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Internal Assessment Resource

Visual Arts Level 2

	This resource supports assessment against:

Achievement Standard 91314 version 2 Sculpture

Use drawing methods to apply knowledge of conventions appropriate to sculpture

	Resource title: Installation – Modular Structures

	4 credits

	This resource:

· Clarifies the requirements of the standard

· Supports good assessment practice

· Should be subjected to the school’s usual assessment quality assurance process

· Should be modified to make the context relevant to students in their school environment and ensure that submitted evidence is authentic


	Date version published by Ministry of Education
	February 2015 Version 2
To support internal assessment from 2015

	Quality assurance status
	These materials have been quality assured by NZQA.

NZQA Approved number: A-A-02-2015-91314-02-5732

	Authenticity of evidence
	Teachers must manage authenticity for any assessment from a public source, because students may have access to the assessment schedule or student exemplar material.

Using this assessment resource without modification may mean that students’ work is not authentic. The teacher may need to change figures, measurements or data sources or set a different context or topic to be investigated or a different text to read or perform.


Internal Assessment Resource

Achievement Standard Visual Arts 91314: Use drawing methods to apply knowledge of conventions appropriate to sculpture
Resource reference: Visual Arts Sculpture 2.2 v2
Resource title: Installation – Modular Structures
Credits: 4
Teacher guidelines

The following guidelines are designed to ensure that teachers can carry out valid and consistent assessment using this internal assessment resource. 

Teachers need to be very familiar with the outcome being assessed by Visual Arts Achievement Standard 91314. The achievement criteria and the explanatory notes contain information, definitions, and requirements that are crucial when interpreting the standard and assessing students against it.

Context/setting

This activity requires students to use drawing methods to apply knowledge of conventions appropriate to sculpture. In this activity, drawing takes place in the initial brainstorming and generation of ideas, and within two dimensional and three-dimensional ways of working.

Some tasks are to be completed individually and some are to be completed in pairs. If it is difficult for students to work in pairs due to the nature of the learning context, the tasks can be easily modified so that students can work individually.

Before starting the activity, students need to have existing knowledge of the conventions and methods of sculptural practice. It’s expected that they will have a body of knowledge that would allow them to meet the requirements of Achievement Standard 91309 or equivalent. 

Students should complete the pre-learning activity in the accompanying Resource before beginning the assessment task. 
Conditions

None.
Resource requirements

Cardboard boxes for the students to use to construct their installations (approximately ten boxes for each pair of students).
Other useful resources will include (but not be limited to) books, websites, magazine and newspaper articles, and exhibition visits about the following artists:

· Christo

· Dan Flavin

· Donald Judd

· Monique Redmond

· Eve Armstrong.
For information on Eve Armstrong go to:

· http://www.michaellett.com/ 
· http://www.artsfoundation.org.nz
· http://www.artspace.org.nz/exhibitions/2005/evearmstrong.asp.
Robert Rauschenberg’s cardboard works could also be an interesting point of reference for this unit. Refer to the book Robert Rauschenberg – Cardboards and Related Pieces, by Yve-Alain Bois, Clair Elliot, and Josef Helfenstein, published by The Menil Collection, 2007.

Additional information

For paired activities, ensure that the assessment conditions of individual contributions are clear. One approach to tracking individual student contributions could be to have students write a reflective paragraph at the end of the unit detailing their particular contribution. You can also track individual student contribution by observing students installing work at particular intervals.
Depending on the prior knowledge of your students, you could provide them with a glossary of key words, including words relating to the conventions of this particular resource. For example: stacking, modular, planar, site, ephemeral.
Resource
Pre-learning activity

Collect at least two examples of drawings by Christo, Eve Armstrong, and Monique Redmond. (Choose examples of Christo drawings that utilise a number of approaches to drawing, such as collaging proposed materials into the drawing or using images of proposed sites.) Paste these onto one page of an A3-size visual diary. Make notes in bullet point form around the examples, commenting on:

· the drawing techniques(s) used (for example, collage, integration of photocopies or similar of proposed sites, or integration of proposed materials)
· how the drawing sits alongside the sculptural work (for example, does it record/commemorate ephemeral sculptural events that have already occurred, or was it produced prior to the event/work? To respond to this, you will need to refer to the artist’s sculptural work at the same time.)
· the ways in which the drawing functions (for example, often for Christo it is to record an ephemeral event, to pitch to a city council or similar body, or to sell to finance other large scale projects.).
Collect at least two examples of sculptural works by at least two of the following artists: Christo, Eve Armstrong, Dan Flavin, Claus Oldenburg, Tara Donovan, Joanna Langford, Jacob Hashimoto, Sarah Sze, and Donald Judd. 

