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Internal Assessment Resource

Drama Level 2

	This resource supports assessment against:

Achievement Standard 91218 version 2
Perform a substantial acting role in a scripted production

	Resource title: Classic Comedy

	5 credits

	This resource:

· Clarifies the requirements of the standard

· Supports good assessment practice

· Should be subjected to the school’s usual assessment quality assurance process

· Should be modified to make the context relevant to students in their school environment and ensure that submitted evidence is authentic


	Date version published by Ministry of Education
	February 2015 Version 2
To support internal assessment from 2015

	Quality assurance status
	These materials have been quality assured by NZQA.

NZQA Approved number: A-A-02-2015-91218-02-5461

	Authenticity of evidence
	Teachers must manage authenticity for any assessment from a public source, because students may have access to the assessment schedule or student exemplar material.

Using this assessment resource without modification may mean that students’ work is not authentic. The teacher may need to change figures, measurements or data sources or set a different context or topic to be investigated or a different text to read or perform.


Internal Assessment Resource

Achievement Standard Drama 91218: Perform a substantial acting role in a scripted production 

Resource reference: Drama 2.6B v2
Resource title: Classic Comedy
Credits: 5
Teacher guidelines

The following guidelines are supplied to enable teachers to carry out valid and consistent assessment using this internal assessment resource.

Teachers need to be very familiar with the outcome being assessed by Achievement Standard Drama 91218. The achievement criteria and the explanatory notes contain information, definitions, and requirements that are crucial when interpreting the standard and assessing students against it. 
Context/setting 

The acting roles are to be taken from classic comedies, i.e. well-known comedies of various styles. They need to be of sufficient substance to provide some depth of meaning and consequently support achievement at all levels of the grade range.. 

You will need to provide information to students about the broad features of comedy, and a variety of comedic plays.

Conditions 

The play or extracts will determine the size of the group(s), which might typically be 2–6 students. 

Resource requirements 

· a selection of classic comedy plays

· information about the general features of comedy and styles of comedy

· a suitable performance space

· any necessary set, props, costumes, music

· lighting and sound equipment required for the production.

Additional information 

You could choose to assess this standard using plays that are classic tragedies.

The extract needs to be different from the extract used for assessment for Drama AS91213 Apply drama techniques in a scripted context but could be used after studies for Drama AS91217 Examine the work of a playwright.
Wherever such integration between different parts of the programme occurs, teachers must ensure that the work presented for each assessment is developed sufficiently in order to meet the criteria for each standard. In all such cases, teachers should refer closely to each standard, including the Explanatory Notes and the Conditions of Assessment: http://ncea.tki.org.nz/Resources-for-Internally-Assessed-Achievement-Standards.
Suggested classic comedies include:

The Importance of Being Earnest, Oscar Wilde

Pygmalion, George Bernard Shaw

The Wasps, Aristophanes

She Stoops to Conquer, Oliver Goldsmith

A Servant of Two Masters, Goldini

A Midsummer Night’s Dream, William Shakespeare

Accidental Death of an Anarchist, Dario Fo

Le Tartuffe, Moliere 

The School for Scandal, Richard Sheridan

Black Comedy, Peter Shaffer

The Norman Conquests, Alan Ayckbourn

Sleuth, Anthony Shaffer

Glide Time, Roger Hall

Noises Off, Michael Frayn

Playboy of the Western World, John Millington Synge

The Pickle King, Jacob Rajan and Justin Lewis 

Internal Assessment Resource

Achievement Standard Drama 91218: Perform a substantial acting role in a scripted production 

Resource reference: Drama 2.6B v2
Resource title: Classic Comedy
Credits: 5
	Achievement
	Achievement with Merit
	Achievement with Excellence

	Perform a substantial acting role in a scripted production.
	Perform a substantial acting role skilfully in a scripted production.
	Perform a substantial acting role effectively in a scripted production.


Student instructions 
Introduction 
This assessment activity requires you to prepare for and perform a substantial role in an extract from a classic comedy play. The extract could be one scene or act from a play, or a selection of scenes. These extracts will be linked in final production by the notion of ‘Classic Comedy’.
You will submit a statement of intention for the interpretation of your role and an annotated extract from a part of the script where your role is prevalent. You will not be assessed on this written supporting material but it will enable your teacher to assess whether, and to what degree you have realised your intentions in your performance.

