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Internal Assessment Resource

Visual Arts Level 2

	This resource supports assessment against:

Achievement Standard 91309 version 2 Sculpture

Demonstrate an understanding of methods and ideas from established practice appropriate to sculpture

	Resource title: Sculptural Doppelgangers

	4 credits

	This resource:

· Clarifies the requirements of the standard

· Supports good assessment practice

· Should be subjected to the school’s usual assessment quality assurance process

· Should be modified to make the context relevant to students in their school environment and ensure that submitted evidence is authentic


	Date version published by Ministry of Education
	February 2015 Version 2
To support internal assessment from 2015

	Quality assurance status
	These materials have been quality assured by NZQA.

NZQA Approved number: A-A-02-2015-91309-02-5724

	Authenticity of evidence
	Teachers must manage authenticity for any assessment from a public source, because students may have access to the assessment schedule or student exemplar material.

Using this assessment resource without modification may mean that students’ work is not authentic. The teacher may need to change figures, measurements or data sources or set a different context or topic to be investigated or a different text to read or perform.


Internal Assessment Resource

Achievement Standard Visual Arts 91309: Demonstrate an understanding of methods and ideas from established practice appropriate to sculpture.

Resource reference: Visual Arts Sculpture 2.1 v2
Resource title: Sculptural Doppelgangers

Credits: 4
Teacher guidelines

The following guidelines are designed to ensure that teachers can carry out valid and consistent assessment using this internal assessment resource. 

Teachers need to be very familiar with the outcome being assessed by Visual Arts Achievement Standard 91309. The achievement criteria and the explanatory notes contain information, definitions, and requirements that are crucial when interpreting the standard and assessing students against it.

Context/setting

This activity requires students to demonstrate understanding of methods and ideas from established practice appropriate to sculpture, within the context of the object-based, installation, and performance-based modalities sub-genres of sculptural practice. Context also refers to the varied sites in which these practices occur, including gallery-based sites and sites that are external to the traditional gallery.

In order to demonstrate their understanding, the students assume the identity of an established sculptor and put together a five to six page proposal to a curator of a sculpture exhibition. Their proposal will include examples of “their” (their chosen artist’s) work, a summary and analysis of the methods and ideas the artist typically employs in their work, and more specific discussion of a particular work they feel is most appropriate to be included in the exhibition.

Conditions

None. 

Resource requirements

· A list of potential artists for students to investigate (see Resource A). Each artist is listed under the context in which they most typically operate. You could add to this list if you wish.

· Images of sculptural works by the artists listed on the resource sheet.

· Books, websites, and magazines relevant to the selected artists.

· Access to computers and a data projector for student presentations.

Additional information

An alternative context for the assessment activity could be that each student in the class assumes the identity of an artist, selects a work by that artist for a class-curated exhibition, and produces a written artist’s statement about their work. The exhibition could take place on an Internet social-networking page or in a paper-based publication, along the lines of a survey of sculptural practices.

Internal Assessment Resource

Achievement Standard Visual Arts 91309: Demonstrate an understanding of methods and ideas from established practice appropriate to sculpture

Resource reference: Visual Arts Sculpture 2.1 v2
Resource title: Sculptural Doppelgangers

Credits: 4

	Achievement
	Achievement with Merit
	Achievement with Excellence

	Demonstrate an understanding of methods and ideas from established practice appropriate to sculpture.
	Demonstrate an informed understanding of methods and ideas from established practice appropriate to sculpture.
	Demonstrate an in-depth understanding of methods and ideas from established practice appropriate to sculpture.


Student instructions 

Introduction

This activity requires you to research sculptural practice, then assume the identity of an established sculptor, and put together a five to six page proposal to a curator of a sculpture exhibition. Your proposal will include examples of “your” work, a summary, and analysis of the methods and ideas you typically employ in your work, and more specific discussion of a particular work you feel is most appropriate to be included in the exhibition.