Paste these onto one page of an A3-size visual diary. Make notes in bullet point form around the examples, commenting on:

· the materials and techniques used (and why you think the artist chose those particular materials and techniques)
· the sculptural conventions, such as repetition, scale, and the use of negative/positive space that the work investigates
· the ideas and/or concepts behind the work (To answer this, it may be helpful to consider the site or context in which the artist has chosen to exhibit or present their work.)
Internal Assessment Resource

Achievement Standard Visual Arts 91314: Use drawing methods to apply knowledge of conventions appropriate to sculpture
Resource reference: Visual Arts Sculpture 2.2 v2
Resource title: Installation – Modular Structures
Credits: 4
	Achievement
	Achievement with Merit
	Achievement with Excellence

	Use drawing methods to apply knowledge of conventions appropriate to sculpture.
	Use drawing methods to apply specific knowledge of conventions appropriate to sculpture.
	Use drawing methods to apply in-depth knowledge of conventions appropriate to sculpture.


Student instructions 

Introduction

This activity requires you to use two-dimensional and three-dimensional drawing methods to demonstrate knowledge of conventions appropriate to sculpture.
Working in pairs, you will investigate ideas and possible sites for installations, photograph the sites, and develop your installation ideas further by drawing onto the photographs. You will then create two installations and take further photographs in order to digitally document your work. Then, working individually, you will follow a similar process to produce one further installation.

Ensure that you document all your planning and thinking for all the tasks, because while some tasks are completed in pairs, you will be assessed individually. You will be assessed on the how well your installations demonstrate the depth of your knowledge.

You have 6 weeks of in- and out-of-class time to complete this activity.
Teacher note: Adjust this timeframe if necessary to suit the needs of your students 

Task

Part 1

Your teacher will give you a quantity of cardboard boxes to use in creating sculptural installations. You may also use up to three other materials, but you must get approval for these from your teacher.

In pairs, brainstorm ideas for possible sites for an installation and for sculptural approaches you could take. You may use the same site twice. Sites need to be within the school environment. 

You could arrange the boxes so that they: 

· block a doorway
· block a doorway, so that it allows visual access, but not physical access

· look bulky and solid

· look light and flimsy

· travel from inside to outside, (for example, by forming a U shape or by making them appear to be crawling out a window – to do this, you may need to use pre-existing structures, such as a bench)

· travel from the ceiling to the floor, from one wall to another, or from the top to the bottom of another pre-existing structure, such as a cupboard

· travel in a line so that the viewer has to take a journey to view the work (for example, the line may travel around a corner)

· appear to defy gravity (utilising balance)

· allow light to travel through them (by cutting neatly into the boxes).

Record your ideas on two A3 pages.

Select the two most appropriate sites and take photographs of each. Print two A5-size images of each site. The photographs you choose to print should convey as much information about each site as possible. 

Draw two proposed installation ideas onto your photographs, using appropriate drawing methodology. Each drawing must explore a different installation idea.

Teacher note: You will need to decide whether it is appropriate for the photos to be printed in colour or in black and white. If students are familiar and confident with the use of digital imaging software, they could put an opacity filter over the images, so that the information in them is not so immediate to the eye. This will allow them to integrate other visual elements more easily into the drawing. Alternatively, whitewashing the image with a wet medium will also achieve this.

Outcome: Two A3 concept pages and four A5 concept proposals (on-site photos).
Part 2

In pairs, decide on the two most successful installation ideas from Part 1 and install the boxes into the chosen sites using your planning drawings to guide you.

(Note: Drawing refers to an ongoing thinking, working, and decision making process. You may discover that when you are installing your work in the site, other ideas might present themselves. If so, you may modify your installation accordingly.) 

