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Teacher Guidelines:

The following guidelines are supplied to enable teachers to carry out valid and consistent assessment using this internal assessment resource.

Context/Setting:

This activity requires students to apply knowledge of the Elizabethan drama form/period through performing a role within a presentation. 

The teacher will provide the students with information about Elizabethan drama. This could be through: - written notes; film extracts; lecture presentation; access to book and electronic resources. The students, with teacher guidance, will record key features of the drama in their portfolios. 

The students will perform an extract from a Shakespearean play. This can be done individually or groups of two or three. The teacher should assist the students to choose or compile an extract that is of sufficient length and range to enable each student to demonstrate knowledge of key features of Elizabethan drama and to give each student the opportunity to perform with perception. 

The students will prepare for performance by identifying and planning how to use relevant features of Elizabethan drama; and by exploring through research and practical exercises what it would have been like to have been a performer in the Elizabethan theatre. 

Attention should be paid to the setting, audience placement, and uses of technology with the aim of creating a quality performance opportunity.

The students will reflect on what they have learnt through performance about the relationship between the features of the Elizabethan drama and the role of the performer.

Conditions:

· The teacher prepares information and resources on Elizabethan drama in advance.

· The students are expected to complete some of work outside class.

· Each student must complete and submit their portfolio. Circumstances for visual or oral submission would be by negotiation with the teacher.

· Students performing in groups are assessed individually.

· Each group will ideally be of two or three people.

· The performance/s will take place before an audience and under performance conditions.

· It is suggested that eight weeks be allowed for this activity.

Resource Requirements:

Students will need access to a range of materials and support equipment to enable them to perform a role from a Shakespearean play. They will also need a suitable space for preparation and a space appropriately set-up for performance.
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Student Instructions Sheet

Introduction:
In this activity you will study the Elizabethan drama form/period. You will identify key features of the period and reference these within the preparation and performance of an extract from a Shakespearean text. You will perform either individually or in groups of two or three to an audience of your classmates and parents. Your teacher will tell you when and where the performance assessment will take place – mark this and all rehearsal dates clearly in your diary.

You will need to complete all tasks in your portfolio as required and have your portfolio ready for submission prior to your performance. You may also use the knowledge from this standard to prepare for the externally assessed achievement standard 2.6, AS 90304.

This activity will take place over eight weeks of class time. You will be expected to learn lines, complete research and portfolio tasks, and to attend extra rehearsals outside class time. 

You are being assessed on your:

· clearly recorded knowledge of the features of Elizabethan drama

· understanding of how these features determine your production of Elizabethan drama

· ability to perform your acting role using Elizabethan features

Task 1:
The Features 
Your teacher will guide you through a study of Elizabethan drama and its historical context. Use the class seminars and your own research to record key features in your portfolio. Lay out your work with headings, diagrams, labels, sketches, illustrations, and clear points. Your purpose is to show your understanding of what was particular about this form/period of theatre, of how it fits into what has gone before and since, and of how the drama was presented on stage.

The following headings may help you organise your points:

A – The historical and social background; for example: 
· social, political and economic history of London/England 1560-1642

· geography of London at the time

· Elizabethan world view, e.g. The Wheel of Fortune, and responses to the Medieval period 

· the place of religion and the monarchy in society

· Shakespeare’s life

· other playwrights of the time

B– The stage; for example

· the playhouses 

· the audiences

· technology of the stage and costumes

· use of music

C – The texts

· language especially imagery

· structure 

D – The performances

· the acting companies 

· physicality of the style

· use of voice

· mannerisms of movement and gesture

· use of multiple modes of performance - dance, music, clowning, pageantry

Task 2
The Text

You will explore various text extracts with the help of your teacher. Choose an extract that you will perform for an audience of your classmates and parents. You could work individually or in a group of two or three people. Stick a copy of your script into your portfolio. In your group, and with the guidance of your teacher, look closely at your extract and annotate it for evidence of the key features you have studied. You will use these in your performance. Ensure that your extracts give all group members the possibility to achieve Excellence – i.e. that each person will be able to reference many key features in performance. Ensure that you incorporate several categories of features (as in Task 1).
Create a chart recording:

· feature you will use

· when in the script you will use it

· how you will make its intent clear to an audience

Task 3
The Research

To show an understanding of the play and of your role in it make notes in your portfolio under the following headings:

· brief synopsis of the full play

· your character’s relationship with other character/s in the scene (if relevant)