You will be assessed on the depth of your understanding of how sculpture methods and ideas are used to create artworks and how and why artworks are related to the context in which they are made, viewed, and valued.

You have 6 weeks of class and homework time to complete this activity.

Teacher note: Adjust this timeframe if necessary to suit the needs of your students.
Task

Research sculptural practice

Your teacher will provide an image of an artwork. 

Teacher note: An artwork such as Ricky Swallow’s We the sedimentary ones/Use your illusions vol 1–60 (2000), provides ample opportunity for students to demonstrate strong skills of analysis without significant prior knowledge of the artwork itself.

Although the work selected should be able to be analysed with the collective knowledge already present in the class, some prior class discussion about the work may be necessary.

Divide an A3 page horizontally into three parts. On the top third of the page, individually or in pairs, list all of the physical properties of the artwork, such as methods employed, media, and site. 
If you are working in pairs, each person must record the information individually.
On the bottom third of the page, list all the ideas and concepts that you believe the artist is trying to convey in the artwork, as well as the ideas, feelings, and things the work reminds you of.

Draw lines to connect each physical property listed on the top third of the page with an idea or concept listed in the bottom third of the page. Along each line, write a brief explanation as to why you have made the connection. Every physical property must connect with at least one idea or concept.

Share your analysis as part of a classroom discussion. On your A3 page, record any additional, relevant points about the artworks made by other class members.

Select one or two sculptural fields. Using books, magazines, the Internet, and other sources, find further examples of artists and artworks from those fields. Reproduce the works, either by photocopying, printing, scanning, or drawing and then paste these images onto an A3 page. 

Underneath each image, note the name of the work, the artist, and the year it was made. 

Match each work with the name of an artist and the appropriate sculptural field or context (object based, installation, or performance) on the list provided (Resource A). Annotate around the images with this information. Note also anything interesting that you observe about the work(s).

Assume the identity of an established sculptor

Decide which sculptor you will be.

Using the terms “empty gallery space”, search the web for an image of an appropriate gallery space in which to install one of “your” works. (Choose high-resolution images.) If it’s more appropriate to the conventions of your particular sculptor, you can select a non-gallery space. 

In your role of the sculptor, put together a proposal to send to the curator of the gallery space. 

In your proposal include:

· a list of works: at least six examples that best represent the range of approaches you employ in your work. (Scan images from books or find images on the Internet, and save them as jpeg files.)
· key conventions a global-type summary identifying the methods (processes, techniques, and media) and ideas that you typically employ in your work and include an analysis of why you have used those particular methods and ideas.
· analysis of an artwork a more specific discussion of one of the works that you feel is most appropriate for the site within the gallery. Your discussion needs to include:
· a close analysis of the work, covering the methods and techniques you have used (analysis means that you need to include such things as why you have chosen particular materials)

· a discussion of what the work is about (you will need to refer to books, magazines, and web-based resources to help you with this)

· an explanation of why the work you have chosen is typical or atypical of your work as a whole.
· other artists the name of at least TWO other artists or artist collectives that your work is similar to and who you would recommend to also be included in the exhibition. Provide a context for why you believe this is so.
· site plan an image of the gallery site or alternative location that you have selected, with the work you have chosen placed in situ, and outline why it is important for you to locate your work in this particular location.

Organise your writing under appropriate headings, according to the bullet points above. The written component should be four to six A4 pages of computer-generated text. 