Take photographs to document your installations.

· Ensure at least one photograph shows the complete work in the frame.
· Photograph the work from at least three different angles.
· Take close ups of important details.
· Take at least one photograph that shows the relationship between the work and the place where it is installed.
Print at least three images of each completed work. Choose those that best convey information about your installations.

Outcome: Six photographs of the completed work.
Part 3

Working individually, select and photograph another site for an installation.

Brainstorm a list of potential materials to use.

Generate six new ideas for an installation on an A3 page. 

Select the best three of these ideas and draw them onto A5 prints of your selected site. You may include annotations relating to conventions appropriate to this sculptural practice including:

· choice of materials (What are their properties and why did you choose them?)

· construction methods (How will it be assembled and how does this related to its affect?) 

· relationships with site (Does the sculptural element fit sympathetically or stands out from the existing environment?)

· relationship with people (How will people react to the work?)

Select one drawing idea and make your installation.

Take photographs to document your installation. Print at least three A4 images, choosing those that best convey information about your installation.

(Note: In order to keep within the timeframe, you may need to start collecting the materials you will use in the installation at the same time you are working on your drawings.)

Outcome: One A3 page of concepts, three A5 concept proposals (on site photos), and three A4 documentation photos.
Assessment schedule: Visual Arts Sculpture 91314 Installation – Modular Structures
	Evidence/Judgements for Achievement 
	Evidence/Judgements for Achievement with Merit
	Evidence/Judgements for Achievement with Excellence

	The student uses sculptural processes, procedures, materials, and techniques when making artworks.
For example, the student presents one A3 page of some initial ideas for sites and sculptural installations. Drawings attempt to show spatial relationships through the overlapping of objects.

The student also presents four A5 mixed-media sculpture drawings, using materials and techniques appropriate to sculpture drawing conventions. 

The student presents digital images of two installations. The installations use materials and techniques appropriate to sculpture drawing conventions. 

The student provides photographic documentation of the installation work, using photographic documentation as a sculptural process/convention.

The student presents two-dimensional drawings and digital images of an installation, using materials and techniques appropriate to sculpture drawing conventions.
	The student selects and uses particular sculptural processes, procedures, materials, and techniques according to an intended purpose when making artworks.
For example, the student presents one A3 page of a range of initial ideas for sites and sculptural installations, clearly applying knowledge of specific sculptural drawing conventions. Drawings show spatial relationships between objects through overlapping, perspective and tonal devices. 

The student also presents four A5 mixed-media sculpture drawings, consistently and skilfully applying particular materials and techniques appropriate to sculpture drawing conventions in order to convey ideas. 

The student presents digital images of two installations. The installations consistently and skilfully apply particular materials and techniques appropriate to sculpture conventions in order to convey ideas.

The student provides photographic documentation of the installation work in a way that is appropriate to photographic documentation as a sculptural process convention, and selects particular images in order to realise an intended purpose.

The student presents two-dimensional drawings and digital images of an installation, consistently and skilfully using particular materials and techniques appropriate to sculpture conventions in order to convey ideas.
	The student critically selects and uses particular sculptural processes, procedures, materials, and techniques according to an intended purpose when making artworks.
For example, the student presents one A3 page of a range of initial ideas for sites and sculptural installations, selecting and applying specific sculptural conventions appropriate to ideas. Drawings show convincing spatial relationships through the consistent accurate use of perspective devices and tonal qualities. 

The student also presents four A5 mixed-media sculpture drawings, applying materials and techniques which are selected purposefully and critically in order to convey ideas.

The student presents digital images of two installations The installations apply materials and techniques which are selected purposefully and critically in order to convey ideas.

The student provides photographic documentation of the installation work in a way that demonstrates critical understanding of photographic documentation as a sculptural process/convention utilised in order to realise an idea. Criticality is also demonstrated in the subsequent selection of images to be used for assessment purposes. The images are selected in order to support the student to realise an intended purpose. 

The student presents two-dimensional drawings and digital images of an installation, using materials and techniques with facility. These are selected purposefully and critically in order to successfully convey particular ideas.


Final grades will be decided using professional judgement based on a holistic examination of the evidence provided against the criteria in the Achievement Standard.
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