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Internal Assessment Resource

Making Music Level 2

	This resource supports assessment against:

Achievement Standard 91274 version 2
Perform a substantial piece of music as a featured soloist on a second instrument

	Resource title: But Wait, There’s More

	3 credits

	This resource:

· Clarifies the requirements of the standard

· Supports good assessment practice

· Should be subjected to the school’s usual assessment quality assurance process

· Should be modified to make the context relevant to students in their school environment and ensure that submitted evidence is authentic


	Date version published by Ministry of Education
	February 2015 Version 2
To support internal assessment from 2015

	Quality assurance status
	These materials have been quality assured by NZQA.

NZQA Approved number: A-A-02-2015-91274-02-5575

	Authenticity of evidence
	Teachers must manage authenticity for any assessment from a public source, because students may have access to the assessment schedule or student exemplar material.

Using this assessment resource without modification may mean that students’ work is not authentic. The teacher may need to change figures, measurements or data sources or set a different context or topic to be investigated or a different text to read or perform.


Internal Assessment Resource

Achievement Standard Making Music 91274: Perform a substantial piece of music as a featured soloist on a second instrument
Resource reference: Making Music 2.2A v2
Resource title: But Wait, There’s More

Credits: 3

Teacher guidelines

The following guidelines are designed to ensure that teachers can carry out valid and consistent assessment using this internal assessment resource. 

Teachers need to be very familiar with the outcome being assessed by Achievement Standard Making Music 91274 The achievement criteria and the explanatory notes contain information, definitions, and requirements that are crucial when interpreting the standard and assessing students against it.

Context/setting 

Achievement Standard 91274 requires students to perform a substantial piece of music as a featured soloist on a second instrument. The musical heritage of the tangata whenua is recognised as a valid representation of musical expression.

Note that the second instrument should be another instrument that the student has been learning. This standard is intended to acknowledge the learning a student has achieved on the same basis as Achievement Standard 91270, that is, the performance must demonstrate technical, musical, and presentation skills appropriate to students in at least their fourth year of instrumental study and/or through group itinerant tuition. It is not intended as an opportunity to begin learning a new instrument. 

It is expected that the second instrument will demonstrate substantially different playing techniques and skills to those presented for assessment for Achievement Standard 91270, for example, Bb clarinet and bass clarinet or flute and piccolo will not provide this, but violin and double bass or piano and trumpet will.

For this activity, the performance takes place in a concert setting with invited guests.

While it’s likely that most students will perform unaccompanied or with piano or guitar as accompaniment, others may perform in small ensembles, provided that they are the featured soloist, for example, a vocalist or a guitarist with a backing band, a violinist playing a concerto with an orchestra, or a drummer with a band in which the drummer plays significant fills and solos.

Conditions 

The piece chosen must be substantial with some significance and/or complexity in the repertoire for the genre. (While there is no time limit, it is unlikely that a 30 second study could be considered substantial. A performance of approximately 3-5 minutes is a broad guideline. Pieces which are too simple may not allow students to achieve, but pieces which are too complex may compromise a student’s success.)

The performance must take place in front of an audience. 

The performance must be videoed and transferred to DVD in accordance with the technical guidelines as required by NZQA (see: www.nzqa.govt.nz/nqfdocs/ncea-resource/reports/2008/nat-mod/music.pdf - (copy link and place into search engine in your web browser and click “Quick View” or view as html). 
The video must clearly show the student and be of acceptable sound quality to allow assessment verification through the moderation system.

Students completing Achievement Standard 91274 must have completed Achievement Standard 91270 or be completing it concurrently with Achievement Standard 91274. 

The piece presented for Achievement Standard 91274 may not be the same as either of the pieces presented for assessment of 91270.

Students who are performing a piece that requires a piano accompaniment will need to be given time to rehearse with their appointed accompanist.

Resource requirements 

Venue

Audience

Appropriate equipment and expertise to video and transfer the performance to DVD.

Additional information 

This activity requires support from the itinerant programme and/or private tutors who are experts in their instruments. You will need to provide time for practise, give formative feedback on a regular basis, and teach aspects of performance such as protocol for movement and speaking on stage, body language, and position on stage.

You may need to support the student and itinerant or private tutor in the selection of appropriate music to ensure the piece is substantial enough, and in line with the skills and experience of the student, to allow them to perform at their highest level.

Ensure that students have had all reasonable guidance and sufficient opportunity for feedback and formative assessment to prepare them to give of their best in the performance situation. It may be necessary to modify this resource to give the student some indication of how and when these formative assessments will occur.

For guidelines on audio-visual submissions for assessment, see: http://www.nzqa.govt.nz/qualifications-standards/qualifications/ncea/subjects/music/music-guidelines-for-preparing-music-moderation-submissions/.
Internal Assessment Resource

Achievement Standard Making Music 91274: Perform a substantial piece of music as a featured soloist on a second instrument
Resource reference: Making Music 2.2A v2
Resource title: But Wait, There’s More

Credits: 3

	Achievement
	Achievement with Merit
	Achievement with Excellence

	Perform a substantial piece of music as a featured soloist on a second instrument.
	Perform a substantial piece of music effectively as a featured soloist on a second instrument.
	Perform a substantial piece of music convincingly as a featured soloist on a second instrument.


Student instructions 
Introduction 
This activity requires you to perform before an audience a substantial piece of music as a featured soloist on your second instrument. The performance must demonstrate technical, musical, and presentation skills appropriate to at least a fourth year of instrumental study through group itinerant tuition. Improvisation skills will be assessed where appropriate to the musical style.

