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Internal Assessment Resource

Visual Arts Level 2

	This resource supports assessment against:

Achievement Standard 91305 version 2 Design

Demonstrate an understanding of methods and ideas from established practice appropriate to design

	Resource title: Type based double-page spreads

	4 credits

	This resource:

· Clarifies the requirements of the standard

· Supports good assessment practice

· Should be subjected to the school’s usual assessment quality assurance process

· Should be modified to make the context relevant to students in their school environment and ensure that submitted evidence is authentic


	Date version published by Ministry of Education
	February 2015 Version 2
To support internal assessment from 2015

	Quality assurance status
	These materials have been quality assured by NZQA.

NZQA Approved number: A-A-02-2015-91305-02-5720

	Authenticity of evidence
	Teachers must manage authenticity for any assessment from a public source, because students may have access to the assessment schedule or student exemplar material.

Using this assessment resource without modification may mean that students’ work is not authentic. The teacher may need to change figures, measurements or data sources or set a different context or topic to be investigated or a different text to read or perform.


Internal Assessment Resource

Achievement Standard Visual Arts 91305: Demonstrate an understanding of methods and ideas from established practice appropriate to design.

Resource reference: Visual Arts Design 2.1 v2
Resource title: Type based double-page spreads
Credits: 4 

Teacher guidelines

The following guidelines are designed to ensure that teachers can carry out valid and consistent assessment using this internal assessment resource. 

Teachers need to be very familiar with the outcome being assessed by Visual Arts Achievement Standard 91305. The achievement criteria and the explanatory notes contain information, definitions, and requirements that are crucial when interpreting the standard and assessing students against it.

Context/setting

This assessment activity requires students to demonstrate an understanding of the design methods and ideas used in typed based double-page spreads by Neville Brody and David Carson and how contemporary double-page spread design has been influenced by their work. 
Conditions

This activity should take place in conjunction with a programme of teaching and learning that focuses on typography and page layout conventions in general, and the work of Carson and Brody in particular. Images for this may be sourced from a variety of places, including the Internet, books, or resources held within the school’s art department.

Resource requirements

You will need to provide students with examples of Brody’s and Carson’s double-page spreads as well as access to books, websites, and magazines that contain Brody’s and Carson’s work and examples of contemporary works. See Resource D for ideas on design analysis.
Additional information

None. 

Internal Assessment Resource

Achievement Standard Visual Arts 91305: Demonstrate an understanding of methods and ideas from established practice appropriate to design.

Resource reference: Visual Arts Design 2.1 v2
Resource title: Type based double-page spreads
Credits: 4
	Achievement
	Achievement with Merit
	Achievement with Excellence

	Demonstrate an understanding of methods and ideas from established practice appropriate to design.
	Demonstrate an informed understanding of methods and ideas from established practice appropriate to design.
	Demonstrate an in-depth understanding of methods and ideas from established practice appropriate to design.


Student instructions

Introduction

This assessment activity requires you to demonstrate an understanding of the design methods and ideas used in typed based double-page spreads by designers Neville Brody and David Carson and the influence of Brody’s and Carson’s work on contemporary double-page spread design. 

This is an individual task and you will record all work in your workbook and this will be handed in for assessment.

You will be assessed on the depth of your understanding of the ideas and methods that the selected artists have used.

You have six weeks of in- and out-of-class time to complete both the preparatory and the assessment activities.
Teacher note: Adjust this time allocation if necessary, and confirm with your students.

Preparatory activity

Analyse and discuss typed-based double-page spread design

Choose at least three examples of Neville Brody’s and three examples of David Carson’s designs from a range of double-page spreads that your teacher provides. Paste copies of the images into your workbook. Your teacher will lead a class discussion on the key features of Brody’s and Carson’s work. Using this knowledge and your own research, make written and visual notes, and summarise your findings. See Resource A for possible headings and questions and Resource C for information on the key features of each designer’s work.

This is a whole class activity and is not formally assessed.

Task

This is an individual task.

Analyse Brody’s and Carson’s methods and ideas in double-page spread design

Choose a Neville Brody work and a David Carson work from a range of double-page spreads your teacher provides. Select works that you might use to influence your own design (in terms of technique rather than the theme). 

Paste the two chosen spreads into your workbook. 

Analyse the methods and ideas that Brody and Carson use to create type based double-page spreads. Make notes and comments (around the spreads) that demonstrate your understanding of these methods and ideas, and refer to the context in which the designs are made, viewed, and valued. 

