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Internal Assessment Resource

Visual Arts Level 2

	This resource supports assessment against:

Achievement Standard 91307 version 2 Photography
Demonstrate an understanding of methods and ideas from established practice appropriate to photography

	Resource title: Approaches to Invented Images

	4 credits

	This resource:

· Clarifies the requirements of the standard

· Supports good assessment practice

· Should be subjected to the school’s usual assessment quality assurance process

· Should be modified to make the context relevant to students in their school environment and ensure that submitted evidence is authentic


	Date version published by Ministry of Education
	February 2015 Version 2
To support internal assessment from 2015

	Quality assurance status
	These materials have been quality assured by NZQA.

NZQA Approved number: A-A-02-2015-91307-02-5722

	Authenticity of evidence
	Teachers must manage authenticity for any assessment from a public source, because students may have access to the assessment schedule or student exemplar material.

Using this assessment resource without modification may mean that students’ work is not authentic. The teacher may need to change figures, measurements or data sources or set a different context or topic to be investigated or a different text to read or perform.


Internal Assessment Resource

Achievement Standard Visual Arts Photography 91307: Demonstrate an understanding of methods and ideas from established practice appropriate to photography

Resource reference: Visual Arts Photography 2.1 v2
Resource title: Approaches to Invented Images
Credits: 4 
Teacher guidelines

The following guidelines are designed to ensure that teachers can carry out valid and consistent assessment using this internal assessment resource. 

Teachers need to be very familiar with the outcome being assessed by Visual Arts Achievement Standard 91307. The achievement criteria and the explanatory notes contain information, definitions, and requirements that are crucial when interpreting the standard and assessing students against it.

Context/setting

This assessment resource is written for a context of photomontage and staged photography. However, it could easily be adapted to a range of other contexts including formalist, portraiture, landscape, or documentary photography.

The students are required to submit a photography analysis (in their workbooks) as evidence for assessment, but you could review the assessment resource exemplars for other visual arts fields to select a form of evidence presentation that is more appropriate to your students.

In order to complete this activity, students will need your direction at key points, particularly when selecting artworks to analyse and emulate, and when producing practical emulations. See Resource A for a list of suggested artists, books, websites, DVDs, and videos.

Conditions

Before beginning this assessment activity, students need a general understanding of photomontage and staged photography. 

Resource requirements

A useful analysis template can be found at: http://www.nzqa.govt.nz/assets/Qualifications-and-standards/Qualifications/NCEA/NCEA-subject-resources/Visual-Arts/90659-response-template.doc. 
Additional information

None. 
Internal Assessment Resource

Achievement Standard Visual Arts Photography 91307: Demonstrate an understanding of methods and ideas from established practice appropriate to photography.

Resource reference: Visual Arts Photography 2.1 v2
Resource title: Approaches to Invented Images
Credits: 4
	Achievement
	Achievement with Merit
	Achievement with Excellence

	Demonstrate an understanding of methods and ideas from established practice appropriate to photography.
	Demonstrate an informed understanding of methods and ideas from established practice appropriate to photography.
	Demonstrate an in-depth understanding of methods and ideas from established practice appropriate to photography.


Student instructions

Introduction

This assessment activity requires you to demonstrate an understanding of the key methods and ideas of either photomontage or staged photography. You will investigate and explain the works of three photographers and then use the methods and ideas of one of them to emulate an image.

Your analysis will be recorded in your workbook, which you will hand in along with your emulated image. You will be assessed on the depth of your understanding of the particular methods and ideas used, and how the artworks are related to the context in which they are made, viewed, and valued.

You have approximately six weeks to complete the task.

Teacher note: Adjust the time allocation if necessary to meet the needs of your students.
Task

Research
Collect at least three examples of photomontage (these may be digital, handmade, or a mixture of both) and three examples of staged photography by established photographic artists from Resource A. In each group of three examples, include at least one example by a New Zealand-based artist and one by an international artist.

Complete a summary sheet for photomontage and another for staged photography summarising the key aspects of each. Use these headings to organise your findings: techniques, composition, concepts and themes, influences of other artists.
Analysis
In consultation with your teacher, select three photographers who use either photomontage or staged photography to research from Resource A. You may select alternative photographers in consultation with your teacher. 
At least one photographer should use obvious photomontage or staging, and one subtle photomontage or staging. It may be useful to select approaches from different time periods and locations, or images that use a variety of technical or thematic approaches. 

