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Teacher Guidelines:

The following guidelines are supplied to enable teachers to carry out valid and consistent assessment using this internal assessment resource.

Context/Setting:

This activity requires each student to develop and perform a substantial acting role from one of a range of plays that share a central theme ‘Of Sorrow and Laughter’. The assessment production will be a composite performance of the play extracts linked through theatrical conventions. The performance will be before an audience, which could be another class.

The teacher will provide extracts from and full copies of the plays used. The teacher will be responsible for the direction and coordination of the production.

Plays selected must have sufficient literary and critical depth to allow all students to develop an understanding of their role with extensive and perceptive detail and insight. Suggestions for texts are given in the appendix but many more would be suitable. Teachers could combine plays in a range of ways for chosen thematic perspectives. 

Students will conceptualise the dramatic framework and devise appropriate links between the scenes.

The rehearsal process should involve regular class voice and body warm ups to progressively develop each student’s use of drama techniques.

Students should have prior skills in characterisation, script annotation, research, rudimentary design, and use of elements and conventions in devising before meeting this assessment activity.
Conditions:

· Students will be expected to carry out and record individual research about their character and the world of the play and the playwright.

· Students will be expected to co-operate with the class and respond to direction.

· Students will be expected to complete some of their work out of class, ie line learning, attendance at rehearsals, and collection of appropriate production technologies.

· Each student must complete and submit their portfolio satisfactorily. Circumstances for visual or oral submission would be by negotiation with the teacher.

· Each student’s role must be substantial enough to allow for the achievement of all grades of the standard.

· It is suggested that this activity take eight to ten weeks.

Resource Requirements:

The following are suggested but not essential:

· Sound system, eg CD player, computer, speakers

· Lighting system, eg luminaires, gels, dimmer board

· Units for flexible set construction, eg rostra, flats, screens, building materials

· Furniture and properties to represent a range of eras

· Costumes and accessories, especially sets of multi-use costume items such as long skirts, suit trousers.

· Make-up

· Appropriate spaces are needed for rehearsals and performance.
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Student Instructions Sheet

________________________________________________________________
Introduction

This activity will take place over eight to ten weeks and will involve in class and out of class time.

In this activity you will perform an acting role in a scripted production for an audience. The production will involve scenes from different plays/playwrights and will be based on the theme ‘Of Sorrow and Laughter’.

The scenes will be chosen by your teacher and your role will be assigned through an auditioning process.

To help you prepare for and reflect on your role you will need to complete all portfolio tasks as set and submit your portfolio as part of your assessment. Your written record may also be useful to you when preparing for the externally assessed standard 90304 (2.6).

Your assessment will be based on:

· Your appropriate participation in the production process and active support of the production team.

· Your portfolio that records the development of understanding of your role.

· Your ability to develop and sustain your acting role in performance.

Task One:
Meeting the plays

Your teacher will introduce you to the scripts that you will work with. As a class you will do a  reading of each extract, then discuss what it seems to be saying about sorrow and/or laughter and what opportunities and challenges it offers. 

For each extract record in your portfolio:

· title, playwright, brief synopsis of the scene

· the theme/ideas presented about sorrow and or laughter

· aspects of the style of performance and presentation that may need to be 
considered in production

Final allocation of roles will be negotiated with your teacher. 

Task Two:
Figuring a Framework

Based on your explorations, as a class discuss with your teacher a structure for the presentation of the extracts that would make dramatic and thematic sense. This may include: -  the order of the scripts; a one-sentence title; a piece of music that captures the essence; an unconventional venue; a theatrical convention (for eg dance, narration, music, visual display) to link the extracts. Any or all of these ideas can be developed and revisited further into the rehearsal period. Discuss with your group how your individual scene might fit into this overall framework.

In your portfolio record:

· the production concept – ie the ideas and mood your class would like to 
emphasise in the production

· the framework – ie the structure you will use to connect the extracts

· how your scene might fit into this

Task Three:
Research

In order to develop your understanding of your role you will research the play and the character. Your teacher will help you with resources and interpretation.

In your portfolio record answers to the following:

A The world of the playwright

· What are the key biographical details of the playwright?

· What were the political, social, artistic ideas at the time that the playwright would have been influenced by?

· In what ways is this play a reflection of, reaction to, these ideas?

B The world of the character

· Describe the physical and personal characteristics as given in the text.

· Describe their relationship with other characters. Use a diagram to show the connections.

· Discuss what happened before and after this scene.

· Explain the motivation you imagine your character has for their actions and reactions.

