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Teacher Guidelines:

The following guidelines are supplied to enable teachers to carry out valid and consistent assessment using this internal assessment resource.

Context/setting:


This activity requires students to research and carry out the production role of director in a significant production.

The focus of this activity will be on the exploration and development of a directing role from the directorial concept through to the completed performance of a significant script. While this task has been written with Year 13 students in mind, Year 12 students could also be the actors of choice for the student director.

Conditions:

The student will work as a director to create an ensemble to prepare a production.  Texts should be chosen on the basis of their significance and richness. Superficial or underdeveloped scripts are unlikely to provide suitable opportunities for this activity (See EN 4). Students can select a one-act play or choose a suitable text from the appendix. The performance length is likely to be at least thirty minutes. Where students are co-directing, the script length will need to give sufficient opportunities for both students to achieve the requirements of the standard. 

Students will prepare their production for a wider audience than the class.

It is suggested that ten weeks be allowed for teaching, rehearsal and preparation of the production.

Resource requirements:

· A copy of the text for each student and suitable for annotation in pencil.

· Appropriate rehearsal space.

· Appropriate performance space.

· Production technologies.

· Resources specific to exploration of the Stanislavski system and rehearsal processes.

Additional information:

See Appendices.

The task “From Russia with Love” that addresses the acting role for AS90611 may help inform the student director.
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Student Instructions Sheet

This activity will take approximately ten weeks of class and out-of-class time.

You will research, prepare and perform the production role of director.

You will direct a group of Year 13 students in a significant play that is directed in a realistic style according to Stanislavski’s method.

You will develop your directing role by developing your directorial concept based on thorough research and informed by the practice of Stanislavski.

You will prepare performers for the production of your chosen script, which will be showcased to an audience of your family and the wider community.  

You will keep a portfolio recording the development of your production role, your preparation, performance and reflection as a director.

Task Instructions

The task of the director is complex and needs to take into account a range of different roles. Before starting this task it is essential to spend some time on finding a suitable script and on creating a clear directorial concept. The concept should explore how you will address the themes, issues, characters and style of performance. Your portfolio should be a clear record of the process involved in developing your directing role. 

Task One
Raw Material 

Find a suitable script of sufficient length.

Speak to your teacher about copyright and production rights and the script’s suitability for actors and the director.

Read your play several times. Consider various ways of approaching its production and consider how applying Stanislavski’s ideas would influence different directing decisions. Write your initial ideas in your portfolio.

Analyse and interpret your chosen script. Decide on the visual look of the piece; on its pace; and try to see and hear the text in production as you read the script. 

Task Two
Teacher as Mentor

Your teacher will act as a mentor and together you will negotiate an interpretation of the script and a directorial concept (refer Appendix A).

With your teacher, clarify the expectations of your role as a director. Discuss your directorial concept and its design implications with your production team.

Task Three

Setting up the Director’s portfolio

Set up and keep a thorough record of the development of your role as a director. This will include sections on:

1. Primary and secondary resources for the play.

2. Photocopy of script with annotations.

3. Research on Stanislavski’s ideas and their influence on your rehearsal processes and directorial concept.

4. Refinements of your directorial concept.

5. Thoughts about your development as a director.

6. Notes/feedback given to cast throughout the process.

7. Rehearsal plans (as given in the appendix) for each rehearsal.

8. Blocking/ floor plans/ sketches and visual evidence.

9. Appendix worksheets.

10. Evaluation.

Task Four

Research

You will need to include additional research by exploring secondary resources. If you are doing The Actor’s Nightmare by Christopher Durang, for example, these may include research on:

· Characters mentioned in the play, e.g. Sarah Siddons.

· Newspaper articles/internet sites on reviews of The Actor’s Nightmare.

Include all evidence in your portfolio as evidence towards relevant and selective research. 

Complete the worksheets on the world of the play and the playwright in the appendix by selecting and interpreting your research (refer Appendix B).

