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Internal Assessment Resource
Visual Arts Level 2

	This resource supports assessment against:

Achievement Standard 91311 version 2 Painting

Use drawing methods to apply knowledge of conventions appropriate to painting 

Achievement Standard 91316 version 2 Painting
Develop ideas in a related series of drawings appropriate to established painting practice

	Resource title: Still life as self portrait

	4 (2.2) and 4 (2.3) credits

	This resource:

· Clarifies the requirements of the standard

· Supports good assessment practice

· Should be subjected to the school’s usual assessment quality assurance process

· Should be modified to make the context relevant to students in their school environment and ensure that submitted evidence is authentic


	Date version published by Ministry of Education
	February 2015 Version 2
To support internal assessment from 2015

	Quality assurance status
	These materials have been quality assured by NZQA.

NZQA Approved number: A-A-02-2015-91311-02-5726

A-A-02-2015-91316-02-5727

	Authenticity of evidence
	Teachers must manage authenticity for any assessment from a public source, because students may have access to the assessment schedule or student exemplar material.

Using this assessment resource without modification may mean that students’ work is not authentic. The teacher may need to change figures, measurements or data sources or set a different context or topic to be investigated or a different text to read or perform.


Internal Assessment Resource

Achievement Standard Visual Arts 91311: Use drawing methods to apply knowledge of conventions appropriate to painting

Achievement Standard Visual Arts 91316: Develop ideas in a related series of drawings appropriate to established painting practice

Resource reference: Visual Arts Painting 2.2/2.3 v2
Resource title: Still life as self portrait
Credits: 4 (91311) and 4 (91316)

Teacher guidelines

The following guidelines are supplied to enable teachers to carry out valid and consistent assessment using this internal assessment resource. 

Teachers need to be very familiar with the outcome being assessed by Visual Arts Achievement Standards 91311 and 91316. The achievement criteria and the explanatory notes contain information, definitions, and requirements that are crucial when interpreting the standard and assessing students against it.

Context/setting

This activity is designed to create a body of work that will fulfil the requirements of Achievement Standard 91311 and Achievement Standard 91316.
Before starting the activity, students need to have existing knowledge of the conventions and methods of still-life painting. It’s expected that they will have a body of knowledge that would allow them to meet the requirements of Achievement Standard 91306 or equivalent. 
You can adapt the theme of the activity to make best use of the resources, interests, and expertise available within your school. Other possible themes for this resource include landscape, figure, portraiture, or architectural spaces.
The body of work created for this assessment activity could be the starting point for a submission in either Achievement Standard 91321 or Achievement Standard 91325.

Conditions

It is expected that this assessment activity will take approximately 44 hours of in-class time, supported by out-of-class work.

Resources

A useful list of appropriate still life artist models is available at: http://www.nzqa.govt.nz/qualifications-standards/qualifications/ncea/subjects/visual-arts/selection-of-artist-models/selection-of-painting-models/.
Additional information

None.
Internal Assessment Resource

Achievement Standard Visual Arts 91311: Use drawing methods to apply knowledge of conventions appropriate to painting

Achievement Standard Visual Arts 91316: Develop ideas in a related series of drawings appropriate to established painting practice

Resource reference: Visual Arts Painting 2.2/2.3 v2
Resource title: Still life as self portrait
Achievement Standard 2.2
Credits: 4
	Achievement
	Achievement with Merit
	Achievement with Excellence

	Use drawing methods to apply knowledge of conventions appropriate to painting.
	Use drawing methods to apply specific knowledge of conventions appropriate to painting.
	Use drawing methods to apply in-depth knowledge of conventions appropriate to painting.


Achievement Standard 2.3 

Credits: 4

	Achievement
	Achievement with Merit
	Achievement with Excellence

	Develop ideas in a related series of drawings appropriate to established painting practice.
	Clarify ideas in a related series of drawings appropriate to established painting practice.
	Extend ideas in a related series of drawings appropriate to established painting practice.


Student instructions
Introduction

This activity requires you to demonstrate your knowledge of painting conventions and artists associated with vanitas painting by:

· creating drawings that reflect those conventions

· generating a series of related tonal studies and painted studies

· producing three paintings.
You will be assessed on the depth of your knowledge as demonstrated in your studies and paintings.

