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Internal Assessment Resource

Music Studies Level 3

	This resource supports assessment against:

Achievement Standard 91424
Create two arrangements for an ensemble

	Resource title: Pre-loved riffs

	4 credits

	This resource:

· Clarifies the requirements of the standard

· Supports good assessment practice

· Should be subjected to the school’s usual assessment quality assurance process

· Should be modified to make the context relevant to students in their school environment and ensure that submitted evidence is authentic


	Date version published by 

Ministry of Education
	December 2012 

To support internal assessment from 2013

	Quality assurance status
	These materials have been quality assured by NZQA.

NZQA Approved number A-A-12-2012-91424-01-6227

	Authenticity of evidence
	Teachers must manage authenticity for any assessment from a public source, because students may have access to the assessment schedule or student exemplar material.

Using this assessment resource without modification may mean that students’ work is not authentic. The teacher may need to change figures, measurements or data sources or set a different context or topic to be investigated or a different text to read or perform.
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Teacher guidelines

The following guidelines are supplied to enable teachers to carry out valid and consistent assessment using this internal assessment resource.

Teachers need to be very familiar with the outcome being assessed by Achievement Standard Music Studies 91424. The achievement criteria and the explanatory notes contain information, definitions, and requirements that are crucial when interpreting the standard and assessing students against it.
Context/setting 

This activity requires students to arrange two lead lines taken from The Real Book or an alternative, similar resource for an ensemble of at least three or more parts.

This is a suggestion only, and you may choose to provide alternative musical material for your students to arrange. Typically, material might be in the form of a melody with or without chord indications.
Conditions 

This assessment task will take place over eight weeks of in-class and out-of-class time.

Resource requirements 

Various Artists (2005). The Real Book: Sixth Edition. Milwaukee: Hal Leonard Corporation.

Additional information 

None.
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	Achievement
	Achievement with Merit
	Achievement with Excellence

	Create two arrangements for an ensemble.
	Create two effective arrangements for an ensemble.
	Create two convincing arrangements for an ensemble.


Student instructions 
Introduction 
This assessment activity requires you to arrange two pieces of music for an ensemble of three or more instruments or voices and present your work both as a score and an audio file.

This assessment task will take place over eight weeks of in-class and out-of-class time.

You will be assessed on the extent to which your arrangements show skill, character, and imagination through the musical elements and processes you use in the pieces.

Task 
Arrange two lead lines from either the jazz The Real Book provided in class or similar suitable material that you have found and discussed with your teacher. Present each arrangement as a written score and an audio file playable on a CD player or computer without specialised music software, with a copy of your original source material.

For each arrangement, choose a suitable melodic lead line and give it a new style by creatively reworking, adapting, and adding new material. You may modify or give it new instrumentation, structure, harmony, countermelody, or texture. Retain enough of the original lead line to ensure that it is easily recognisable as the basis for your piece of work. 

Your arrangements should demonstrate idiomatic writing for the instruments or voices in the ensemble. This means that parts are written within range and are natural to the instruments you are writing for.

They should also demonstrate skilful, imaginative writing. This may involve applying and combining arrangement techniques such as:

· harmonic modification, for example, chord substitution or modulation

· textural variation, for example, the use of countermelodies or changing the density of the piece
· rhythmic modification to the feel of the piece, for example, through changing the rhythmic scansion of the original melodic line or adding a rhythmic figure or ‘groove’ to the accompaniment

· dynamic contrasts

· timbral variation, for example, different combinations of instruments.

Assessment schedule: Music Studies 91424 Pre-loved Riffs
	Evidence/Judgements for Achievement 
	Evidence/Judgements for Achievement with Merit
	Evidence/Judgements for Achievement with Excellence

	The student has created two arrangements for an ensemble.

To do this, they have arranged music from a lead sheet for an ensemble of three or more independent parts and they have:
· demonstrated appropriate use of instrument ranges and combinations so that parts are within the range of the instrument and playable by performers
· demonstrated some variety in the use of instrument combinations

· demonstrated some skill in combining and structuring ideas
e.g. the student brings together the musical elements of their arrangement with new material to give some continuity. This includes the manipulation of harmony (chord voicing/substitutions), rhythm (groove/feel), and texture (contrasting density/counterparts).
· submitted accurate scores, audio recordings, and original source materials. 
The examples above relate to only part of what is required, and are just indicative.
	The student has created two effective arrangements for an ensemble.

To do this, they have arranged music from a lead sheet for an ensemble of three or more independent parts and they have:

· applied instrument ranges and playing techniques to expressive effect

e.g. parts use a variety of tone colours and the appropriate register of the instrument’s range to distinguish clearly between foreground and background musical material and create mood.

· creatively applied instrumental combinations and timbres in a variety of ways to give colour and interest to their pieces
e.g. instruments are doubled in whole phrases to reinforce the melodic line and in short bursts to help provide accents, and pedal notes are provided.
· demonstrated skill in combining and structuring ideas

e.g. the student brings together the musical elements of their arrangement with new material to produce continuity. This includes the manipulation of harmony (chord voicing/ substitutions), rhythm (groove/feel), and texture (contrasting density/counterparts).
· submitted accurate scores with performance directions, audio recordings, and original source materials. 
The examples above relate to only part of what is required, and are just indicative.

	The student has created two convincing arrangements for an ensemble.

To do this, they have arranged music from a lead sheet for an ensemble of three or more independent parts and they have:
· demonstrated idiomatic writing for the instruments/voices in their chosen ensembles
e.g. parts are written within range and in a manner that suits the natural qualities of the instrument and the changes in role(s) it plays as a foreground, mid-ground, or background part, as determined by the musical material.
· demonstrated convincing instrumental combinations and timbres and used them in a variety of ways to give colour and interest to the pieces
· written skilful, imaginative arrangements
e.g. the student adds new material and combines musical elements in both pieces in a way that captures and sustains attention in the piece. This is achieved through the effective placement of a catchy riff, the use of unexpected harmonies, the integration of textural variation, and adjustment to the rhythmic feel of the piece. 

· submitted accurate scores with comprehensive performance directions, audio recordings, and original source materials. 
The examples above relate to only part of what is required, and are just indicative.


A final grade will be decided using professional judgement based on a holistic examination of both pieces provided against the criteria in the Achievement Standard.



NZQA Approved








This draft resource is copyright © Crown 2009
Page 16 of 5
This resource is copyright © Crown 2012

Page 1 of 5

