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Internal Assessment Resource

Visual Arts Level 2

	This resource supports assessment against:

Achievement Standard 91308 version 2 Printmaking

Demonstrate an understanding of methods and ideas from established practice appropriate to printmaking

	Resource title: Impressions

	4 credits

	This resource:

· Clarifies the requirements of the standard

· Supports good assessment practice

· Should be subjected to the school’s usual assessment quality assurance process

· Should be modified to make the context relevant to students in their school environment and ensure that submitted evidence is authentic


	Date version published by Ministry of Education
	February 2015 Version 2
To support internal assessment from 2015

	Quality assurance status
	These materials have been quality assured by NZQA.

NZQA Approved number: A-A-02-2015-91308-02-5723

	Authenticity of evidence
	Teachers must manage authenticity for any assessment from a public source, because students may have access to the assessment schedule or student exemplar material.

Using this assessment resource without modification may mean that students’ work is not authentic. The teacher may need to change figures, measurements or data sources or set a different context or topic to be investigated or a different text to read or perform.


Internal Assessment Resource

Achievement Standard Visual Arts 91308: Demonstrate an understanding of methods and ideas from established practice appropriate to printmaking

Resource reference: Visual Arts Printmaking 2.1 v2
Resource title: Impressions
Credits: 4

Teacher guidelines

The following guidelines are designed to ensure that teachers can carry out valid and consistent assessment using this internal assessment resource. 

Teachers need to be very familiar with the outcome being assessed by Visual Arts Achievement Standard 91308. The achievement criteria and the explanatory notes contain information, definitions, and requirements that are crucial when interpreting the standard and assessing students against it.

Context/setting

This assessment activity requires students to select and study artworks from established printmaking practice and make connections between the context in which the artworks are made, viewed, and valued. 

You could adapt this resource to reflect the available resources and learning experiences within your school. Some possible contexts to consider could be: 

· revolutionary portraits
· urban environments
· capturing happiness
· multiplicity. 
While this assessment requires hard copy evidence from students, you should not be bound by this. It is useful to review other examples of the standard from visual arts fields for examples of alternative assessment conditions and modes of assessment. 

Conditions

You will need to select the type of evidence you require from your students. Possible forms of evidence include: a written test or pop quiz, oral questions and answers, visual-diagrammatic annotations, or a computer-based presentation. (The example in this resource requires visual-diagrammatic annotation.)

Resource requirements
Provide opportunities for the students to gather resources. Appropriate resources include, but are not limited to, books, exhibition catalogues, magazines, videos, galleries, museums, and websites.

A list of relevant printmaking terms and definitions can be found at:

http://www.monoprints.com/info/techniques/glossary.html
The task requires students to analyse artworks by four artists, and provides questions to help focus their analysis. To further guide their analysis, you could provide a template.

For a list of possible artists and books see Resource A.

Additional information

None.

Internal Assessment Resource

Achievement Standard Visual Arts 91308: Demonstrate an understanding of methods and ideas from established practice appropriate to printmaking

Resource reference: Visual Arts Printmaking 2.1 v2
Resource title: Impressions
Credits: 4
	Achievement
	Achievement with Merit
	Achievement with Excellence

	Demonstrate an understanding of methods and ideas from established practice appropriate to printmaking.
	Demonstrate an informed understanding of methods and ideas from established practice appropriate to printmaking.
	Demonstrate an in-depth understanding of methods and ideas from established practice appropriate to printmaking.


Student instructions
Introduction

This assessment activity requires you produce four annotated pages in your workbook to demonstrate your understanding of the printmaking methods and ideas of four artists.

You will be assessed on the depth of your understanding of how printmaking methods and ideas are used to create artworks and how and why artworks are related to the context in which they are made, viewed, and valued.

You have 24 hours of class and homework time to complete this activity.