This will provide evidence of your developing understanding of role.

Task Four:
Technical Aspects

Your teacher will give you an overall production schedule that will include times for planning and rehearsals. As a group, create a specific rehearsal timetable that will fit into this. Discuss with your group, teacher, and technical team what set, properties, costumes, sound, and light you will use, remembering that they need to fit into your class concept. 

Record in your portfolio:

· production and rehearsal schedules

· floor plan

· list of personal properties

· personal costume requirements

· any special technical effects or requirements that are relevant to your role, eg quick changes of costume

Task Five:
Rehearsals

During the next weeks of group rehearsals you are expected to fulfil the following:

A Commitment to production process

· memorise lines to meet production deadlines

· be punctual and attend all rehearsals

· be willing to accept direction

· be supportive of the group process by listening, making offers, and supporting the ideas of others

B Exploration during the production process

· As a class, group, and individual you will need to work through exercises that explore the ways that voice, body, movement, and use of space can create and develop your character. Record these, and understandings they give you of your character in your portfolio.

· Annotate your script to include stage directions, director’s notes, sub-text, specific cues on voice and movement.

You will need to keep a rehearsal log. To achieve excellence your portfolio records will need to be thorough and detailed. They will be a combination of recording what you have done and aim to do; giving your thoughts and understandings about your characterisation; and making connections between your work and your readings and other understandings you have about theatre and characterisation.

Task Six:
Putting it together

As a class run your scenes, and give specific feedback to each other as to how successfully the roles are performed. You are aiming to develop and sustain an accomplished acting role, ie create a truthful character with confidence, skill, and flair. Remember that acting is about listening so always be aware of what the other characters in your scene are saying and doing. After this session, work with a partner in your group to set goals that focus on specific aspects of your portrayal of role. Write the feedback in your portfolio.

As a class spend some time developing and rehearsing the framework transitions to ensure that you have not lost sight of the overall production concept.

Task Seven:
Performance

Perform your role in the production to a public audience. You will be expected to:

· perform the role as rehearsed

· sustain the role

· relate appropriately with the other characters

· communicate your role to the audience

· support the production concept

Task Eight:
Reflection

In your portfolio respond to the following questions:

· What aspects of the production were the most / least successful in conveying 
the theme ‘Of Sorrow and Laughter’ and why?

· How well did you meet your individual responsibilities to the group and the 
production?

· How successful was your personal performance?

· What aspects of this process did you find most valuable in terms of 
understanding:

· how to support a production process

· how to develop a role

· how to perform a role

Assessment Checklist

You are being assessed on:

· your active participation in the production process

· your support for the production

· your ability to develop and sustain a role

· your appropriate interaction with other characters

· your ability to communicate your role to the audience

· your satisfactory completion of your portfolio which should include evidence of:

· production concept and framework

· play research

· character notes

· annotated script

· production and rehearsal schedules

· rehearsal log

· reflection

Assessment Schedule

Achieved

The student has participated appropriately in the process of a production on the theme ‘Of Sorrow and Laughter’ and actively supported the production team by:

· attending rehearsal according to the schedule

· working positively at rehearsals

· accepting direction

· learning lines by the deadline set

· co-operating with the group

· supporting the production concept

The student has submitted a portfolio that records a developing understanding of role and includes:

· production framework

· play research

· character notes

· annotated script

· production and rehearsal schedules

· rehearsal log

· reflection

The student has performed an acting role to an audience as rehearsed and has sustained the role throughout the performance.

For example a student playing Granna in Wednesday to Come has attended all rehearsals punctually, met all production deadlines, and has actively suggested ideas in rehearsals. She has submitted an accurate record of the production process and a response to character and play research questions. She has performed a believable role with an appropriate characterisation and interaction.

Merit

The student has participated appropriately in the process of a production on the theme ‘Of Sorrow and Laughter’ and actively supported the production team by:

· attending rehearsal according to the schedule

· working positively at rehearsals

· accepting direction

· learning lines by the deadline set

· co-operating with the group

· supporting the production frame-work

The student has submitted a detailed and insightful portfolio record of a developing understanding of role that includes:

· production framework

· play research

· character notes

· annotated script

· production and rehearsal schedules

· rehearsal log

· reflection

The student has performed a truthful acting role to an audience as rehearsed and has portrayed and sustained the role with confidence throughout the performance.

For example a student playing Granna in Wednesday to Come has attended all rehearsals punctually, met all production deadlines, and has actively suggested ideas in rehearsals. 

