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Teacher Guidelines:

The following guidelines are supplied to enable teachers to carry out valid and consistent assessment using this internal assessment resource.

Context/Setting:

This activity requires the student to carry out a technical role and is designed to be used in conjunction with the assessment activity for an acting role, ‘Treading the Boards’ which uses linked extracts from published scripts to create a production on the theme ‘Of Sorrow and Laughter’. The production will have an audience (see EN 8).  The teacher will be responsible for the overall direction and coordination. Students will carry out a technical role to support the production and may select from the following:

· Properties creation and management

· Costume design and/or construction

· Lighting design and operation

· Music/sound design and operation.

Students will be assessed individually and care must be taken to ensure that there is sufficient scope in each technical role to allow all students to achieve at all grades of the standard. Teachers will need to ensure that students undertake roles in which they have some prior achievement or that the students have the opportunity to acquire sufficient skill to undertake the task at this level. Teachers should ensure that all roles offered for assessment can be supported with adequate technical resources.

This is a generic technical task and teachers will need to ensure that any adaptations of the task/schedule for specific roles is clearly detailed.

Conditions:

· It is suggested that this activity take eight to ten weeks.

· Students will be expected to complete work outside class time and to attend rehearsals and performances outside class time.

· Students must complete all portfolio tasks set and submit their portfolio as part of their assessment. Circumstances for visual or oral submission would be by negotiation with the teacher.

· Students will be assessed individually and must have clear evidence to demonstrate that they have fulfilled all tasks set.

Resource Requirements:

· A range of technical resources appropriate to each role, for example:

· Lighting – luminaires; gels; gobos; dimmer pack; lighting desk preferably with computer interface; stands and ceiling rig; blackout curtains

· Properties creation and management – research material; construction materials; access to backstage

· A space appropriate for public performance with thought to appropriate audience configuration

· Suitable storage space for technical resources

· Research opportunities – text, electronic, physical (eg theatre visits)
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Student Instruction Sheet
This activity will take eight to ten weeks and will involve in class and out of class time.

Introduction

In this assessment activity you will perform a technical role in a scripted production for an audience. The production will involve scenes from different playwrights and will be based on the theme ‘Of Sorrow and Laughter’. Your teacher will choose the scenes and your technical role will be assigned through consultation. The roles will be:

· Properties creation and management

· Costume design and/or construction

· Lighting design and operation

· Music/sound design and operation.

To help you prepare for and reflect on your role you will need to complete all portfolio tasks as set and submit your portfolio as part of your assessment. Your written record may also be useful to you when preparing for the externally assessed standard 90304 (2.6).

Assessment will be based on:

· your appropriate participation in the production process

· your written record of the development of your role

· your ability to carry out and sustain a technical role

Task One:
Roles

Your teacher will introduce you to the selected scenes based on the theme ‘Of Sorrow and Laughter’ and you will be given an opportunity to negotiate for a technical role. This might apply to the entire production or to a specific scene. For example lighting design and operation may be undertaken by one person, or may involve a team working on a scene each and co-operating on the overall design. To achieve excellence you need to develop and sustain an accomplished role. Make sure that you are clear exactly what your role entails, write your job description into your portfolio and check it with your teacher.

Task Two:
Framework

As a class, discuss with your teacher and agree on an overall production framework that makes dramatic and thematic sense. This may include: - the order of the scripts; a one-sentence title; a composite set; an unconventional performance venue; a theatrical convention (for eg dance, narration, music, visual display) to link the extracts. Record this in your portfolio. Discuss with each group how their individual scenes will fit into this overall framework from a technical point of view. Whether your responsibility is for a single scene or for the full production, you will need to schedule regular meetings with the full production team to ensure that consistent decisions are being made. 

Task Three:
Resources

Your teacher will discuss with you the resources available in terms of budget, space, and technologies (lights, costumes etc). Draw up a production schedule as a full production team, and with the help of your teacher. This needs to include:- agreed times for production meetings; dead-lines for research and sourcing of ideas, and for collection and  construction of resources; rigging of technologies; technical rehearsals; dress rehearsals; performances; pack-out. Your teacher will copy the schedule for each student. 
In your portfolio keep a log of:-

· Production meetings – the decisions made and your thoughts about the impact on your role.
· Technical work – work within the timetable each week and comment at the end of the week on progress made.

