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Internal Assessment Resource

Art History Level 2

	This resource supports assessment against:

Achievement Standard 91186 version 2
Demonstrate understanding of art works in relation to their physical environments

	Resource title: My Town

	4 credits

	This resource:

· Clarifies the requirements of the standard

· Supports good assessment practice

· Should be subjected to the school’s usual assessment quality assurance process

· Should be modified to make the context relevant to students in their school environment and ensure that submitted evidence is authentic


	Date version published by Ministry of Education
	February 2015 Version 2
To support internal assessment from 2015

	Quality assurance status
	These materials have been quality assured by NZQA.

NZQA Approved number: A-A-02-2015-91186-02-5402

	Authenticity of evidence
	Teachers must manage authenticity for any assessment from a public source, because students may have access to the assessment schedule or student exemplar material.

Using this assessment resource without modification may mean that students’ work is not authentic. The teacher may need to change figures, measurements or data sources or set a different context or topic to be investigated or a different text to read or perform.


Internal Assessment Resource

Achievement Standard Art History 91186: Demonstrate understanding of art works in relation to their physical environments
Resource reference: Art History 2.7A v2
Resource title: My Town 

Credits: 4

Teacher guidelines

The following guidelines are designed to ensure that teachers can carry out valid and consistent assessment using this internal assessment resource. 

Teachers need to be very familiar with the outcome being assessed by the Achievement Standard Art History 91186. The achievement criteria and the explanatory notes contain information, definitions, and requirements that are crucial when interpreting the standard and assessing students against it.

Context/setting

This assessment resource requires students to visit four sculptures in Wellington and evaluate the relationship between each sculpture and its environment. 

Students will produce a podcast for tourists that describes the sculptures and evaluates the relationship of these art works to their environments.

The context for this assessment resource is the study of sculptures in Wellington City. Adapt this assessment resource to meet the needs of your students, for example, choose art works from your students’ community, for example, murals, memorials, notable buildings, fountains, stained glass windows, waharoa, or bridges. You may wish to provide guidance to students, for example, art works on a marae, or in the grounds of Parliament.

A tourist brochure or website may be an appropriate medium for presentation.

Conditions

Students will be assessed on their in-depth and critical understanding of the features of each sculpture, and their explanation of the significance of its physical and contextual environment.

This is an individual task. The student has 4 weeks of in- and out-of-class time to complete it. 

Resource requirements

Students will require:

· the opportunity to visit sculptures (or other appropriate art works)

· a digital camera

· a recording device or software.

Additional information

None.
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	Achievement
	Achievement with Merit
	Achievement with Excellence

	Demonstrate understanding of art works in relation to their physical environments.
	Demonstrate in-depth understanding of art works in relation to their physical environments.
	Demonstrate critical understanding of art works in relation to their physical environments.


Student instructions 

Introduction

This assessment activity requires you to visit four sculptures in Wellington and evaluate the relationship between each sculpture and its environment.

Teacher note: Adapt this assessment resource to meet the needs of your students, for example, choose art works from your students’ community.

Produce a podcast for tourists that describes the sculptures and evaluates the relationship of these art works to their environments.

Teacher note: A tourist brochure or website may be an appropriate medium for presentation.

The task has three parts; a field trip, research and the tourist guide.

You will be assessed on your in-depth and critical understanding of the features of each sculpture, and your explanation of the significance of its physical and contextual environment.

Task

Field Trip

Visit a range of sculptures in Wellington and select four to focus on in your tourist guide. Suitable sculptures in Wellington may include:

· SkyBlues, Bill Culbert; Albatross, Tanya Ashken; Water Whirler, Len Lye; Seismic, Louise Purvis; Shells, Jeff Thomson; Invisible City, Anton Parsons; Protoplasm, Phil Price; Ferns, Neil Dawson; Kaiwhakatere: The Navigator, Brett Graham; Subject to Change, Regan Gentry; Per Capita, Cathryn Monro; Statue of Kupe; Queen Victoria, Alfred Drury (Wellington waterfront and CBD)

· Rudderstone, Dennis O’Connor; Peacemaker, Chris Booth; Body to Soul, Mary-Louise Brown; Listening & Viewing Device, Andrew Drummond; Bronze Form, Henry Moore (Botanic Gardens)

· Tower of Light, Andrew Drummond; Zephyrometer, Phil Price; Pacific Grass, Con Dimopoulos; Urban Forest, Leon van den Eijkel & Allan Brown (Cobham Drive, Kilbirnie).