This activity will provide opportunities to achieve both Achievement Standard 91311 Painting and Achievement Standard 91316 Painting. Each standard will be assessed separately, and it is possible to achieve either or both. 

You have 44 hours of in class and homework time to complete this task.
Teacher note: Adjust the time allocation if necessary to meet the needs of your students.
Task

Part A: Record your objects

Line drawings

Bring to class a range of objects that reflect characteristics of your personality or interests, such as sports trophies, clothing, toys, or games. Consider objects that may serve as effective symbols of your sense of self. For example, playing cards may suggest a tendency to take risks, clothes may indicate vanity or a love of fine fabrics, or food may indicate a love of earthly pleasures. 

Choose which objects you will draw. Divide two of your A3 workbook pages into four. Using line only, record your selected objects by making eight drawings that each use at least two still life conventions. Explore at least six conventions over the eight drawings. These could include (but are not limited to): 

· limited space

· table edge running parallel or at an angle to picture plane

· use of diagonals to create space

· illusionistic space

· symbolic imagery
· juxtaposing of imagery to create meaning

· personal and cultural context
· pyramidal and other compositional structures.

Under each drawing, annotate and identify which convention(s) you have chosen to explore. 

Outcome: Two A3 pages using a variety of drawing techniques and still life conventions

Tonal studies

Rearrange your selected objects to reflect the compositional structures that you have previously learnt about. Consider how you place your objects and what they may indicate about yourself. Divide another A3 page into four. Record four of your compositions using tonal media. Use wet media for some and dry media for others. In some cases it may be appropriate to use both. Use at least two conventions in each drawing. Because you are now using tone, you may also use the following conventions:

· strong side lighting

· chiaroscuro

· trompe l’oeil

· surface qualities.

Under each drawing, annotate and identify which convention(s) you have chosen to explore. 

Outcome: One A3 page using tonal and wet media techniques and conventions.
You will now have twelve drawings that will form the generative material for future development. You may wish to revisit some of these to ensure you have a depth of information available for further work. You could also photograph your strongest compositions at this point, to serve as a reference for later work.

This evidence contributes towards assessment for achievement standard 91311.

Part B: Colour studies

Analyse your work

Analyse your work from Part A, identifying what has been successful and what has been less so. Select your two strongest drawings. They may be line drawings or tonal studies. Photocopy them and glue the copies onto an A3 page, then annotate them, identifying their strengths and weaknesses. Consider the following:

· recording accuracy
· quality of media application
· use of colour and tone
· composition 
· iconography and meaning. 
Select three artists from Resource A and, on an A3 page, make brief notes on their work in relation to the list above.  On an A3 plan a sequence of new work that builds on the strengths of your previous work. Review your subject material, adding or deleting material as best suits your pictorial concerns. These small compositional ideas may be annotated with notes relating to meaning and symbolism. 

Outcome: Two A3 pages of annotated work from Part 1 and one A3 page with between 10 and 15 thumbnail sketches of new compositional ideas.
Painted colour studies 

Create four, A5-size, painted colour studies. For each study an identifiable pictorial or colour and paint application issue should be addressed. These could include, but are not limited to:

· creating pictorial space

· addressing light

· translucency
· opacity

· proportion

· colour values
· tonal values
· scumbling
· dry-brushing
· under/over-painting
· glazing

· modelling form

· painterly transitions

· reflection

· figure/field

· grounding the objects in space

· framing

· balance 
· juxtaposition of imagery
· metaphor and symbolism.
Outcome: Four A5 colour studies.
This evidence is contributes towards assessment for achievement standard 2.2 and 2.3.
Part C: Clarification and extension paintings

Clarification of ideas

From the colour studies you completed in Part 2, choose the most successful compositions to develop into two larger paintings. Use an A3 page to make what ever preparatory studies are necessary or appropriate for your final works. It may be useful to annotate these drawings if you think it necessary. You should consider:

· choice of objects and imagery

· compositional arrangement and space

· colour and tonal values

· media application and techniques

· iconography and meaning.

