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Teacher Guidelines:

The following guidelines are supplied to enable teachers to carry out valid and consistent assessment using this internal assessment resource.

Context/setting:


This activity involves the presentation of an illustrated seminar about the media and processes involved in the making of masks in indigenous societies.

Conditions:

Students will have two weeks in which to gather information and prepare their seminar.  This may include class time and, where appropriate, field work in a museum or gallery. 

The written notes used for the seminar will be presented for assessment.

Resource requirements:
Local museums and galleries where appropriate.

Texts such as:

A.D. Alleva, The Art of the Pacific, Everyman Library, London, 1998

J-B. Bacquart, The Tribal Arts of Africa, Thames and Hudson, USA, 1998

N. Thomas, Oceanic Art, Thames and Hudson, London, 1995

Additional information:

For the purposes of this activity discussion of the “content” (as required for Achievement with Excellence) of the masks is deemed to be their function/purpose. 

This activity could be used concurrently with externally assessed areas of study which are influenced by primitive art such as Cubism and Abstraction 1900 -1930 and Fauvism and Expressionism.
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Introduction

You are to produce an illustrated seminar on traditional mask making in an indigenous society.

Your seminar could be an oral presentation supported by textbook illustrations, OHTs, slides or video clips. It could also be produced in powerpoint or video form.

Your seminar will:

· describe the media and processes used to construct masks

· explain the importance of media and processes in producing specific effects

· evaluate the impact of media and processes on the stylistic characteristics and functions of the masks

At least three specific examples of masks are to be used for detailed explanation and evaluation.
After presenting your seminar you are to hand in your seminar notes and a list of the masks you have discussed. 

Conditions

You have two weeks in which to prepare the seminar, which will be followed by your presentations during class time. 

Note: you will be assessed on the quality of the information and understanding conveyed in your seminar, not on your presentation skills

Task One: Describing Media and Processes

With reference to at least three specific examples of indigenous masks:

· describe the range of media and processes used in the production of these masks.

Media: the materials and equipment used by the mask maker to produce 

the mask e.g. wood, bone, feather, stone chisel. 

Processes: the series of actions or steps towards achieving the production of the masks.

Task Two: Comparing Masks

With detailed reference to three specific examples of masks:

Compare the masks. Comment on the effects created by the media and processes used for each mask and explain how important media and processes are in producing different effects.

Task Three: Evaluation

With reference to at least three masks, evaluate the impact of the media and processes used in making the masks upon the stylistic characteristics and functions of the masks.

Assessment schedule: ArtHist/3/3 – C3:  Indigenous Masks

	Task 
	Evidence towards achievement
	Evidence towards achievement with merit
	Evidence towards achievement with excellence

	One 

Description of media and processes. 

	A range of media and processes used to make specific masks are described. (Note: The range of media and processes will be evident in the discussion of at least two masks).

e.g. Masks from Dan area, Ivory Coast, West Africa

Basic mask shape is carved in wood and polished with pigment, dye or kaolin. Attachments of various materials e.g. shells, animal and human hair, vegetative fibres, cloth are used for masks with specific functions e.g. Zakpai mask has a veil of red cloth.

The masks of the bird masquerade, Gegon, have metal bands applied around the eyes and an articulated lower jaw with attached fur from the colobus monkey.

The masks of the war masquerade, Bugle, are roughly carved and often covered in a crusty patina made up of sacrificial blood and chewed kola nuts.
	As for achievement.
	As for achievement.

	Two

Comparison of the masks.


	The effects created through the media and making process are compared for at least two masks.

e.g. Bete Guro mask, Ivory Coast, West Africa - carved wood polished with black pigment with attached human hair. The planar, narrow head with a high dome, slit eyes and small white pointed teeth creates a mask with fierce, impersonal effects whereas the

Gere mask of carved wood, vegetative fibre, cowrie shells and horn completely obscures human features to create the effect of a horrifying, alien image used to point blame in criminal investigations.
	The importance of media and processes in producing different effects is explained with reference to at least three masks.

e.g. Gere mask - The use of carved wood dehumanises the faces of ritualistic dancers. Attachments of vegetative fibres and shells etc are important for the function of the mask. In comparison a Baule mask, Central Ivory Coast, uses well polished smooth surfaces and lacquer to define the facial features - this gives an attractive, elegant appearance. The contrast between the dark lacquered parts and the plain unlacquered wood has a decorative effect. While the Bete Guro mask has a similar dark polish to the Baule mask the process of slitting the wood for the eyes and inclusion of the pointed teeth reduces the impact of the fine polish and puts focus on the fearsome features.


	As for achievement with Merit.



	Three

Evaluation. 


	Evidence from Task Three may be used to supplement the evidence from Tasks One and Two when making a holistic judgement.
	Evidence from Task Three may be used to supplement the evidence from Tasks One and Two when making a holistic judgement.
	The impact of media and processes upon the stylistic characteristics and functions of at least three masks is evaluated.

e.g. Masks had many functions in African societies. These are apparent in the appearance and materials used for specific masks. Masks from the Dan area, Ivory coast were wooden and used in stilt dances for important rituals e.g. Zakpai mask used in rituals to ward off forest fires. The function of the fire-prevention masquerade was to ensure that all cooking fires were extinguished and the masks are distinguishable by their red pigment. The mask’s narrow streamlined shape suggests fast movement while the addition of the red veil is used to symbolise flames. These masks depict stylised human features through angular carving of the wood to create exaggerated, simplified and angular features. The masks have oval faces, narrow eyes and naturalistically curved mouths and noses. They were usually life-size masks i.e. 24 – 30cm in height.

Locally derived media such as wood, vegetative fibre, animal and human hair (e.g. Bete Guro mask), shells, stones, etc are used to link with the local environment. Unusual combinations of media assist in creating alien images which link to spirit world. Processes include wood carving, painting and polishing with pigment and assemblage resulting in forms which reflect techniques in their planar angularity and stylisation. These forms also reflect rituals in which masks are used by wearer to bridge the gap between human and spirit worlds. Masks used for judicial or apotropaic purposes, e.g. the Gere mask, are stylised and planar with slit eyes and mouth to depersonalise wearer.
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