· character details such as motivation, personality, physical aspects

As you do this work, note connections to the features you have been studying. Record these.
Task 4
The Rehearsals 

During the rehearsal period you will need to achieve the following:

· understand the meaning of the lines you are saying - work physically with the images in the lines – are there links here with features?
· understand the rhythm and pace – try throwing a ball to each other as a way to cue the rhythm in shared lines – are there links to features?
· understand the status of the different characters and use this to inform your performance intentions – are there links to features?
· understand the Elizabethan use of space - block and plot your moves onto a floor plan 

· memorise your lines

Task 5
Preparation for performance 
· Revisit and update your chart from Task 2, showing how you will demonstrate each feature in your performance. Ensure you are using a range of features that include aspects of staging, of the historical context, the social ideas, and the use of drama techniques. Your teacher will use this chart to see which features you will demonstrate in performance. Whilst not all the features you have identified in Task 1 will be able to be demonstrated in your performance, you must make it clear in your portfolio why the remaining features are not appropriate.

· Discuss with your teacher the availability of technologies; ensure that you incorporate their use into your referencing of features of Elizabethan drama. 

· Check with another group, and your teacher, how clear the demonstrating of the features is and work on any weak areas; write their responses in your portfolio. You must make it clear in your performance that you understand the relevance of the features to Elizabethan drama. Consider that the performance is a teaching exercise for an audience who knows nothing of Elizabethan drama; how can you ensure your features are highlighted and presented in ways that make their use and intent clear? For example, how would the shape of the skirt in the costume affect the movement - the walk, run, sit, stand, curtsey? Excellence students will show a clear understanding of the meaning of the extract, the intention of the character, and the relationship between these and the performance style of the period through their effective use of features in performance.

· Hand in your portfolio.

Task 6
Perform 

Perform to your audience. Whilst this is a demonstration of features, you are being assessed on your ability to apply the features effectively and perceptively, and so all aspects of the performance must be as professional as you are able to make them.

You will be assessed on your:

· portfolio record of features

· referencing of features to performance

· demonstrating of features in performance

· portfolio reflection of knowledge gained through performance.
Task 7
Reflection

Reflect on your personal experience of the performance and of your knowledge of Elizabethan drama by answering the following questions in your portfolio:

· How did performing your extract help you to understand the features of Elizabethan drama?

· What challenges did you encounter in performing Elizabethan text?

· Which features did you reference most effectively? How do you know?

Appendix A:

Teacher Notes

1 Suggested text extracts:

· 
Juliet, Nurse – Romeo and Juliet – Act 2, Sc 5

· 
Caliban, Trinculo, Stephano – The Tempest – Act 2, Sc 2

· 
Beatrice, Benedick – Much Ado about Nothing – Act IV, Sc 1

· 
Rosalind, Celia – As You Like It – Act 1, Sc 2

· 
Petruchio, Katherina – The Taming of the Shrew – Act 2, Sc 1

· 
Sir Toby, Sir Andrew, Fabian – Twelfth Night – Act 2, Sc 5

· 
Hamlet soliloquy – Hamlet – Act 3, Sc 1

· 
The three witches – Macbeth – Act 1, Sc 1and 3; Act IV Sc 1

· 
Puck, Oberon, Titania – A Midsummer Night’s Dream – Act 2, Sc 2

· 
Lear, Fool – King Lear​ – Act 1, Sc 4

· 
Macbeth – Macbeth – Act 2, Sc 2

· 
Macbeth, Lady Macbeth – Macbeth – Act 3, Sc 2

· 
Othello, Iago – Othello – Act 3, Sc 3

· 
Desdemona, Emilia – Othello – Act 4, Sc 3


or compiled extracts.

2 Suggested resources:
Film:

· Films of the era, eg Elizabeth; Shakespeare in Love
· Television series eg Elizabeth narrated by Richard Starkey; the BBC’s In 
Search of Shakespeare; the BBC’s Changing Stages.

· Old and contemporary film productions for comparison of treatment of plays. 
For example, Laurence Olivier and Kenneth Branagh in Henry V; Laurence 
Olivier and Ian McKellan in Richard 111.
Text: 

· Shakespearean scripts, and books of extracts 

· Information on the society that places the study in an historical context.