Teacher note: Adjust this timeframe if necessary to suit the needs of your students 

Task
Explaining printmaking terms

Produce thumbnail-sized, visual examples of the following printmaking terms/methods. Annotate your visual thumbnails, showing that you understand the different terms/methods and the effects that they create.
acid-free 
aquatint 
block 
drypoint 
edition 
embossing 
engraving 
etching 
intaglio 
lithograph 
mezzotint 
monoprint 
plate 
plate mark 
proof 
reduction printing 
relief 
screen print
serigraph
sugar lift 
stencil  
watermark 
woodcut
Analysis of prints

Select one example of printmaking artwork from each of four artists (refer to the suggested artists list provided by your teacher). Copy and paste each image onto an A3-size page in your workbook. Select artworks that are representative of each artist’s oeuvre. 

Make an A5-sized photocopy of each artwork, and stick the photocopy to each A3 page. Ensure that you correctly identify the work by including the title, the date the work was produced, the size of the work, the printing method, and the artist.

Gather information from appropriate sources, such as books, Internet websites, and gallery and museum visits, to help you form in-depth responses to the points outlined in Resource B. (Annotate each artwork and A3 page with your findings.)

Identify at least twenty relevant features for each art work that describe how they were created, and explain what effect they have. Include aspects of technical methods and communicative or formal ideas and how these relate to a broader cultural and artistic context. 

You may use bullet points or essay format. If you wish to include practical examples to clarify concepts, these should be no larger than thumbnail size, to ensure there is enough space to include all of your annotations.

Resource A: Possible artists for study (suggestions only)

	Traditional
	Contemporary

	Käthe Kollwitz (Germany)
	Peter Doig (U.K.)

	Max Beckmann (Germany)
	Robert Rauschenberg (U.S.A.)

	Albrecht Dürer (Germany)
	Shepard Fairey (U.S.A.)

	Robin White (N.Z.)
	Mimmo Paladino (Italy)

	William Blake (English)
	Stanley Palmer (NZ)

	Francisco de Goya (Spanish)
	John Pule (NZ/Niue)

	Alphonse Mucha (Czech)
	Alice Jarry (Canada)

	Richard Diebenkorn (USA)
	Marion McGuire (NZ)

	Morandi (Italy)
	Chris Denton (NZ)

	Andy Warhol (USA)
	Barry Cleavin (NZ)

	Picasso (France)
	Jennifer Bartlett (USA)

	Matisse (France)
	Pat Steir (USA)


The following books highlight printmakers and will be useful references.

Ackley, Clifford S. (2006). Terry Winters: Prints & Sequences. Waterville: Colby College Museum of Art. 

Ayres, Julia, ed. (1991). Monotype: Medium and Methods for Painterly Printmaking. New York: Watson-Guptill. 

Cape, Peter (1974). Prints and Printmakers in New Zealand. 

Cleavin, Barry and Grant, A.K. (1988). A Series of Allegations or Taking Allegations Seriously. Christchurch: Hazard Press.

Elliott, Patrick and Lewison, Jeremy (2001). Contemporary Art in Print. London: Booth Clibbon Editions. 

Eyley, Claudia Pond and White, Robin, eds. (1987). Twenty Eight Days in Kiribati. Claudia Auckland: New Women’s Press.

Feinberg, Jean E (1995). Jim Dine. New York: Abbeville Press. 

Fine, Ruth E., ed. (1993). Helen Frankenthaler Prints. New York: National Gallery of Art, Washington, and Harry N. Abrams, Inc. 

Fisher, James L., and Weitman, Wendy, eds. (1992) Max Beckmann Prints from the Museum of Modern Art. New York: H.N. Abrams. 

Gouma-Peterson, Thalia (1999). Miriam Schapiro. New York: ABRAMS. 

Grierson, Elizabeth (1993). New Zealand Women Printmakers Zonta International Touring Exhibition. Auckland: Zonta International. 

Jenkins, David Fraser, Spalding, Frances, and Piper, John (2003). John Piper in the 1930s Abstraction on the Beach (Art Books). London: Merrell Publishers. 

Leaf, Ruth (1984). Etching, Engraving, and Other Intaglio Print Making Techniques. New York: Dover Publications. 