Task Five
Finalising a working Directorial concept

Use the planning table in the appendix to focus your overall directorial concept. The design elements must support your vision of the play and its meaning. Discuss it with your teacher before starting auditions. Write a one-page entry into your portfolio on your final directorial concept, using appendix example as a guide.

Refine your concept throughout the production process to show a developing understanding of your role as a director. Include sketches, rough notes or visual images as evidence.

Task Six

Auditions

Set up a designated time and place for auditions. Prepare short audition pieces for the actors as well as possible improvisations appropriate to the script. Prepare information sheets and a clear rehearsal schedule/statement of expectations (refer Appendix C).

Task Seven

Planning your rehearsal schedule

When writing your final rehearsal schedule for cast members it is important to remember the following:

· Avoid calling all the actors to every rehearsal; break down rehearsals into units or specific scenes to avoid boredom and distractions.

· Rehearse frequently but for short periods of time.

· Avoid having outsiders in the audience during rehearsals.

· Be organised for the practice by filling in the rehearsal sheet before the rehearsal starts.

· Shuffle the order of scenes rehearsed rather than always working from the beginning of the play.

Refer to Appendix D for a sample rehearsal schedule.

Task Eight
Casting

Choose and announce the actors best suited for the roles and who meet your expectations for commitment levels to rehearsals and the production. Consider possible backstage crew based on interest shown in the information sheets.

Task Nine
Rehearsals 

Create clear expectations for rehearsal attendance and acceptable behaviour. All members of the cast and production team need to complete the production schedule, Appendix E.

Establish co-operation and cohesion within your group by using suitable exercises.

Record all rehearsals by using the rehearsal template, Appendix F.

Evaluate the progress made after each rehearsal. Your actors will need to record your director’s comments and feedback.

Regularly make connections between your research and its effect on your practice. Your portfolio should show insightful and perceptive and comprehensive understanding of the directing role.

Task Ten

Nuts and Bolts

Ask yourself and others the following questions:

· Is the blocking fluid, appropriate and motivated?

· Are the scene changes appropriate and unobtrusive?

· Is the style of the performance appropriate and coherent?

· Is the plot clear and absorbing?

· Are the actors audible and visible?

Reflect on your findings in your portfolio.

Task Eleven
Technical aspects

Together with your production team, ask yourself and others the following questions:

· Is the set appropriate, flexible and visually interesting?

· Are the sound effects appropriate and effective?

· Is the lighting appropriate and effective?

· Are the costumes, make-up, personal props and set pieces in keeping with the style of the performance?

Clarify how you hope to make the design elements complement your directorial concept.

Discuss, with your teacher, programme and advertising requirements.  

Reflect on your findings in your portfolio.

Task Twelve
Final rehearsals

Schedule at least two full dress rehearsals, incorporating all technical crew and backstage helpers. Brief the performers on the details of times and requirements for the performance nights. 

Task Thirteen
Performance

Support the cast and technical crew in their preparation for the performance. Record your thoughts on the success of each performance.

Task Fourteen
Reflection

Finalise your portfolio for submission according to the sections outlined in Task Three.

Write extended responses on the following:-

1. Evaluate how your research helped you support the actors to develop and perform convincing roles. Consider the influence Stanislavski’s ideas had on your decisions as a director.

2. Discuss the challenges you faced as a director.

3. Explain how effectively you consider your directorial concept was actualised in performance.

Assessment schedule: Drama/3/5_C1: The Director’s Eye 

	Task or Question
	Evidence towards achievement
	Evidence towards merit
	Evidence towards excellence

	The student presents their portfolio with a record of the written tasks set:

· Background research and director's concept

· Research into role through text
	The portfolio record of research contains relevant information.

For example, the student directing The Actor’s Nightmare researched references to original plays such as Hamlet and Happy Days. The student also researched actor references such as Sarah Siddons.