Resource A: Contexts and appropriate artists

	Context: Object-based
	Context: Installation
	Context: Performance

	Joseph Beuys*

Tony Cragg

Bill Culbert*

Judy Darragh*

Marcel Duchamp*

Tom Friedman*

Peter Madden

Michael Parekowhai*

Yuk King Tan

Rachel Whiteread

Areta Wilkinson*

Meret Oppenheim

Richard Wentworth*

Ricky Swallow

John Bock
Cai Guo-Qiang*

Andrew Drummond
	Joseph Beuys*

Tony Cragg*

Bill Culbert*
Judy Darragh*
Marcel Duchamp

Tom Friedman

Katharina Fritsch*

Peter Madden*

Michael Parekowhai*

Yuk King Tan*

Rachel Whiteread*

Areta Wilkinson*

Andrew Drummond
Christian Boltanski 

Chris Burden 
Mona Hartoum

Yayoi Kusama

Ani O’Neil*

Doris Salcedo

Do-Ho Suh 

Richard Wentworth*

Sarah Sze

Tony Oursler

Pipilotti Rist*

Ann Hamilton*

The Art Guys*
	Joseph Beuys*

Vanessa Beecroft

Yuk King Tan

Chris Burden*

Ani O’Neil

Andrew Drummond

John Bock*

Ann Hamilton*

Adrian Piper

Cai Guo-Qiang

Jana Sterbak

Pipilotti Rist*

The Art Guys


An asterisk next to a name means this artist appears in more than one context. 
Assessment schedule: Visual Arts Sculpture 91309 Sculptural Doppelgangers

	Evidence/Judgements for Achievement 
	Evidence/Judgements for Achievement with Merit
	Evidence/Judgements for Achievement with Excellence

	The student demonstrates an understanding of the methods and ideas of sculptural practice and the selected artist by locating the artwork selected into an appropriate site (context.) 

The student appropriately identifies and documents some of the media, techniques, and ideas employed by their chosen artist and links these to context (the specific genre of sculpture making, such as installation, object-based, or performance.)

For example:

Ricky Swallow uses injection casting techniques in some of his works, for example, in his skull key rings: We the sedimentary ones/Use your illusions vol 1–60 (2000), as it makes it easier to produce many pieces. He then repeats the skulls and places them onto a wall in order to create an installation based work.
	The student demonstrates an informed understanding of particular methods and ideas of sculptural practice and the selected artist by locating the artwork selected into an appropriate site (context) that is specific to the intentions of the artist.

The student identifies and documents particular information from a range of sources to support their understanding and conveys how the selected artist uses methods and ideas from established practice, and links these to context (the specific genre of sculpture making; such as installation, object-based, or performance.)

For example:

Ricky Swallow uses injection casting techniques in some of his works, for example, in his skull key rings: We the sedimentary ones/ Use your illusions vol 1–60 (2000), as it makes it easier to produce many pieces. This is an industrial way to manufacture an object and is commonly used in the mass production of objects. He uses this technique as it is easier to produce many pieces which can then be repeated, in order to convey his ideas.

Ricky Swallow uses repetition by locating the skulls at even intervals along the wall. He also uses repetition by using layers of colour in each individual skull in order to create an installation based work.
	The student demonstrates an in-depth understanding of the particular methods and ideas of sculptural practice and the selected artist by locating the artwork selected into a site that affirms the ideas of the artist. The site and/or context are strongly related to the artwork.

The student identifies and documents particular information from a range of sources and analyses methods and ideas. The student determines how the individual work selected relates to the artists’ work as a whole and to the wider sculptural sub-genre in which the artist’s’ practice can be located.

For example:

Ricky Swallow uses injection casting techniques in some of his works, for example, in his Imac skull key rings: We the sedimentary ones/ Use your illusions vol 1–60 (2000), as it makes it easier to produce many pieces. This is an industrial way to manufacture an object and is commonly used in the mass production of objects. Swallow wants his audience to question notions of the one-off artwork.

In this artwork, he has organised the key rings in a formal and systematic arrangement, at even intervals to each other. This is similar to how they might be seen in a budget shop, which again reinforces the ideas behind his work. He uses repetition to remind the viewer of the processes involved in mass production, and the aesthetics of mass production. Swallow’s skulls remind me of Andy Warhol’s skull screen-prints. Warhol also investigated the ideas of mass production.


Final grades will be decided using professional judgement based on a holistic examination of the evidence provided against the criteria in the Achievement Standard.
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