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Teacher Guidelines:

The following guidelines are supplied to enable teachers to carry out valid and consistent assessment using this internal assessment resource.

Context/setting:

This activity involves examining three media used in Renaissance painting.

The teacher will select an example for each of the following media. 

Fresco: e.g. Giotto The Flight into Egypt c.1305

Tempera: e.g. Duccio Rucellai Madonna 1309-11

Oil: e.g. Giovanni Bellini San Zaccaria Altarpiece 1505

The student will complete flowcharts to describe each medium and illustrate the processes involved in each of the media.

The effects of the media and processes used will be compared in a chart.

The impact of media and processes on style and content will be evaluated in a written statement.

Conditions:

Students will have two hours of class time and complete the activity as homework over a period of three weeks.

Resource requirements:

Information on the processes used for each medium, e.g. 

Evelyn Welch, Art in Renaissance Italy, Oxford University Press, 2000

Cennino Cennini, Il Libro dell’Arte, translated by Daniel V. Thompson Jr, New York, 1960

David A. Anfam et al., Techniques of the Great Masters of Art, New Burlington Books, 1985

http://www.fredwessel.com/    (see Technique – tempera)

http://www.noteaccess.com/ (see Materials and Methods - fresco http://webexhibits.org/pigments/intro/paintings.html  (oil)

Additional information:

This activity could be modified to suit other areas of study and/or used to compare media from different time periods. 

If modified for Fourteenth Century Italian Painting, gilding could be used to replace the oil medium. 

The format for the flow chart can be modified to suit the teacher or student. 

The required number of steps can be modified to suit other media and processes.
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Introduction

This activity involves examining three media used in Renaissance painting. You are to complete flowcharts to show the processes used for each painting medium and compare the effects of the media with reference to three paintings.  You will then draw conclusions about the impact of media and processes on art. 

Conditions

You will have two hours of class time and complete the assessment activity as homework over three weeks.

Due Date: This assessment is to be handed in on ___________________________

Task One: Describing Media and Processes

For each of the three media and paintings given below, construct a flowchart to describe each medium and the main steps used in each of the painting processes. 

Use an A3 sheet for your flowcharts. Your description of the processes may take a written form or you may draw or use diagrams.

Fresco: Giotto, The Flight into Egypt, c.1305


Tempera: Duccio, Rucellai Madonna, 1309-11



Oil: Giovanni Bellini, San Zaccaria Altarpiece, 1505


Task Two: Comparing the Effects of Media and Processes

(a)
Compare the three paintings, commenting on the effects created by the media and processes used in each painting.

(Suggested effects may include: form, space, emotion, scale, atmosphere, decoration)
(b)
Explain how important media and processes are in producing the different effects in each painting.

Task Three: Drawing Conclusions

Write approximately 500 words evaluating the impact of media and processes on the style and content of the art works. Use specific evidence from the paintings to support your evaluation.

Assessment schedule: ArtHist/3/3_B5:  Renaissance Painting Techniques

	Task 
	Evidence towards achievement
	Evidence towards achievement with Merit
	Evidence towards achievement with Excellence

	Task One

Flowcharts  


	The main steps used in the painting processes for tempera, fresco and oil are accurately described and sequenced.

e.g. Fresco

· coarse plaster (the arriccio) is applied to the wall

· an under drawing in red paint (sinopia) is sketched onto the plaster 

· a thin plaster (intonaco) is applied to the areas to be painted that day  etc.
	As for Achievement.
	As for Achievement.

	Task Two (a)
	For each medium and representative painting points identify the effects achieved through the media and processes 

e.g. colour – fresco (Giotto, The Flight into Egypt, c.1305) the blue of the sky was applied a secco which gives a rich effect, while the greys used for the donkey and rocky setting are produced through buon fresco giving a more subdued effect. 
colour – tempera (Duccio’s Rucellai Madonna, 1309-11) the medium enables a wide range of rich colouring effects such as the dark blue of the mantle of the Virgin and the red clothing worn beneath her mantle and used for the cushion of her throne.
	As for Achievement

Evidence from this task may be used to supplement the evidence given in Task Three (below) to meet the criteria for Achievement with Merit.


	As for Achievement.

	Task Two (b) 


	
	The importance of media and processes in producing different effects is explained in relation to the art works.

e.g. The more rapid application of paint required in fresco and the need for the works in the Arena Chapel to be  seen from a distance mean that form is more loosely worked and less detailed than in a finer medium such as oil or tempera.
When pigments were mixed with oil a wide range of tonal variations could be achieved.  This was important for Bellini because it enabled him to produce the rich golden lighting effects visible in the San Zaccaria Altarpiece. 
	

	Task Three
	
	
	The impact of media and processes on style and content in the art works is evaluated.

e.g. The larger scale of figures in the Arena Chapel frescoes  means that they are almost life-size and therefore have an immediate impact on the viewer.

The large size of the Rucellai Madonna also has a major impact on the viewer although, in this case, the fine brushwork and use of gold enhance the spiritual content of the work to create a majestic and awe-inspiring impact.
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