	The portfolio record of research contains and identifies relevant information.

For example, the student directing The Actor’s Nightmare researched and identified cross-references between plays and considered references to original plays like Hamlet and Happy Days. The student also researched actor references like Sarah Siddons and this informed role development.
	The portfolio record of research contains and identifies, and interprets relevant information.

For example, the student directing The Actor’s Nightmare researched and identified cross-references between plays and considered references to original plays like Hamlet and Happy Days. The student also researched actor references like Sarah Siddons and this informed role development. The research has also informed greater choices like the overall mood/style of the scene with a consideration of the original context.



	The student’s portfolio shows a record of the development of their role as director.
	The portfolio records show an understanding of the role’s development as the student puts hihs/her directorial concept into action.

For example, the student comments on how using particular blocking helps one of the actors understand her character. E.g. the actor playing Sarah Siddons is instructed to emulate the 19th Century actress who was well-known for her tragic roles and her deep rich voice and dramatic gestures. She is thus instructed to ‘drape’ herself in her pose over the settee, while smoking a filtered cigarette.
	The portfolio records show an understanding of the role’s development as the student puts his/her directorial concept into action.

For example, the student comments on how using particular blocking helps one of the actor’s understand her character. E.g. the actor playing Sarah Siddons is instructed to emulate the 19th Century actress who was well-known for her tragic roles and her deep rich voice and dramatic gestures. She is thus instructed to ‘drape’ herself in her pose over the settee, while smoking a filtered cigarette.
	The portfolio records show an insightful understanding of the role’s development as the student puts his/her directorial concept into action.

For example, the student comments on how knowledge of Sarah Siddons, the famous actress, is going to impact on interactions with other characters. Thus, the director makes links to the original directorial concept, which is to show not only the different plays and how they merge in George’s mind, but also to show how the actors appear to be real people from different times. This will make the ending more ominous, as the dream becomes more real. 

	The student actively participates in the production process by running rehearsals, meeting deadlines, completing the tasks set, showing a positive approach to the ensemble, and completing their portfolio work.
	The student participates actively as the director by completing the tasks set.

For example, the student directs a Yr 12 group of students in An Actor’s Nightmare from casting to performance and works in with the production team to realise a design concept. 


	The student participates actively as the director by completing the tasks set.
	The student participates actively as the director by completing the tasks set.



	The student performs and sustains a role in a significant production
	The student sustains his/her role as director of a significant production.

For example, the student is well prepared for and during rehearsals; his/her directorial concept is put into action and amended where necessary; s/he is reliable and completes the tasks required to get the show onto stage.
	The student sustains his/her role as director of a significant production with skill and confidence.

For example, the student is well prepared for and during rehearsals; his/her directorial concept is put into action skilfully and amended where necessary; s/he is reliable and completes the tasks required to get the show onto stage; they are confident about giving instructions because they are well prepared.


	The student sustains his/her role as director of a significant production with outstanding skill and impact.

For example, the student is well prepared for and during rehearsals; his/her directorial concept is put into action skilfully, showing his/her thorough knowledge of the role. The concept is amended where necessary; s/he is reliable and completes the tasks required to get the show onto stage. The presentation of the performance has impact.


Appendix A

Directorial concept

Sample of a directorial concept:

Play: The Merchant of Venice

Playwright: Shakespeare

I want to combine the three casket scenes to create an extended scene with the three suitors wooing in a variety of ways. I want to set (SPACE) this in India in 2005 (TIME) as the caste system is still in place and arranged marriages are not uncommon. I will need to do extensive research on this culture as I want to portray relationships realistically and without stereotyping roles of the main characters. However, the other suitors are portrayed as comic figures by Shakespeare and I want to keep this entertaining element in the script through the Moroccan’s Prince’s sexual innuendo as well as The French Suitor’s Charms. I also think that this modern interpretation of Shakespeare will add a new level of interest to the scene as it is now more self-contained and can show very colourful characters through the use of different accents, characterisations and use of design features. I want to focus on a realistic acting style and make the language accessible to an audience of students and parents. 

