if required

· access to a group/ensemble and an audience

· access to audio-visual recording equipment.
Additional information 

None. 
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	Achievement
	Achievement with Merit
	Achievement with Excellence

	Perform a programme of music as a featured soloist on a second instrument.
	Perform a programme of music effectively as a featured soloist on a second instrument.
	Perform a programme of music convincingly as a featured soloist on a second instrument.


Student instructions 
Introduction 
This assessment activity requires you to perform a programme of music as a featured soloist on a second instrument in front of an audience.
You will be assessed on how confidently and expressively you play and how effectively you communicate your interpretive understanding to your audience. 

Task 
Perform a programme of music as a featured soloist on your second instrument, either as a soloist or as a featured soloist in an ensemble. 
This assessment activity requires you to demonstrate different playing techniques and skills from those presented for assessment for 3.1. You will need to perform on a completely different instrument. For example, you could perform on piano for 3.1 and guitar for 3.2, but not electric guitar for 3.1 and acoustic guitar for 3.2, and if you play tenor saxophone for 3.1 you could not then be assessed on another member of the saxophone family for 3.2. Check with your teacher if you are unsure.
Your programme could consist of either one work with at least three movements, or three shorter pieces that are of different styles and/or tempi. Your entire programme needs to be performed at the same performance and in front of an audience.
Agree on your choice of music with your teacher to ensure that the music you choose demonstrates the technical, musical, and presentation skills of a player in their fifth year of instrumental study. 

Supply your teacher with a copy of the music you are going to perform to help them to evaluate your musical interpretation of the composer’s intention and the accuracy with which you perform.
Your performance will be assessed in its entirety for its overall impact. This means that if you make small errors, they alone will not negatively impact on your assessment result.
Choose music that challenges you to become a better musician. This is the kind of music that will demonstrate your technical skills and musicianship. 

If you are playing in a group, you must be the only person playing your part unless you have a substantial solo section in which to be assessed. For example, if you are in the alto saxophone section of a jazz band you would be expected to have a significant solo in each of the pieces you perform. If you are performing with a vocal ensemble, you would need to be the soloist in each of the pieces you are performing.
To give yourself the best opportunity for success, consider carefully the context in which you wish to present your performance. Some questions you could ask yourself include:
· What is the best venue for my performance? For example, if you perform in a rock band, is a small performance area going to allow the best acoustic advantage? Or, is the assembly hall going to be the best place for the effective communication of acoustic guitar in an ensemble?
· Will I need amplification for an acoustic instrument in a large or outdoor performance setting?
Your teacher will help you to choose the setting for your performance. 

Carefully plan so that you are ready to perform on the assessment date. If you need an accompanist, organise this well in advance and have as many rehearsals together as you can to ensure you are both confidently performing at the assessment. It is important that your accompanist allows you to perform at your best, but they will not be assessed.
Assessment schedule: Making Music 91417 Second fiddle
	Evidence/Judgements for Achievement 
	Evidence/Judgements for Achievement with Merit
	Evidence/Judgements for Achievement with Excellence

	The student has performed a programme of music as a featured soloist on a second instrument.

To do this, they have:

· demonstrated technical skills: played with mostly accurate intonation and observed most articulation directions:
e.g. on a string instrument, there are few intonation errors (they occur only in the higher registers), and bowing and dynamic markings are generally observed.

On electric guitar, the guitar is in tune at the beginning of the performance and hammer-ons and pull-offs are utilised appropriately.

· shown some understanding of stylistic content:
e.g. a Bach suite is played in dance style and at the correct tempo.
In the A section of “Stairway to Heaven”, the effects pedals are used stylistically, that is, there is no distortion. 

· given a performance that is holistically consistent with the expectations for a student who is in their fifth year of instrument study through group tuition.

The examples above relate to only part of what is required, and are just indicative.
	The student has performed a programme of music effectively as a featured soloist on a second instrument.

To do this, they have:
· demonstrated secure technical skills: played with accurate intonation and consistently observed articulation directions:
e.g. on a string instrument, intonation is secure in all registers, a variety of bowing techniques are executed confidently, and dynamics are interpreted with the pertinent performer’s licence.
On electric guitar, the performer uses glissandi, one-hand/two-hand tapping, and harmonics.
· performed stylistically and in keeping with the composer’s intentions:
e.g. a Bach suite is played in dance style and at the correct tempo, with articulations carefully observed.

A Villa-Lobos classical guitar prelude is performed observing the correct fingerings and right-hand flamenco techniques.

· communicated the programme of music confidently.
The examples above relate to only part of what is required, and are just indicative.
	The student has performed a programme of music convincingly as a featured soloist on a second instrument.

To do this, they have:
· performed with expression and interpreted the music with understanding, following the intentions of the composer or reflecting the nuances of the genre:
e.g. a Bach suite is played in dance style and at the correct tempo, articulations are confidently performed, and baroque performance conventions are observed.

A Villa-Lobos classical guitar prelude is performed observing the correct fingerings and right-hand flamenco techniques, and the performer has imbued the performance with their interpretation of the composer’s expressive intentions.

· performed and communicated the music with the assuredness and certainty of a performer who is fully prepared.
The examples above relate to only part of what is required, and are just indicative.




Final grades will be decided using professional judgement based on a holistic examination of the evidence provided against the criteria in the Achievement Standard.
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