Your role must be substantial, i.e. it must have sufficient depth and length to allow you to make a meaningful contribution to the play. 

You will rehearse and perform your extract for an invited audience of family and friends at a time determined by your teacher. 

The preparation for this activity will take place over 8–10 weeks of in- and out-of-class time.

You will be assessed individually on how effectively you perform your acting role. 

Task 

Preparation

Your teacher will provide you with: 

· information about general features of comedy

· information about the various styles of comedy, such as: commedia dell’Arte, farce, slapstick, satire, comedy of manners, situation comedy, pantomime and black comedy 

· a selection of comedic plays. 

In consultation with your teacher, and through class discussion, select an extract from one of these plays and agree on other members of the class who will be in your play extract. Ensure that the extract(s) that your group has selected allows all members the opportunity to achieve at all grade levels of the standard.
Read the play you have chosen with your selected group and answer the following questions as part of your Statement of Intention:

· What is the style of comedy of your play?

· What general features of comedy are evident in your extract?

· How does your character make the audience laugh?

Rehearsal

In preparing for your acting role, you need to:

· attend rehearsals

· learn lines to meet deadlines

· accept direction willingly

· produce an annotated script and a statement of intention to support your performance

· cooperate with the group to enable the production to be realised.
There may be instances where your group will be required to rehearse unsupervised while the director works with another group. Use this time well. Be prepared to show any developments to the director and adapt to any changes they might make.
Developing your role
Within the rehearsal process you will be guided to use a variety of exploratory techniques (such as, but not exclusively, script analysis, on text improvisation, off text improvisation, Labans basic efforts), to explore the play, your scene and your role within it. These may be done in isolation or as part of a directed activity.
Begin to develop your Statement of Intention. This will help you develop your role. Describe:
· Your scene and how it fits into the play it is sourced from
· Your personality and physical characteristics

· Your relationships with the other characters in the play
· What your character wants in this scene and how they go about getting it.
· How your character supports the communication of the playwrights intention.
· How you think the comedy in this scene works. What do you need to do to support the comedy of the scene?
Annotate your script

As you develop your role through the rehearsal process, annotate your script in pencil. Annotation could include:

· stage directions

· character’s intentions

· acting techniques

· director’s notes.
Keeping an accurate working script helps you remember all of the things you have planned for performance. Be diligent in this.
Technical requirements

Discuss with your teacher costumes, props, sound, lighting and set that will help you: Ensure that you are clear about any responsibilities you might have in this respect and what things you can leave to the technical crew.
Note how technology will impact on your performance on your annotated script. For example, where are your marks for lighting? What are your sound cues for entries?

Finalise supporting material

Finalise your Statement of Intention. Ensure that it gives a clear indication of how you intend to portray your role, relationships and situation. Be very clear about what you want your audience to understand from your scene and your performance. Include in your Statement of Intention your answers to the questions in Developing your role, above. Remember that you may submit your Statement of Intention in written, electronic or oral format. However, you should ensure this is pre- arranged with your teacher.

Select an annotated extract from a part of your script where your role is prevalent. Copy it and submit it along with your Statement of Intention.
Performance

Perform your role as rehearsed and directed, before an invited audience of family and friends.

Assessment schedule: Drama 91218 Classic Comedy
	Evidence/Judgements for Achievement 
	Evidence/Judgements for Achievement with Merit
	Evidence/Judgements for Achievement with Excellence

	The student has prepared for and performed a substantial acting role in a scripted production of a classic comedy or comedic play. This means that the student has:

· Attended rehearsals

· Learned lines to meet deadlines

· accepted direction willingly

· Produced supporting material

· Cooperated with the group to enable the production to be realised.

Provided a detailed Statement of Intention for their role and an extract from their annotated script, in which their role is prevalent

Sustained their role throughout the performance, as directed, in a manner that reflects their statement of intention.