Sketch or photograph four sculptures and the surroundings. Make notes about:

· the name of the sculpture, the artist, location

· what it looks like – form, size, material

· the physical environment in which the sculpture stands

· how the sculpture relates to its physical surroundings.

Research 

Research supporting information for your tourist guide. The Resources section includes a list of books and websites that may be a useful starting point. Consider:

· when the sculpture was created

· the purpose it was created for 

· its present position (and possible original position)

· any changes to the surroundings since it was first installed

· artistic or other influences that can be identified in the sculpture

· the importance of the sculpture for Wellington.

Tourist guide

Write the script for your podcast using the information you have gathered from your field trip and your follow up research. Focus on your interpretation of and response to the four sculptures. 

For each sculpture include:

· a brief introduction that explains the relationship between the sculpture and its physical environment with reference to the location of the sculpture, and/or the purposes of the sculpture, and/or influences shown in the sculpture
· an evaluation of the relationships between the sculpture and its physical environment.

Your podcast should be about eight minutes long (two minutes for each sculpture). 

Record your podcast using a recording device or software. Speak clearly because your audience are visitors to Wellington who will listen to the podcast as they tour the sculptures. 

Teacher note: If students are writing a tourist brochure or a website, allow about 200 words for each sculpture.

Hand in your notes and a bibliography with your podcast.

Resources

The following resources may be helpful for a study of sculptures in Wellington:

· Dunn, Michael (2008). New Zealand Sculpture, A History, Auckland University Press.

· Harper, J. and Lister, A. (2007). Wellington, A City for Sculpture, VUW Press.

· Wellington Sculpture Trust website (http://www.sculpture.org.nz/).
· Albatross http://www.culturalwellbeing.govt.nz/archive/spotlight/an-albatross-wellington-birth-a-sculpture-trust.
Assessment schedule: Art History 91186 My Town

	Evidence/Judgements for Achievement 
	Evidence/Judgements for Achievement with Merit
	Evidence/Judgements for Achievement with Excellence

	The student demonstrates understanding of art works in relation to their physical environments by:

· describing features of three sculptures

· describing features of the physical environment of each sculpture

· identifying links between three sculptures and their environments.

For example:

Water Whirler, artist Len Lye, on Wellington city waterfront at end of a purpose-built pier. Constructed with a main flexible fibreglass pole from which emerge various water tubes, operated by motors, pumps and computer technology which directs the operation of the water and lighting. The sculpture has been designed for a waterfront situation as it works as a kind of whirling water fountain. It needs to be positioned out over the water because of the way the water sprays around.
	The student demonstrates in-depth understanding of art works in relation to their physical environments by:

· explaining the relationships between three sculptures and their physical environments, referring to environmental contexts, purposes, and/or influences.

For example:

Water Whirler was designed by Len Lye but it was not commissioned until after his death, so was created from his drawings and plans.

The kinetic (moving) sculpture was influenced by his observation of watching clouds scudding over Wellington’s harbour, so his concept was always intended for Wellington. The kinetic element came from his realisation that ‘You can’t really ‘represent’ motion, you have to ‘present’ it.’


	The student demonstrates critical understanding of art works in relation to their physical environments by:

· evaluating the relationships between three sculptures and their physical environments.

For example, evaluation of the significance of the placement of sculptures and/or significance of the sculpture to Wellington city:

Len Lye’s concept for the sculpture was for a creation that he knew could not be done with the technology of his age (he died in 1980) but he saw himself as designing ‘for the 21st century’. So the commissioning of this sculpture for the beginning of the 21st century was highly appropriate. It can be linked to the commissioning of another of his designs for the New Plymouth waterfront – the Wind Wand.

What is ironic about the design of this sculpture for the Wellington waterfront is that it can only operate in winds of up to 20 knots, so it is often out of action. This is in contrast to other sculptural projects which have been designed as wind sculptures.

The sculpture was commissioned by the Wellington Sculpture Trust and supported by the Wellington Waterfront Trust, ECC Lighting and the NZ Lotteries Trust so it is evidence of the linking of public and private interests in the extension of the idea of Wellington being ‘a city for sculpture’. It is now one of many sculptures within the city that together constitute a tourist attraction.




Acknowledgements: http://www.capitaltimes.co.nz/article/576/Windspired.html and www.sculpture.org.nz.

Final grades will be decided using professional judgement based on a holistic examination of the evidence provided against the criteria in the Achievement Standard.
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