Aspects could include: 

· purpose (what is the page communicating in terms of product/service, atmosphere, style, culture or values?)

· target market or audience

· cultural context

· evaluation (how effective is the design?)

· composition

· colour

· imagery

· constructed elements

· text (including headings, subheadings, pull-out quotes, or body text).

Refer to Resource D for more detailed guidance.

Select and analyse contemporary type based double-page spread design

In consultation with your teacher, select two other contemporary type-based double-page spreads – one that relates to Brody’s work and one that relates to Carson’s work. 

Paste the two chosen spreads into your workbook. 
Analyse the influence of Brody’s and Carson’s methods and ideas on these works. Make notes and comments (around the spreads) that demonstrate your understanding of these methods and ideas, and refer to the context in which the designs are made, viewed, and valued.

Resource A

Techniques

How does colour contribute to the messages the works communicate?
How does the juxtaposition of subject matter (including focal points created, complexity and position) contribute to the messages the works communicate?

How does the text (including size, weight, and placement) contribute to the messages the works communicate?

How does image manipulation (including layering of images and cut and paste) contribute to the messages the works communicate?

Concepts and common themes informing Neville Brody’s work

Who or what influences have informed Neville Brody’s work?

What ideas or themes does Neville Brody often work with? 

What subject matter or settings does Neville Brody often use? What is the significance of this? 
Links to other artists:

What similar techniques does David Carson use?

What other artists use similar techniques?

Resource B: Useful websites, books, magazines

· http://en.wikipedia.org/wiki/Neville_Brody.

· http://en.wikipedia.org/wiki/David_Carson_%28graphic_designer%29.

· http://www.designtalkboard.com/design-articles/famous-designers.php.

· http://www.answers.com/topic/david-carson-graphic-designer.

· http://www.answers.com/topic/neville-brody.

· http://www.researchstudios.com/.

· http://www.illustrationmundo.com.
· www.computerarts.co.uk.

· http://www.notcot.org/.
· Brody, Neville (1988). The Graphic Language of Neville Brody. London: Thames and Hudson.

· Brody, Neville (1994). The Graphic Language of Neville Brody 2. London: Thames and Hudson.

· Carson, David (1997). 2ndsight: Grafik Design After the End of Print. New York, N.Y. Universe Publishing. 
· Carson, David (1999). Fotografiks: an Equilibrium Between Photography and Design Through Graphic Expression that Evolves from Content. London: Lawrence King.
· Chen Design Associates (2006). Fingerprint: The Art of Using Handmade Elements in Graphic Design. Cincinnati, Ohio: HOW Books. 
· Curvy 1, 2, 3 and 4. Sydney: Yen Media International. 
· Ekhorn, Kjell (2007). Non-Format Love Song. Berlin: Die Gestalten Verlag.

· Foster, John (2006). New Master's of Poster Design: Poster Design for the Next Century. Gloucester, MA: Rockport Publishers.
· Heller, Steven (2004). Handwritten: Expressive Lettering in the Digital Age. London: Thames & Hudson.

· Hyland, A, ed. (2006). The Picture Book: Contemporary Illustration. London, Laurence King.
· IDN magazines. Hong Kong: Systems Design Limited.
· Klanten, R, ed. (2004). Romantik. Berline: Die Gestalten Verlag.
· Klanten, R, ed. (2005). Illusive: Contemporary Illustration and its Context. Berlin: Gestalten.
· Meggs, Philip B. (2006). Meggs' History of Graphic Design. Hoboken, N.J. J. Wiley & Sons.

Resource C: Features of Carson’s and Brody’s work

	Feature
	Neville Brody
	David Carson

	Style
	· Reflects his formal training at the London College of Printing.

· Consistently pushes the boundaries of visual communication in all media through his experimental and challenging work.
	· Reflects his self-taught and experimental way of working.

· Grungy, dirty, scuff marks that aren’t cleaned up and are anti-establishment to symbolise breaking the rules. Used as decorative elements to add visual interest.

	Type
	· While some works use confused overlapping distorted type, he always considers the fact that design must be functional and not hinder the reader’s experience.

· Early in his career, he became famous for innovative ideas on incorporating and combining typefaces into design.

· While working for Arena magazine (1987-1990) he embarked on a completely opposite course, using minimalist, non-decorative typography before returning to his expressive visual style which he began communicating using computers.