To achieve excellence your portfolio records will need to be thorough and detailed. They will be a combination of recording what you have done and aim to do; giving your thoughts and understandings about your role; and making connections between your work, your research, and any other thoughts about theatre that you might have. You might, for example, provide samples of ideas; explain changes to design ideas; make connections to productions you have seen; evaluate technical challenges you are facing and how you could address them. At all times you should show that you understand the relationship between technical roles and the theatrical impact intended. 

Task Four:
Research

Discuss with each group their research of the world of the playwright and their intentions for their characters. Make notes that are relevant to your role. You will need to do additional research that will support your role, for example use old paintings to look for colours, costume, furnishings; use books on design to see how other designers have interpreted the same problems. Consider the following:

· What problems will I have to solve?

· Where can I get visual ideas from?

· How have other designers dealt with these situations (of time, place, mood, situation, character, style)?

Record all your research and your sources of information in your portfolio.

Create a draft plan or design as it applies to your particular role and circumstances (for eg budget) and present this at the next production meeting. Use feedback from the meeting to develop and adapt your draft before submitting a final plan/design. Write explanatory notes or annotations to accompany your plans. Check that the rest of the technical team understand and accept your final design/plans. Remember that all plans should be as thorough as possible but may still have to be changed; lighting designs will use a common key.

Task Five:
Production Resources:

Collect readily available resources and experiment with them to ensure that they are compatible with the design plan and production framework. This should happen prior to the technical rehearsal. Include a safety check with the appropriate person.

Task Six:
Production process

During the rehearsal process you will be expected to fulfil the following:

A: Commitment to production process

· attendance at rehearsals to meet the requirements of the schedule

· collection of resources to meet deadlines

· completion of design plan

· positive approach to production process which acknowledges necessity of group co-operation
B: Technical rehearsals

· -before this rehearsal you should have completed all tasks relevant to your role (for eg lighting rigged, patched and focused)

· willingness to listen to the director and adapt plan if required

· an annotated script should contain relevant technical/production  information, for eg lighting cues

Task Six:
Performance

For the actual performance/s you should:

· carry out your production role to realise the design plan and production concept

· sustain your role for the duration of the performance season

· maintain your resources (for example repairs to costumes, or replacement of lighting lamps)

Task Seven:
Reflection

In your portfolio respond to the following questions:

· What aspects of the production were the most / least successful in conveying the theme ‘Of Sorrow and Laughter’ and why?

· How well did you meet your individual responsibilities to the team and the production?

· What was your greatest challenge?

· What aspects of this process did you find most valuable in terms of understanding:

· how to support a production process

· how to develop a technical role

· how to perform a technical role

Assessment Checklist

You are being assessed on:

· your active participation in the production process

· your support for the production

· your ability to develop and sustain a role

· your appropriate interaction with other members of the production team

· your satisfactory completion of your portfolio which should include evidence of:

· production concept and framework

· play research

· work log

· design development

· production and rehearsal schedules

· notes from meetings and your thoughts about decisions made

· reflection

Assessment Schedule

Achieved

The student has participated appropriately in the process of a production on the theme ‘Of Sorrow and Laughter’ and actively supported the production team by:

· attending production meetings/rehearsals according to the schedule

· working satisfactorily during the rehearsal process

· showing a willingness to accept the director’s requirements

· meeting agreed deadlines or negotiating new ones

· co-operating with the group

· making an active contribution to the production frame-work

The student has submitted a portfolio that records a developing understanding of role and includes:

· 
the production concept and framework

· 
production schedule and personal responsibilities

· 
a working script of the scene/s

· 
technical log 

· 
play and design research

· 
drafts and final designs/working plans

· 
reflection

The student has realised and sustained a technical role and has interacted appropriately with other members of the production group.

For example, a student fulfilling the role of properties creation and management for all plays has attended and kept clear records of all production meetings and has made positive suggestions to the production team and has participated appropriately in group and director’s decisions. He has discussed each group’s requirements and has carried out additional research to establish a design concept that will unify all the scenes. He has created properties lists, collected properties from around the town, labelled storage boxes with each scene and organised the safe keeping and return of borrowed properties. He has made a set of pince-nez, having first developed a paper model, adapted these to the actress’s face shape, and made a sturdy and reliable pair for performances.