Choose one image by each photographer. (You will emulate one of these images.) Paste a copy of the three images in your workbook and analyse them. See Resource B for suggested ideas of headings and questions. 
Make an emulation (a reproduction, that is as true to the original as possible) of one image that you have analysed. Add to the relevant image analysis in your workbook anything that you have learned from making this emulation and the methods used by your selected photographer. 

Hand in your workbook and emulation for assessment. 

Resource A

Useful resources include (but are not limited to) books, websites, magazine and newspaper articles, and exhibition visits about the following art movements and artists.
	Photomontage
	Staged photography 

	Hannah Hoch (Germany)
	Loretta Lux (Germany)

	John Heartfield (Germany)
	Sandy Skoglund (USA)

	Laszlo Moholy Nagy (Hungary)
	Sam Taylor-Wood (UK)

	Surrealism (Int.)
	Anthony Giocolea (USA)

	Max Ernst (Germany)
	David Hilliard (USA)

	Bob Bennet (USA)
	Duane Michals (USA)

	Anne Liebowitz (USA)
	Cindy Sherman (USA)

	Maggie Taylor (USA)
	Wang Qingsong (China))

	Peter Greenaway (UK)
	Gregory Crewdson (USA)

	Jerry Uelsmann (USA)
	AES+F (Russia)

	Gilbert and George (UK)
	Mariko Mori (Japan)

	Jan Saudek (Czech)
	Anne Noble (NZ)

	Luis Gonzalez Palma (Guatemala)
	Yvonne Todd (NZ)

	Martina Lopez (Aus)
	Fiona Pardington (NZ)

	Barbara Kruger (USA)
	Margaret Dawson (NZ)

	Annette Messager (France)
	Rhondda Bosworth (NZ)

	David Hockney (UK)
	Ben Cauchi (NZ)

	Mary Macpherson (NZ)
	Tracey Moffat (Aus)

	Ava Seymour (NZ)
	Christine Webster (NZ)

	Boyd Webb (NZ)
	Marie Shannon (NZ)


	Megan Jenkinson (NZ)
	Deborah Smith (NZ)

	Lisa Reihana (NZ)
	Ben Cauchi (NZ)


The following books, DVDs, videos, and websites are also likely to be useful. 

Be aware that many of these resources feature images that include nudity.

Books

Pauli, Lori ed. (2006). Acting the Part. New York: Merrell. 

Bright, Susan (2005). Art Photography Now. London: Thames and Hudson. 
Harper, Jenny (1997). Boyd Webb. London: Art Data.

Strongman, Lara (2005). Contemporary New Zealand Photographers. Auckland: Mountain View Publications.

Hilliard, David (2005). Photographs by David Hilliard. New York: Aperture.

Thomas, Geri ed. (1989). Imposing Narratives. Wellington: Wellington City Art Gallery. 
Prose, Francine and Lux, Loretta (2005). Loretta Lux. New York: Aperture.

Koetzle, Hans-Michael (2008). Photo Icons: The Story Behind the Pictures, Volume 2. Köln: Taschen. 

Lipkin, Jonathan (2005). Photography Reborn. New York: Abrams.

Clark, Trish and Curnow, Wynstan eds. (1991). Pleasures and Dangers. Auckland: Moet and Chandon New Zealand Art Foundation/Longman Paul. 
Annals, Alison; Cunnane, Abby; and Cunnane, Sam (2009). Saying What You See. Auckland: Pearson. 
Tweedie, Merylyn ed. (1987). Six Women Photographers. Auckland: The Queen Elizabeth II Arts Council and Photo-Forum.

Luciana, James and Watts, Judith (1999). The Art of Enhanced Photography. Beverly MA: Rockport Publishers.

Jenkinson, Megan (1997). Under the Aegis: The Virtues. Auckland: Fortuna Press. 

O’Brien, Gregory (2004). Welcome to the South Seas. Auckland: Auckland University Press.

DVDs and videos

Illuminations (2005). Sam Taylor-Wood (DVD) London: The Eye series. 

Horrocks, Shirley, director (1991). Pleasures and Dangers. Auckland: Point of View Productions. (video)

Websites

Ben Cauchi: http://www.mcnamara.co.nz/cauchi.htm.
Gregory Crewdson: http://www.sitesantafe.org/exhibitions/virtualgalleries/frcrwan/crewdsonqa.html.
http://www.guggenheimcollection.org/site/artist_works_172_0.html.
Margaret Dawson: http://www.jonathansmartgallery.com/content/view/62/38/.
David Hilliard: http://www.davidhilliard.com/.
Megan Jenkinson: http://www.jonathansmartgallery.com/content/view/78/. 
Loretta Lux: http://www.lorettalux.de/.
Duane Michals: http://www.pdngallery.com/legends3/michals/.
http://www.pacemacgill.com/selected_works/artist_page.php?artist=Duane Michals.
Mariko Mori: http://www.deitch.com/artists/sub.php?artistId=15.
Wang Qingsong: http://www.wangqingsong.com/.
Sandy Skoglund: http://www.sandyskoglund.com/.
Cindy Sherman: http://www.cindysherman.com/. 
Christine Webster: http://www.christinewebster.co.uk/.
Resource B: Photomontage/staged photography
Photographer details