· Continues to use both crisp clear type and overlapped distressed type in his contemporary works.


	· Overlapping, cut off by the edge of the page, different sizes, fonts, and orientations (horizontal, vertical) making the type difficult to read. The viewer has to stop and work out what is being conveyed so they spend more time looking at and absorbing the design.

· Sometimes the text serves a decorative rather than functional purpose. Becomes an interesting pattern in itself with only fragments being readable. Younger audiences often don’t want to read too much text and are happy to get the message as “fragments” of meaning. Style is more important than meaning.

· Fills in the enclosed areas of letters and deliberately distorts fonts to make the text “wrong”. Subversive anti-establishment act to show freedom and disrespect for established practice.

	Image
	· Uses similar techniques to Carson in relation to images. Also creates handmade images for works (The Last Testament, Fetish Records, 1983).

· Used the punk quality of photomontage in much of his work (especially on early magazine designs).

· Slick photos positioned in interesting ways, cut out, bleeding off page. Used across an entire page or pages with type positioned on top of images.
	· Blurry, out of focus images that look like amateur photographs. Images are carefully treated to heighten ambiguity and create mystery.

· Contrasts with slick professional photos of establishment glossy magazines.

· Appeals to youth culture, anti-establishment, cool, relates to the kind of photos the audience takes themselves.

· Celebrates the every-day life of pop culture. Influenced by deliberately informal pop art paintings.

	Space
	· Uses open areas of empty (NEGATIVE SPACE) to frame images and text and create balance. 

· While overturning many magazine layout conventions he also used a simple grid system when necessary. 

· Linear, geometric, and typographic elements are purposefully placed around the design in relation to the body type and images to balance the total composition.
	· Uses open areas of empty (NEGATIVE SPACE) spaces to contrast with crowded, confused areas of text and image. This provides a balance giving the eyes a place to rest when looking at the designs. Linear and geometric elements are randomly placed around the design. However, these are carefully arranged in relation to the text and image to balance the composition.


Resource D: Design analysis prompts and questions 

PURPOSE

Identify the product, service, or message that is being promoted in the design.
Identify how successfully the purpose is conveyed through the design.
CULTURAL CONTEXT

Who or what influences have informed the designer’s work?

What ideas or themes does the designer often work with? 

What subject matter or settings does the designer often use? What is the significance of this/these? 

What similar techniques do other designers use?

Who are the designer’s clients and target audience?

COMPOSITION

Proportion: Which element (text or image) is the largest? What is the effect of this?

Position: Where are these elements (text or image) placed, for example, in the centre, next to which other elements? What is the effect of this? 

Simplicity/complexity: Is the design busy or simple? What is the effect of this on the message?

Space: Is the design open or crowded? Why it is like this? What is the effect of this?

Symmetry/asymmetry: Is the design symmetrical (objects and text are balanced and aligned) or asymmetrical (objects and text are not aligned or balanced)? (Symmetrical designs are usually static and stable while asymmetrical designs are usually dynamic and convey a sense of movement).
Focal Point: Is the design central or off to one side or at the top or bottom? Where is your eye drawn to? How this is achieved (use of line, gesture, tone, or colour)?

TEXT

Identify the following typographical features in the design work being studied for each of the following categories: heading, subheading and/or pullout quotes, body text.
Font: name of font, serif, or sans-serif, bold, regular, italic, formal or expressive, handmade.

Format: point size, kerning, leading (if more than one line), justified left, right, or both, centred, distorted vertical or horizontal, skew, curved, vertical, rotated.

Effects: pillow emboss, stroke, drop shadow.

Filters: grain, pixelate, blur, texture, and ripple.

Colour: compared with colour behind text element – contrasting or subtle.
Tone: compared with tone behind text element – contrasting or subtle.
Transparency: easy to read or subtle.
Stressed Text: (manipulated for effect with varying degree of legibility) - fragmented, obscured, broken, concealed, shaved, and bled off page.

COLOUR

Colour scheme: Which of the FIVE main colour schemes is used? 1. Black and white. 2. Monochrome. 3. Mostly monochrome (small amounts of other colours are added). 4. Juxtaposed complementary (the two main colours are opposite on the colour wheel, for example, green versus red or blue versus purple). 5. Polychromatic (all colours are used to create a vibrant kaleidoscopic effect). 

Why has the designer used this colour scheme?

Colour quality: Has the designer used spot colour (printed in areas of unblended tone which is cheaper) or full colour (blended colour printed with red, yellow, blue, and black, which involves making separate plates and is more expensive)? Why has the designer used this colour quality?