For Achievement Standard 91274, the second instrument must demonstrate substantially different playing techniques and skills from the instrument you perform in the assessment of Achievement Standard 91270 (For example, piccolo and flute, while requiring some new skills, carry too many similarities to be appropriate for this assessment. Harpsichord and piano, trumpet and flugelhorn, or violin and viola are other examples of pairs of instruments that are too similar for Achievement Standard 91274.) 

The piece performed for Achievement Standard 91274 may not be the same as either of the pieces presented for assessment of Achievement Standard 91270.

Your performance will be recorded on video.
Preparatory activities

Choosing your piece

The piece you choose must be substantial and have some significance and/or complexity in the repertoire for the genre/instrument. It is very important that you select it carefully. See Resources for information about what to consider when choosing your piece to perform.

Arranging accompaniment

You may perform unaccompanied music or accompanied music.

Teacher Note: The availability of accompanists will vary from school to school. You may need to help the student to find an accompanist and to work through the rehearsal process (including a warm up before the concert) if the accompanist is not experienced. 

Your piece can also be performed accompanied by a small group. However, you must play a separate and clearly identifiable part. For example, you can be the singer with a rhythm section backing you, or you can use a backing tape, or even play a concerto with an orchestra as long as you are the featured soloist.
Preparing your piece 

Practise your chosen piece regularly (daily is best) from the beginning of the year. It is a very good idea to set goals and work through the piece with your tutor. Your classroom teacher will hear you play from time to time and give you feedback on how well you are progressing.

Teacher Note: The teaching of this standard should involve formative feedback on all aspects of the performance. This can include trial performances, some of which may be videoed to allow the student time to reflect on their strengths and weaknesses, as well as advice and practice on how to present themselves. 

Task

Perform your selected piece in front of an invited audience.

Your performance will be recorded on video.

A quality solo performance will:

· be performed fluently and assuredly with few errors or hesitations, none of which mar the enjoyment of the audience; 

· be stylistically appropriate to the genre of music;

· be musically expressive with careful and considered attention given to elements such as dynamics, articulations, phrasing, and line;

· demonstrate interpretive understanding;

· be performed with body language and posture that is appropriate for your instrument and enhances the experience for the audience; 

· be introduced to the audience by you then be performed in a manner that enhances the atmosphere and musical moment you create. 

Resources

Things to consider when choosing your piece to perform

When choosing your piece, consider the following questions: 

· Is this piece substantial enough to reflect this level of the curriculum? While there is no time limit, it is unlikely that a 30-second study could be considered substantial. A performance of approximately 3-5 minutes is a broad guideline for you. 

· Is the piece complex enough, both musically and technically? 

· Is it significant in the repertoire for the genre or your instrument? 

· Does the piece have the potential to demonstrate the technical, musical, and presentation skills you are capable of? Will it show off your best skills? (A piece that is too easy or insubstantial may not allow you to achieve, but a piece that is too difficult may mean you cannot play with assurance and expressiveness and be able to demonstrate interpretive understanding.)

· Will you enjoy working on this for the next few months? Is it different enough to keep you interested and motivated? When you consider the music you have played in the past year, does this provide some new challenges both technically and musically?

Remember that for Achievement Standard 91274, you may not play either of the pieces you presented in Achievement Standard 91270.

Discuss your option with your tutor, who will be able to suggest a piece that shows you at your best and is considered substantial for your level of learning. You must then take your choice of music to your classroom teacher to discuss the reasons for your choice and to ensure that they will allow you to earn your best result.

Assessment schedule: Making Music 91274 But Wait, There’s More

	Evidence/Judgements for Achievement 
	Evidence/Judgements for Achievement with Merit
	Evidence/Judgements for Achievement with Excellence

	The student performs a substantial piece of music as a featured soloist on a second instrument.

For example:

The student enters the performing area, acknowledges the audience, performs the piece of music and communicates their intent to the audience, acknowledges the audience, and leaves the performing area. 

The student performs the piece with minor hesitation and errors, but completes the performance. 

The student gives attention to dynamics and articulations and demonstrates an understanding of phrasing. There are some inconsistencies, irregularities, or misunderstandings of the musical and stylistic intent.

Body language and posture for that instrument and genre is appropriate, but not yet fully at ease.


	The student performs a substantial piece of music effectively as a featured soloist on a second instrument.

Their performance:

· is technically secure

· is stylistically appropriate

· is confidently communicated to the audience.

For example:

The student enters the performing area, confidently acknowledges the audience, confidently performs the piece of music in a stylistically appropriate manner with technical security, acknowledges the audience, and leaves the performing area.

The student performs the piece with technical security. Any minor errors or hesitations do not mar the performance. 

It is apparent that the student has given attention to the stylistic nature of the music, including dynamics, articulation, phrasing, and line. 

The student looks confident and calm, well prepared, and demonstrates the body language and posture appropriate for their instrument and genre of music.
	The student performs a substantial piece of music convincingly as a featured soloist on a second instrument.

Their performance:

· is assured 

· is musically expressive 

· demonstrates interpretive understanding.

For example:

The student enters the performing area, acknowledges the audience, performs the piece of music with assurance, musical expression, and interpretive understanding, acknowledges the audience, and leaves the performing area.

The student fluently performs the piece with assurance and very few errors, none of which mar the effectiveness of the performance. 

The playing is musically expressive in terms of control and shape of tone, dynamics, articulation, phrasing, and line

The expressive features are in keeping with the style of the music and demonstrate interpretive understanding.


Final grades will be decided using professional judgement based on a holistic examination of the evidence provided against the criteria in the Achievement Standard.
� EMBED Word.Picture.8  ���








This draft resource is copyright © Crown 2009
Page 16 of 6
This resource is copyright © Crown 2015
Page 6 of 7

_1221637059.doc
[image: image1.png]National Certificate of Educational Achievement
TAUMATA MATAURANGA A-MOTU KUA TAEA