Briefly outline what you have found out about their life and career. 
Concepts and common themes informing this artist’s work

Are there ideas or themes that these artists often work with? What are these? What are these artists trying to communicate to you or get you to think about?

Is there particular subject matter or settings that these artists often use? What is the significance of these? 

Links to other artists

Who are other artists that make work informed by similar themes to these artists?

Who are other artists who use similar techniques when making work?

Techniques

Use of Black & White/Toning/Colour: How does this contribute to the messages the works communicate? 
Juxtaposition of subject matter: How does this contribute to the messages the works communicate? 
Production techniques (point of focus, DOF, lighting): How do these contribute to the messages the works communicate? 
Post-production image manipulation (layering of images, cut and paste): How does this contribute to the messages the works communicate?

Composition

How is the pictorial space arranged (foreground, background, points of focus)?

How are the visual elements used?

Meaning/intention

What kind of reality has been presented? What emotive or intellectual response might the artist be inviting from viewers?
Is the artist trying to communicate a particular idea? What could this be? 

Evaluation 

What do you think about the work? What aspects could you use in your own work? How? Why?

Assessment schedule: Visual Arts Photography 91307 Approaches to Invented Images
	Evidence/Judgements for Achievement 
	Evidence/Judgements for Achievement with Merit
	Evidence/Judgements for Achievement with Excellence

	The student presents analysis of three photomontage / staged photography images and identifies narrative or fantasy elements. The student also makes reference to technical processes that have been used in the making of the photographs.
For example:

Referring to the Loretta Lux image, Maria 1, the student may write:

The photo has a girl (subject) in the middle of the picture. She is in the foreground. There is empty space and sky around her. The girl is in focus.

The photo is in colour. The colours are sort of dull, not bright. This makes it seem like the photographer is trying to give us a sort of boring feeling about the person in the photograph. 

The photographer is trying to make us think that the girl in the photo has a sort of a boring and plain life in a sort of a boring, plain world. 
	The student presents analysis of three photomontage / staged photography images and identifies a range of narrative or fantasy elements. The student also makes reference to particular technical processes used in the making of the photographs.
For example:

Referring to the Loretta Lux image, Maria 1, the student may write:

The subject of the photograph (a young girl) is in the centre of the foreground. The sky and partly out of focus landscape provide an empty background for the subject. This helps to focus all of our attention on the girl.

The photograph is a colour photograph. The colours are rather washed out and pale. This makes it seem like the little girl’s life isn’t very exciting. These colours also make it look like she lives in some sort of world that isn’t real.

The combination of simple composition and pale, washed out colour gives the viewer the idea that the subject of the photograph lives a plain, boring life in some sort of boring, not quite real world.
	The student presents analysis of three photomontage / staged photography images and identifies narrative or fantasy elements and explains how and why these elements are used. The student also explains the technical processes used to support these conceptual elements in the photographs.
For example:

Referring to the Loretta Lux image, Maria 1, the student may write:

The subject of this photograph, a young girl, is in the centre of the frame. She fills the foreground. The very plain background is made up of a dull sky and small amount of desert like land. The plain-ness of the background focuses all of our attention on the girl.

This colour photograph uses washed out tones from a limited palette. This gives a sense of calmness, verging on boredom to the photograph. The similarity of colour between the girl’s shirt and the sky, and the sandy background and the girl’s skin make her seem to almost merge with her background.

The plain composition and limited palette, combined with the way the girl seems to be looking inward (almost cross-eyed) gives us the idea that the photographer wants us to think about what this young girl’s life might be like. It seems as if the girl is cut off from our world, and won’t meet our eye when we look at her.


Final grades will be decided using professional judgement based on a holistic examination of the evidence provided against the criteria in the Achievement Standard.

� EMBED Word.Picture.8  ���








PAGE  
This resource is copyright © Crown 2015

Page 7 of 8

_1221637059.doc
[image: image1.png]National Certificate of Educational Achievement
TAUMATA MATAURANGA A-MOTU KUA TAEA