Complete two, larger painted studies, no smaller than A4 and no larger than A3 in size, appropriately formatted, which clarify or refine your understanding. 

These two works should advance your thinking from your previous work. 

Outcome: One A3 page of planning drawing and critical annotations and two painting studies.
Extension of ideas

Critique the strengths and weaknesses of your two paintings. Refer back to the artist models in Resource A to find new ways of interpreting your pictorial and conceptual ideas. You may also look at new models in consultation with your teacher at this stage.

Produce a new A3 page of annotated concept drawings that build upon the technical and conceptual ideas developed so far. Think about extending the painting conventions you have investigated in terms of new pictorial directions such as complexity, simplicity, distortion, abstraction, or metamorphism. These may form the basis of further options for study in 91321 or 91325.

Complete a new painting no smaller than A4 and no larger than A3 in size, appropriately formatted, which extends your understanding of the methods and ideas. 

Outcome: One A3 page of planning drawing and critical annotations and one painting.
This evidence is contributes towards assessment for achievement standard 91316.
Resource A

The following table lists appropriate vanitas artists.  You may identify additional artists in consultation with your teacher.
Traditional
Barthel Bruyn

Pieter Claesz
Harmen Steenwyck

Hendrik Andrieszen

Adriaen Van Utrecht

Willem Claeszoon Heda
Philippe de Champaigne
Albrecht Durer

Leonardo Da Vinci.
Contemporary

Paul Cezanne
Pablo Picasso 
James Ensor

Georgia O’Keefe

Carol Bierach

Freda Kahlo

John Coult

Salvador Dali

Jean-Michel Basquiat

Jim Dine

Picasso

Clayton Brothers
Steve Makse

James Hopkins

Paul Wonner

Neil Driver

Damien Hurst

Andy Warhol

Gabriel Orozco
Jude Rae (NZ).
Assessment schedule: Visual Arts Painting 91311 Still life as self portrait
	Evidence/Judgements for Achievement 
	Evidence/Judgements for Achievement with Merit
	Evidence/Judgements for Achievement with Excellence

	The student makes use of processes, procedures, materials, techniques, and pictorial conventions when making their artworks. 

The student’s sequence of drawing uses some conventions in such a way that the conventions can be readily identified. 


	The student selects and uses particular processes, procedures, materials, techniques, and pictorial conventions according to an intended purpose when making their artworks.
The student’s sequence of drawing utilises the conventions to advance a pictorial issue or concern, in such a way that the conventions are identifiable and integrated.
	The student critically selects and uses particular processes, procedures, materials, techniques, and pictorial conventions according to an intended purpose when making their artworks. 

The student’s sequence of drawing utilises the conventions to consistently advance a pictorial issue or concern, in such a way that the conventions are identifiable and integrated.


Assessment schedule: Visual Arts Painting 91316 Still life as self portrait
	Evidence/Judgements for Achievement 
	Evidence/Judgements for Achievement with Merit
	Evidence/Judgements for Achievement with Excellence

	The student’s work builds on, interprets, and responds to a concept, subject matter, problem, or situation, in drawings informed by established practice.

The student develops ideas in drawing. The sequence of drawings shows visual evidence of a clear process of thinking that can be seen in the relationship of one work to the next.
	The student’s work develops, reflects on, and responds to a concept, subject matter, problem, or situation, in drawings informed by established practice.

The student analyses ideas in drawing to refine pictorial and/or conceptual and/or technical ideas. The sequence of drawings shows visual evidence of a clear process of thinking that can be seen in the relationship of one work to the next. The student identifies strengths and addresses weaknesses, using strategies to address and advance identified pictorial concerns. 
	The student’s work develops, analyses, and refines a concept, subject matter, problem, or situation, in drawings informed by established practice.

The student critically analyses and evaluates ideas in drawing. The sequence of drawings shows visual evidence of clear processes of thinking that can be seen in the relationship of one work to the next. The student identifies strengths and addresses weaknesses. Over the course of study, the student refines strategies and uses them to address and show the sustained advancement of particular pictorial concerns.


Final grades will be decided using professional judgement based on a holistic examination of the evidence provided against the criteria in the Achievement Standard.
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