The focus (FOCUS) of the scene will be on appearance versus reality, so I want to show a richly decorated set adorned with Indian statues as well as a heavy focus on gold in costume as well as props. The caskets will be the main feature of the room, with a small partition for the suitor’s waiting room. (SPACE). It is important that the true suitor is dressed simply, yet elegantly and is not impressed by the lush décor. He will also stand out as the most humane and gentle in nature, compared to the more confident, yet still self-absorbed suitors (ROLE). The other two suitors are more materialistic and dressed in their own areas of interest - gold and silver respectively. Each character will wear a significant item of clothing/prop which symbolises their main preoccupation. The Morrocan Prince will carry a long gold sword as a sign of his material obsession and virility, while the French Suitor will wear a beret and a red rose in his button hole. The scene will show the awkward interactions between the vastly different suitors in the waiting room, as well as their very different behaviour towards Portia once in the casket room, again reinforcing the main theme of appearance versus reality. The scene will end with Portia being chosen by a worthy suitor.

Appendix A

Overview for Concept

	Page No.
	Scene
	Characters
	What happens 

(main idea)
	Mood/effect
	Costumes
	Props
	Lighting

	
	
	
	
	
	
	
	

	
	
	
	
	
	
	
	

	
	
	
	
	
	
	
	


Appendix B
Research the world of the play

What are the characteristics of the society/culture in which the play takes place?

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________

Possible implications on my production? 

____________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________

Research on the playwright

Biography of playwright:

_________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________

Other plays written by playwright?

_______________________________________________________________________________________________________________________________________________________________________________________________________________

Major message playwright focuses on in this play/in general?

____________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________________

Possible implications for my concept?

Appendix C

Audition Form
Compulsory attendance dates: ____________________________________________

Performance date/s: ____________________________________________________

Name:_______________________________Class:____________________________

Address:______________________________________________________________

Phone:  _______________  Cell:  __________________________________________

Email address (if available)________________________________________________

Role(s) for which you would like to audition: _____________________________________________________________________

Would you accept another role if one of these are not offered?  _____________________________________________________________________

List any areas of backstage work you would consider helping with (Costume, lighting etc.):

__________________________________________________________________________________________________________________________________________

Please list any conflicts to rehearsal/production schedule that you are aware of at this time:

__________________________________________________________________________________________________________________________________________

Is there anything else you would like to add?

__________________________________________________________________________________________________________________________________________

Appendix D

Auditions

Example for actor’s rehearsal schedule 

Production: The Actor’s Nightmare

Daily schedule for  James : George



Appendix E

Production Schedule

Production____________________________________________________

Name________________________ Role_____________________________

	What needs to be done?
	Who does it?
	Completion date

	
	
	Anticipated
	Actual

	Scripts learned


	
	
	

	Set design started


	
	
	

	Set design finished


	
	
	

	Costume design started
	
	
	

	Costume design finished
	
	
	

	Lighting design started
	
	
	

	Lighting design finished
	
	
	

	Sound


	
	
	

	Costume commence
	
	
	

	Set commence


	
	
	

	Publicity printed


	
	
	

	Publicity distributed


	
	
	

	Properties


	
	
	

	Rigging


	
	
	

	Technical rehearsal


	
	
	

	Dress rehearsal


	
	
	

	Pack out


	
	
	


Appendix F         

Refining and recording the process

The following information will need to be recorded in your log for each rehearsal.

Date:



Rehearsal number:

Activities planned for the session:



Research used in the session: includes theatre practitioner, research on useful exercises, background information  



What still needs to be done?