For example:

Statement of Intention

As Bottom, in ‘A Midsummer Night’s Dream’, I want to show that I am very confident of my own ability even though I really don’t have a clue how useless I really am. I think I am the smartest of all of the mechanicals and I am everyone’s mate! I think this is where the comedy of the character comes from. He thinks he is so right and he is just so wrong! He is kind of like a super eager child who thinks he can do everything. This was how Shakespeare made him seem so funny. 
Performance:

As Bottom in Act I. ii of A Midsummer Night’s Dream’, the student enters with a swaggering walk and uses a loud voice and expansive gestures as he greets his fellow actors. He rolls forward onto the balls of his feet as he stretches his braces, showing he is quite pleased with himself. He sustains his role throughout the performance.
Please note: While the student is required to complete and provide an annotated performance script extract and a statement of intention, the assessment judgement is based primarily on the performance.
	The student has prepared for and performed a substantial acting role skilfully in a scripted production of a classic comedy or comedic play. This means that: the student has:
· Attended rehearsals

· Learned lines to meet deadlines

· accepted direction willingly

· Produced supporting material

· Cooperated with the group to enable the production to be realised.

Provided a detailed Statement of Intention for their role and an extract from their annotated script, in which their role is prevalent

Sustained their role throughout the performance, as directed, credibly, with competence, control and  a sense of purpose
For example:

Statement of Intention

As Bottom, in ‘A Midsummer Night’s Dream’, I want to show that I am very confident of my own ability even though I really don’t have a clue how useless I really am. I think I am the smartest of all of the mechanicals and I am everyone’s mate! I think this is where the comedy of the character comes from. He thinks he is so right and he is just so wrong! He is kind of like a super eager child who thinks he can do everything. This was how Shakespeare made him seem so funny. 

Performance:

As Bottom in Act I. ii of A Midsummer Night’s Dream’, the student enters with a swaggering walk and uses a loud voice and expansive gestures as he greets his fellow actors. He rolls forward onto the balls of his feet as he stretches his braces, showing he is quite pleased with himself. He has a rough and ready demeanour that contrasts with the childlike excitement he shows at the prospect of performing. He listens avidly as the roles are called out.  He communicates an eagerness to take all the roles by jumping in quickly at the end of his cues. He uses presentational mode and melodramatic quality in the delivery of Pyramus and Thisby’s lines. He sustains his role throughout the performance.
Please note: While the student is required to complete and provide an annotated performance script extract and a statement of intention, the assessment judgement is based primarily on the performance.
	The student has prepared for and performed a substantial acting role effectively in a scripted production of a classic comedy or comedic play. This means that: the student has:
· Attended rehearsals

· Learned lines to meet deadlines

· accepted direction willingly

· Produced supporting material

· Cooperated with the group to enable the production to be realised.

Provided a detailed Statement of Intention for their role and an extract from their annotated script, in which their role is prevalent

Convincingly sustained their role throughout the performance, as directed, capturing the essence of the dramatic context with impact and performing with flair and assurance.
For example:

Statement of Intention

As Bottom, in ‘A Midsummer Night’s Dream’, I want to show that I am very confident of my own ability even though I really don’t have a clue how useless I really am. I think I am the smartest of all of the mechanicals and I am everyone’s mate! I think this is where the comedy of the character comes from. He thinks he is so right and he is just so wrong! He is kind of like a super eager child who thinks he can do everything. This was how Shakespeare made him seem so funny. 

Performance:

As Bottom in Act I. ii of A Midsummer Night’s Dream’, the student enters with a swaggering walk and uses a loud voice and expansive gestures as he greets his fellow actors. He rolls forward onto the balls of his feet as he stretches his braces, showing he is quite pleased with himself. He seems to perform to both the audience and his fellow players. He has a rough and ready demeanour that contrasts with the childlike excitement he shows at the prospect of performing. He listens avidly as the roles are called out.  He communicates an eagerness to take all the roles by jumping in quickly at the end of his cues, all but cutting Quince off as he speaks. This accentuates the rising frustration that Quince displays. Bottom’s performance of the lines of Pyramus and Thisby are ridiculously melodramatic. He uses an exaggerated presentational mode in the performance of these, quickly checking behind him for approval from his peers before throwing himself back into the lines. He sustains his role throughout the performance.
Please note: While the student is required to complete and provide an annotated performance script extract and a statement of intention, the assessment judgement is based primarily on the performance.


Final grades will be decided using professional judgement based on a holistic examination of the evidence provided against the criteria in the Achievement Standard.
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