There are a myriad of texts on the Elizabethan theatre – here are just a few…


General theatre history, e.g. Theatre and Theatre Arts, RA Banks; Teaching 

Shakespeare: A handbook for teachers, Rex Gibson


Illustrated encyclopaedias on theatre history, e.g. The Oxford Illustrated History of Theatre


Glossaries of the language, e.g. The Oxford Companion to Shakespeare

Acting in the style of, e.g. Acting with Style, Harrop and Epstien; Acting in 

Person and Style, Jerry L Crawford; Playing Shakespeare: An actor’s guide, 

John Barton


Voice and language, e.g. Freeing Shakespeare’s Voice: the actor’s guide to talking the text, Kristin Linklater; Speaking Shakespeare, Patsy Rodenburg

Web – for example:

www.shakespeares-globe.org/
www.shakespeare-online.com/
Production:

· Stage models, available from the Shakespeare Globe Centre through the Sheilah Winn merchandise list

· Costumes and representative costume parts

· Elizabethan music, available from libraries and specialist music shops

· Properties such as swords, handkerchiefs

· Furniture and rostra for set

3 Whilst there is no specific task set for this, it is strongly suggested that teachers take students through exploratory voice and movement exercises to allow students to experience the style of performance required before rehearsing. Some of the texts above give useful exercises.

4 This activity could be readily adapted to be used for the study of any other historical theatre period, eg Greek, Medieval or Restoration.

Assessment Schedule: Drama/2/4_B3 - The Wooden ‘O’
Achieved

The student has identified features of Elizabethan drama. The student has referenced these to a planned performance. The student has used some referenced features appropriately in the performance of an extract from a Shakespearean play.

For example: a student playing Juliet in the vial scene in Romeo and Juliet has, in her portfolio, accurately identified features in specific areas of Elizabethan drama. She has included an annotated script with features of language (heightened text; iambic pentameter, end-stopped lines and enjambment); features of space (exit and entrance; use of playing down through the tiers of audience); costume (loose nightdress that would obscure the male actor); and relationship to the social conditions of young women having arranged marriages and the control of the family (imagery; emotional intent). She has performed her extract applying some of these features clearly and appropriately. Her performance shows the intent of the scene and the role. She has explained in her portfolio why other identified features were not relevant to the scene, and has shown through her reflection that she understands the relationship between the historical period and the performance style.

Merit

The student has identified an extended range of features of Elizabethan drama. The student has referenced key features to a planned performance. The student has applied the referenced features effectively in the performance of an extract from a Shakespearean play.

For example: a student playing Juliet in the vial scene in Romeo and Juliet has, in her portfolio, accurately identified several features in four areas of Elizabethan drama. She has included an annotated script with key features from each area correctly referenced. For example: language (heightened text; iambic pentameter, final couplets, end-stopped lines and enjambment); features of space (exit and entrance; use of inner room; use of playing down through the tiers of audience,); costume (loose nightdress that would obscure the male actor); relationship to the social conditions of young women having arranged marriages and the control of the family (imagery; emotional intent); social attitude to religion; structure of text (she understands where the scene falls and its relationship to the emotional pace of the full text). She has performed her extract applying most of these features clearly and effectively. Her performance shows the intent of the scene and the role. She has explained in her portfolio why other identified features were not relevant to the scene, and has shown through her reflection that she understands the relationship between the historical period and the performance style.

Excellence

The student has identified a comprehensive range of features of Elizabethan drama. The student has referenced key features to a planned performance. The student has applied the referenced features perceptively in the performance of an extract from a Shakespearean play.

For example: a student playing Juliet in the vial scene in Romeo and Juliet has, in her portfolio, thoroughly identified several features in four areas of Elizabethan drama. She has included an annotated script with key features from each area correctly referenced. For example: language (heightened text; iambic pentameter, final couplets, end-stopped lines and enjambment); features of space (exit and entrance; use of inner room; use of playing down through the tiers of audience,); costume (loose nightdress that would obscure the male actor); relationship to the social conditions of young women having arranged marriages and the control of the family (imagery; emotional intent; relationship to audience); social attitude to religion (she understands that suicide was considered sinful and that there would be a strong audience response to her actions); structure of text (she understands where the scene falls and its relationship to the emotional pace of the full text).. She has performed her extract applying these features. Her performance is effective, clearly showing the intent of the scene and the role. She has explained in her portfolio why other identified features were not relevant to the scene, and has shown through her reflection that she understands the relationship between the historical period and the performance style.
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