Merit

The student has participated appropriately in the process of a production on the theme ‘Of Sorrow and Laughter’ and actively supported the production team by:

· attending production meetings/rehearsals according to the schedule

· working satisfactorily during the rehearsal process

· showing a willingness to accept the director’s requirements

· meeting agreed deadlines or negotiating new ones

· co-operating with the group

· making an active contribution to the production frame-work

The student has submitted a portfolio that records a developing understanding of role that is detailed and insightful and includes:

· 
the production concept and framework

· 
production schedule and personal responsibilities

· 
a working script of the scene/s

· 
technical log 

· 
play and design research

· 
drafts and final designs/working plans

· 
reflection

The student has realised and sustained a technical role with confidence and has interacted appropriately with other members of the production group.

For example, a student fulfilling the role of properties creation and management for all plays has attended and kept clear records of all production meetings and has made positive suggestions to the production team and has participated appropriately in group and director’s decisions. He has discussed each group’s requirements and has carried out additional research to establish a design concept that will unify all the scenes. He has researched household items from the 1930’s and provided a detailed and thoughtful study of how he would use this information in his design. He has created properties lists, collected properties from around the town, labelled storage boxes with each scene and organised the safe keeping and return of borrowed properties. He has made a set of pince-nez, having first developed a paper model, adapted these to the actress’s face shape, and made a sturdy and reliable pair for performances. He has been organised, efficient and responsive to need at all times.

Excellence

The student has participated appropriately in the process of a production on the theme ‘Of Sorrow and Laughter’ and actively supported the production team by:

· attending production meetings/rehearsals according to the schedule

· working satisfactorily during the rehearsal process

· showing a willingness to accept the director’s requirements

· meeting agreed deadlines or negotiating new ones

· co-operating with the group

· making an active contribution to the production frame-work

The student has submitted a portfolio that records a developing understanding of role with extensive and perceptive detail and insight; and includes:

· 
the production concept and framework

· 
production schedule and personal responsibilities

· 
a working script of the scene/s

· 
technical log 

· 
play and design research

· 
drafts and final designs/working plans

· 
reflection

The student has realised and sustained an accomplished technical role; and has interacted appropriately with other members of the production group.

For example, a student fulfilling the role of properties creation and management for all plays has attended and kept clear records of all production meetings and has made positive suggestions to the production team and has participated appropriately in group and director’s decisions. He has discussed each group’s requirements and has carried out additional research to establish a design concept that will unify all the scenes. He has viewed two local theatrical performances of different styles to consider the realistic versus symbolic design possibilities of properties. He has researched household items from the 1930’s and provided a detailed and thoughtful study of how he would use this information in his design. He has adapted his designs after mock-ups in rehearsals suggested a stronger thematic impact could be made.

.He has created properties lists, sourced properties, labelled storage boxes with each scene and organised the safe keeping and return of borrowed properties. He has made a set of pince-nez, having first developed a paper model, adapted these to the actress’s face shape, and made a sturdy and reliable pair for performances. He has distressed household items gotten from opportunity shops to give a consistent feeling of the era and of the mood.

Appendix 

Teacher Notes

1 Suggestions of resources for the theme ‘Of Sorrow and Laughter’:

Tomorrow will be a Lovely Day, Craig Harrison

Wednesday to Come, Renee

Shuriken, Vincent O’Sullivan

Nga Tangata Toa, Hone Kouka

A Midsummer Night’s Dream, William Shakespeare

The Rose Tattoo, Tennessee Williams

Blood Wedding, Lorca

Oh What a Lovely War, Joan Littlewood

The Importance of Being Ernest, Oscar Wilde

Hand on the Rail, Bruce Mason

Today’s Bay, Craig Thane

The Frigate Bird Sings, Oscar Kightley

There are many more available.

2 Design reference material should be made available, for eg the Phaidon series which has information on production schedules, the creation of design templates, how to write cue sheets etc. Students will also need access to material for historical, social information (eg paintings, photographs) and to material for inspiration.
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