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NCEA Level 3 Drama
Conditions of Assessment
General Information
	Subject Reference
	Drama

	Domain
	Drama Performance

	Level
	3


This document provides guidelines for assessment against internally assessed standards.   Guidance is provided on: 

· appropriate ways of, and conditions for, gathering evidence    

· ensuring that evidence is authentic

· any other relevant advice specific to an achievement standard.

NB:  It is expected that teachers are familiar with additional generic guidance on assessment practice in schools published on the NZQA website. This should be read in conjunction with these Conditions of Assessment.

For All Standards

Internal assessment provides considerable flexibility in the collection of evidence.  Evidence can be collected in different ways to suit a range of teaching and learning styles and a range of contexts of teaching and learning.  Care needs to be taken to allow students opportunities to present their best evidence against the standard(s) that are free from unnecessary constraints. 

It is recommended that the design of assessment reflects and reinforces the ways students have been learning.   Collection of evidence for the internally assessed standards could include, but is not restricted to, an extended task, an investigation, digital evidence (such as recorded interviews, blogs, photographs or film) or a portfolio of evidence. 

It is also recommended that the collection of evidence for internally assessed standards should not use the same method that is used for any external standards in a programme/course, particularly if that method is using a time bound written examination.  This could unfairly disadvantage students who do not perform well under these conditions. 

A separate assessment event is not needed for each standard.   Often assessment can be integrated into one activity that collects evidence towards two or three different standards from a programme of learning.  Evidence can also be collected over time from a range of linked activities (for example, in a portfolio).This approach can also ease the assessment workload for both students and teachers.

Effective assessment should suit the nature of the learning being assessed, provide opportunities to meet the diverse needs of all students and be valid and fair.

Where manageable, and after further learning has taken place, students may be offered a maximum of one further opportunity for assessment against an assessment standard within a year.

Authenticity of student evidence needs to be assured regardless of the method of collecting evidence.  This needs to be in line with school policy.  For example, for an investigation carried out over several sessions, this could include teacher observations or the use of milestones such as meetings with students, journal or photographic entries recording progress etc.

Specific Information for Individual Internal Achievement Standards

	Achievement Standard Number
	91512 Drama 3.1

	Title
	Interpret scripted text to integrate drama techniques in performance

	Number of Credits
	4

	Version
	1


It is expected that students have analysed the scripted text prior to communicating their interpretation in the performance. 

The performance may be completed individually or in a small group of 2 – 4.  It is recommended that the length of performance should be approximately 3 – 5 minutes depending on the group size.  The contribution of each student needs to provide sufficient evidence for the assessment of that student and allow them opportunity to gain the standard with Achieved, Merit, or Excellence grades.

The focus for this achievement standard is on communicating the text by using integrated drama techniques.  It is therefore not necessary to use stage technologies, such as costume and lighting.

Students need to develop their own interpretation of the performance extract, and independently select appropriate techniques to convey this interpretation. Consequently, it is not appropriate to use the same scripted text for this standard and standard 3.6. However, the text may be drawn from those used in preparation for standard 3.3.
While opportunities for learning and exploring drama techniques, and for formative assessment, may isolate the separate techniques, the summative assessment opportunities require all techniques to be integrated in the one assessment task.

	Achievement Standard Number
	91513 Drama 3.2

	Title
	Devise and perform a drama to realise a concept

	Number of Credits
	5

	Version
	1


It may be useful to record key decisions in note, diagrammatic, and/or chart form used in the shaping of the drama.  These notes are not specifically required as evidence for the standard, but may be used to support judgements concerning participation in the devising process.
Flow has a sense of dramatic pace. The drama does not contain dialogue or communication that is purposeless.  The flow assists with development of the concept and tension.  If there are time shifts, they are presented using conventions and structured so the audience understands.
Dramatic unity is achieved when the elements and conventions are consistent with the concept.

Possible stimuli for devising drama may include a biography, character(s) from an existing play, an idea or theme, or documentary material.
	Achievement Standard Number
	91515 Drama 3.4

	Title
	Select and use complex performance skills associated with a drama form or period

	Number of Credits
	4

	Version
	1


While it is appropriate that a comprehensive exploration of the performance skills of the selected form be undertaken prior to assessment, it is not appropriate for the students to be directed in the assessment activity.  The teacher’s role is to facilitate the student’s own decision-making process.
Selection of drama/theatre form or periods should include consideration of those forms or periods that are characterised by readily identifiable and demonstrable performance skills. 