Mallon, Sean and Pereira, Pandora Fulimao, eds. (1997). Speaking in Colour – Conversations with Artists of Pacific Island Heritage. Wellington: Te Papa Press. 

Rosenthal, Nan (2001). Terry Winters: Printed Works. New Haven: Yale University Press.

Tallman, Susan, ed. (1996) The Contemporary Print from Pre-Pop to Postmodernism. London: Thames and Hudson.

Resource B

Processes and techniques

Describe how particular printmaking methods have been used to create specific effects.

Formal elements 

Discuss the formal elements of the art work including colour, tone, composition, line, pattern, and texture. Explain how these features have been influenced by the particular characteristics and constraints of the printing process used. 

Personal style

Explain how and why the artist has personalised the printmaking method used in the artwork. (It is useful for you to have a knowledge of works that use the same or contrasting methods, so that you can make comparisons between intentions and effects to form your analysis.) 

Symbolism and meaning

Explain how ideas are explored through the artwork. (Ideas may be thematic, symbolic, historic, religious, political, and/or refer to formal elements such as scale, colour, line, transparency, translucency, collage, and so on.) What compositional and/or technical devices has the artist used to communicate these ideas?  How does the art work relate to the personal, social, historical, political, cultural, or ethnic context of the artist? 

Production values

Describe the conditions under which the artwork was produced. Consider how these conditions influence the way you respond and value the artwork. It may help to consider the following questions: 

· What size is the work?

· Is it framed or unframed?

· Was it created for an art gallery, or is it a propaganda poster?

· Is it part of a limited edition, or is it a one-off?

· Did a technician print the image, or is it made by the artist?

· Does it matter who printed the work in relation to the artist’s ideas?

Assessment schedule: Visual Arts Printmaking 91308 Impressions
	Evidence/Judgements for Achievement 
	Evidence/Judgements for Achievement with Merit
	Evidence/Judgements for Achievement with Excellence

	In their response, the student uses terminology and definitions

For example:

A mono-print is a one off print that cannot be identically reproduced.

The student comments about technical elements within selected artworks.

For example: 

The artist has used an aquatint process. This is when acid eats into a metal plate and an image is revealed. 

This artwork is one of a series of artworks.

The artwork is of a person and their reflection.
	In their response, the student uses correct terminology and definitions

For example:

A mono-print is a one off print that cannot be identically reproduced in an addition of multiple prints.

The student comments about technical elements within selected artworks, and explains how particular ideas and methods are used, relating these to the context in which they are made. 

For example: 

The artist has used aquatint processes. Aquatint is a process where a metal plate is placed in an acid bath; the acid eats into the metal plate and reveals an image. The longer the bath, the deeper the bite into the plate. 

This artwork is a one of a series of artworks made from direct copies of paintings produced by the artist. 

The artwork shows a person and their reflection – the reflection is symbolic of a soul.
	In their response, the student uses correct terminology and specific definitions

For example:

A mono-print is a one off print that cannot be identically reproduced in an addition of multiple prints as in the case of etching or lithography.

The student comments about technical elements within selected artworks and explains in-depth how and why these relate to the context in which the works were made and valued.

For example: 

The artist has used aquatint processes. Aquatint is an erosive process – the longer a plate is exposed to the acid the deeper the bite. The gradations of textures that are revealed through this process are used by the artist to create tonal differentiation.

The artist has worked on two etching plates using sugar lift and hard ground processes. The overlaying of these images has produced a shimmering effect. The viewer’s focus is split between the linear quality of line produced from hard ground techniques and the tonal areas produced by the sugar lift.

This print is one of a series of artworks that are copies of paintings produced by the artist. The idea of an artwork being a copy of a pre-existing artwork in paint places the artwork in a controversial context. 

The image of the person in the artwork is symbolic of the artist’s soul, which is indicated in the title of the artwork.


Final grades will be decided using professional judgement based on a holistic examination of the evidence provided against the criteria in the Achievement Standard.
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