Detail and polishing achieved:


Comments:

Technical /design ideas arising from the session:

______________________________________________________________________________________________________________________________________________________________________________________________________________________________

Diagram of blocking:



Key: 

Appendix G

Suggested Playtexts:

Theatre of Realism

Sections from:

Long Day’s Journey Into Night
Eugene O’Neill

The Cherry Orchard


Anton Chekhov

Hedda Gabler


Henrik Ibsen

A Doll’s House  


Henrik Ibsen

Our Town



Thornton Wilder

New Zealand Theatre

Sections from:

The Pohutukawa Tree  

Bruce Mason

Children of The Poor 

Mervyn Thompson

Purapurawhet,  


Briar Grace-Smith

The Bellbird  



Stephen Sinclair

Woman Far Walking 

Witi Ihimaera

Other scripts which could be staged in a realistic style

The Actor’s Nightmare

Christopher Durang
Five Green Bottles


Ray Jenkins

Shakespeare’s plays

Suggested texts for Stanislavski:

Benedetti, Jean, Stanislavski: An Introduction, Routledge, 2000

Burton, Bruce, Living Drama, Longman, 1991

McNamara, M., and Tourelle, L., A Practical Approach to Drama Performance, Heinemann, 1998

Reynolds and Hopgood, ed. Stanislavsky, C., An Actor’s Handbook.  Concise Statements on Aspects of Acting, Methuen, 1990

Stanislavsky, K., An Actor Prepares, Routledge, 1989

Stanislavsky, K., Building a Character, Methuen, 1988

Stanislavsky, K., Creating a Role, Methuen

Stanislavsky, K., My Life In Art, Methuen, 1991

Vozoff, L., Changing Circumstances, Heinemann, 2000

Suggested texts for directing:

General student texts:

Fredman and Reade, Essential Guide to Making Theatre, Hodder and Stoughton, 1996

Mackey, Sally, ed., Practical Theatre. A post-16 approach, Stanley Thornes, 1997

Neelands, Jonothan, and Dobson, Warwick, Drama and Theatre Studies at AS/A level, Hodder and Stoughton, 2000

Specific texts (availability not assured):

Ball, William, Sense of Direction: Some observations on the art of directing, Drama publishers (USA), 1984

Bloom, Micheal, Thinking Like a Director: A practical handbook, Faber and Faber, 2001

Brooke, Peter, The Shifitng Point, Methuen, 1988

Cole, T, and Chindy, H K, ed., Directors on Directing, Peter Owen Ltd, 1970

Converse, TJ, Directing for the Stage, Meriweather, 1995

Grote, David, Play Directing in the school: a drama director’s survival guide, Meriwether, 1997

Jones, David R, Great Directors at Work-Stanislavsky, Brecht, Kazan, Brook, University of California Press, 1986

Date�
Characters�
Scene�
Time�
Venue�
�
20 May�
All-cohesion�
Overview and expectations�
3:20- 4:20pm�
Auditorium�
�
20 May�
George�
Monologue - pg�
4:20-5pm�
Drama room


�
�
23 May�
George and Sarah�
Opening - pg 1-5�
3:20-5pm�
Drama room


�
�
9 June�
George and Sarah�
Act 1 - pg 5-10�
3:20-5pm�
Auditorium


�
�
1 2 June�
George�
Transitions�
3;20-5pm�
Drama room


�
�
3 June�
George and Meg�
Act 2- pg 27-30�
3:20-5pm�
Drama room


�
�
10 June�
All�
Final technical rehearsal�
3:20-5pm�
Auditorium


�
�



Possible Ideas:


Discuss expectations.


Warm-ups/cohesion exercises.


Clarify directorial concept.


Exercises exploring pace, tension, atmosphere.


Work on Interpretation-language.


Develop roles.





Ideas:


Explore more themes and issues in the play.


Work on characterisation & relationships.


Blocking/ Units of Action.


Exploratory work through improvisations, conventions of drama, focus on techniques.





Ideas:


Particular Stanislavski exercises you are incorporating.


Using research of that time/period to inform work on role and interactions.
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