Supporting evidence requires evidence for the ‘select’ component of the achievement criteria and may be provided via an annotated script. Complex performance skills that involve exemplifying the features of the drama form or period are independently selected.  

This evidence can be presented in oral, electronic, or paper based formats and does not constitute evidence beyond the Achieved grade. 

	Achievement Standard Number
	91516 Drama 3.5

	Title
	Demonstrate understanding of the work of a drama or theatre theorist or practitioner

	Number of Credits
	4

	Version
	1


Suggested practitioners and theorists include:
· Konstantin Stanislavski

· Antonin Artaud

· Bertolt Brecht

· Peter Brook

· Jaques Le Coq

· Augusto Boal

· Samuel Beckett

· Vsevolod Meyerhold

· Dorothy Heathcote

· Sanford Meisner
· Rudolf von Laban

· Jim Moriarty

· Gordon Craig.

Prior to assessment students need to be guided through a research and exploration process.  This may include participation in practical workshops, attending performances, and/or exploration of electronic or physical material.
The application of knowledge and understanding is undertaken and presented on an individual basis. 

Evidence may be gathered through a workshop, rehearsal, design, seminar, PowerPoint, dramatised reading, and essay. Unprocessed photocopying and/or material downloaded from the internet and/or teacher notes do not provide acceptable evidence.

The work of a theorist/practitioner may include considerations of:

· the social/ historical world of the theorist/practitioner and how this is reflected in their work
· ideas and concerns of the theorist/practitioner that are evident in their work

· how drama elements and conventions are used to communicate their ideas
· the style of their work and its purpose.

	Achievement Standard Number
	91517 Drama 3.6

	Title
	Perform a substantial acting role in a significant production

	Number of Credits
	5

	Version
	1


Supporting material is necessary to clarify the student’s understanding and aid their preparation process.  The evidence includes a statement of intention and an extract from the annotated script where the student’s role is prevalent. Preparing for a role includes:

· attending rehearsals

· learning lines to meet deadlines

· active participation in role development activities
· annotating the performance script to indicate the blocking, intention and planning for the performance of the role

· accepting direction 

· group co-operation to enable the production to be realised.

While this material is necessary for achievement, it does not constitute evidence to support attainment of higher grade levels. Supporting evidence can be presented in oral, electronic, or paper based formats. The collection of an extensive portfolio of evidence is not required for this standard.
Each student is assessed individually on the preparation and performance of his or her role, although the production is a group/team effort.

	Achievement Standard Number
	91519 Drama 3.8

	Title
	Script a drama suitable for live performance

	Number of Credits
	5

	Version
	1


Scripting typically includes: 

· researching

· developing an intention or purpose

· drafting

· formatting

· standing up the script, or sections of it

· refining, which will be a repeated process

· a rehearsed, enacted play reading of the whole script.

Merit requires evidence of flow and dramatic unity.  Flow has a sense of dramatic pace. The drama does not contain dialogue or communication that is purposeless.  The flow assists with development of the concept and tension.  If there are time shifts, they are presented using conventions and structured so the audience understands.
Dramatic unity is achieved when the elements and conventions are consistent with the concept.

Possible stimuli for scripting drama may include a biography, character(s) from an existing play, an idea or theme, or documentary material.

	Achievement Standard Number
	91520 Drama 3.9

	Title
	Direct a drama performance

	Number of Credits
	5

	Version
	1


It is not appropriate for a student to direct themselves as an actor or use work that they have devised.
In directing the drama, the student is expected, where appropriate, to be responsible for:
· researching and investigating the background of the script 

· identifying technologies required: lighting, sound, set, staging, props

· analysing text for production

· casting of actors 

· selecting the production and/or technical team

· creating production schedules and rehearsing
· fostering a positive and co-operative working environment to enable the potential of the drama performance to be realised
· introducing the text to the cast

· introducing own concept for the drama performance to the cast and production and/or technical team

· annotating the text to support the production concept
· facilitating the blocking, development of the roles and dramatic action
· detailing lighting and sound, prop, costume, and stage design requirements
· conducting rehearsals including technical, dress, final dress 

· having the cast perform the drama for a live audience.

Evidence for this standard is drawn from the working materials, observation of the process and the final performance.  The working materials may include diagrams, notes, bulleted list, charts, sketches, flow diagrams, paragraphs, or any other useful form ie electronic and/or paper based format.
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