Naturalism: Is the colour natural, artificial, heightened (saturated), subdued (desaturated), or non-naturalistic (a green face)? 

Have any natural colours been changed? What is the effect of this?

IMAGERY

Bleed: The image runs off the edge of the page.

Cut out or shape an image (clear cutting): The background has been removed from the object in an original photograph or artwork.

Inset: a small or large rectangle (or other geometric shape).

Primary/secondary: Which image is most central to the composition (if any)?

Photograph: colour, black and white, newspaper, famous image, in or out of focus?

Original illustration: media (paint, pencil, ink, pen), style (realistic, abstract, simplified, patterned).

Diagram: technical projection, graph, illustration, or table.

Digital processing: effects and filters (pixelation, motion blur, Gaussian blur, outline, solarised, posterised).

CONSTRUCTED ELEMENTS

Identify the following features in the design work. Describe the effect of this feature and how it adds to the designer’s message.

Blocks: squares, rectangles, or other geometric shapes of pure colour or tone. These may be used to balance images or blocks of text, or simply break up the page to make it more interesting.

Lines: dotted, thick, thin, coloured, obvious, or subtle. These may be used to lead the eye from one area to another (for example, from image to text).

Pattern: areas of pattern, which are digitally constructed or inserted as images. They can be background watermarks, borders, or superimposed on large text.

Texture: same as for pattern. Identify how these have been constructed (scanned textures, developed with filters, subtle or contrasting, natural or synthetic).

EVALUATION

Describe how successfully the design delivers its intended message. Give reasons. 

Assessment schedule: Visual Arts Design 91305 Type based double-page spreads
	Evidence/Judgement for Achievement
	Evidence/Judgement for Achievement with Merit
	Evidence/Judgement for Achievement with Excellence

	The student’s design analysis identifies common methods and ideas used in Carson’s and Brody’s double-page spread designs and relates these to the context in which the works were made, viewed, and valued.

For example: David Carson’s work uses text in abstract ways.

The student selects and analyses two contemporary type based double-page spreads. Their analysis identifies the methods and ideas presented within the selected works. The student also refers to the technical processes that are used.

For example:

· to show an understanding of methods – The designer uses black, white, and green to show highlights and tones in the grass.
· to show an understanding of ideas – Carson uses random scribbles to relate his work to cool young people.

	The student’s design analysis identifies particular methods and ideas used in Carson’s and Brody’s double-page spread designs and relates these to the context in which the works were made, viewed, and valued.

For example: David Carson’s work shows a deconstruction of text to make it align more closely with the images he uses.
The student selects and analyses two contemporary type based double-page spreads. Their analysis identifies the particular methods and ideas presented within the selected works. The student also refers to the particular technical processes that are used.

For example:

· to show an informed understanding of methods – The designer uses degrees of black, white, and bright green (or fresh green) to realistically show the highlights and tones in the grass.
· to show an informed understanding of ideas – Carson includes random informal elements to separate his style from the formal cleangraphics associated with banks and old people. 
	The student’s design analysis identifies particular methods and ideas used in Carson’s and Brody’s double-page spread designs and relates these to the context in which the works were made, viewed, and valued. The student has also explained how and why these relate to the context in which the works were made.

For example: David Carson deconstructs and reconstructs text and images to express ideas. In the “Tsunami Benefit” double-page spread the movement of the word “help” represents aid coming to the tsunami ravaged area.
The student selects and analyses two contemporary type based double-page spreads. Their analysis identifies particular methods and ideas of double-page spread elements within the selected works and explains how and why these elements are used. The student also explains the technical processes used to support these conceptual elements.
For example:

· to show an in-depth understanding of methods – The designer uses degrees of black, white, and bright green to realistically show the highlights and tones in the grass. The designer uses bright green because of its connotations of nature and freshness.
· to show an in-depth understanding of ideas – Carson uses found materials, and carefully integrated ‘accidental’ effects. This relates specifically to grunge ‘street’ styles that engage a particular youth audience. The deliberately non-formal outcome clearly differentiates the work from the clean corporate graphics associated with the ‘establishment’. Carson drew from but also influenced the stylistic features of 1990s street and surf culture where looking cool meant not being like staid functional finance company advertisements.


Final grades will be decided using professional judgement based on a holistic examination of the evidence provided against the criteria in the Achievement Standard.
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