She has submitted a detailed and accurate record of the production process and response to character and play research questions.  She has shown insight in the annotation of script where she relates Granna’s story to those in the other two plays in the trilogy, and in her rehearsal log where she examines the use of voice for the character.

She has performed her role truthfully and confidently with a skilful use of voice and naturalistic physical mannerisms.

Excellence

The student has participated appropriately in the process of a production on the theme ‘Of Sorrow and Laughter’ and actively supported the production team by:

· attending rehearsal according to the schedule

· working positively at rehearsals

· accepting direction

· learning lines by the deadline set

· co-operating with the group

· supporting the production frame-work

The student has submitted a portfolio record of a developing understanding of role that includes:

· production framework

· play research

· character notes

· annotated working log

· production and rehearsal schedules

· rehearsal log

· reflection

and that has extensive and perceptive detail and demonstrates insight.

The student has performed an acting role to an audience as rehearsed and has portrayed and sustained the role with accomplishment throughout the performance.

For example a student playing Granna in Wednesday to Come has attended all rehearsals punctually, met all production deadlines, and has actively suggested ideas in rehearsals. 

She has submitted a detailed record of the production process and her response to character and play research shows perception in her understanding of naturalism and its application to her creation of a truthful character.  She has shown insight through setting challenging goals, researching appropriate exercises and honest self-evaluation that is responsive to the depth of the character.
She has performed her role with significant skill, with strong emotional impact and has a sustained compelling presence on stage. Her performance shows a sensitive response to the truthfulness of the character.

Appendix 

Teacher Notes

1 Examples of resources for the theme ‘Of Sorrow and Laughter’:

Tomorrow will be a Lovely Day, Craig Harrison

Wednesday to Come, Renee

Shuriken, Vincent O’Sullivan

Nga Tangata Toa, Hone Kouka

A Midsummer Night’s Dream, William Shakespeare

The Rose Tattoo, Tennessee Williams

Blood Wedding, Lorca

Oh What a Lovely War, Joan Littlewood

The Importance of Being Ernest, Oscar Wilde

Hand on the Rail, Bruce Mason

Today’s Bay, Craig Thane

The Frigate Bird Sings, Oscar Kightley

There are many other possibilities available.

2 Workshopping the theme of sorrow and laughter

Many conventions could be used to familiarise students with the theme, these are examples only:

· As a class create an Emotion Scale on a large sheet of butchers’ paper, plotting small sorrows to great sorrows, these may be seen on an individual, family, society basis. Discuss the different perspectives we have of sorrow.

· Put quotations up around the room; eg ‘laughter is the best medicine’, ‘sorrow is better than laughter, for by the sadness of the face the heart is made better’ [the bible], ‘I have known laughter therefore I may sorrow with you far more tenderly’, ‘God didn’t promise days without pain, laughter without sorrow, sun without rain’, ‘while there is infection in disease and sorrow, there is nothing in the world so irresistibly contagious as laughter and good’. ‘We tell our triumphs to the crowds, but our hearts are the sole confidants of our sorrows’ [Edward G Bulwer-Lytton]. These could be used in a range of ways:- as personal story-telling starters; as a moot for a tag-debate; as a text for creating physical shapes and images; as a text for a song-line etc.

· Practise an escalating laugh. With groups in a line start at one end  with a small chuckle and let it build as each person intensifies it until it becomes a stomach-ripper. Work to find the truth in the laugh.

· Improvise ‘good day, bad day’ scenes and analyse what we recognise as common aspects of the days.

· Go through a class visualisation - walking on the beach, meet someone who you want to see– in silence, draw a picture of the visualisation.

· Brainstorm around the each word on 2 large sheets of paper (2 exercises) – create a movement improvisation by making the words brainstormed into physical ideas.

· Have the students look for stories in the media that represent these 
emotions – build up a class collage with photo and text extracts on 
which you dialogue – ie write responses, questions, assertions that 
the articles/images suggest to you

3 Suggestions for physical reading of the extracts. 

· Students stand in a circle and read a consecutive speech each, ie although an extract is a duologue student A reads the first speech, student B reads the second speech, student C reads the third speech etc. This keeps the energy moving and allows a range of students to experience the roles.

· Students stand in a circle, take parts and read them across the circle to the character they are speaking to. Parts are changed regularly to allow all students to read the extract. The advantage is that students keep the energy of the scene in the circle and start to connect some of the relationships.

· Students read the extracts overnight and then work on the floor with minimal set/properties/representative costume items to do a reading walk-through.
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