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Teacher Guidelines:

The following guidelines are supplied to enable teachers to carry out valid and consistent assessment using this internal assessment resource.

Context/setting:


This activity requires students to research and carry out a technical role in a significant production. The focus of this activity is on the exploration and development of the technical role, and could be used in conjunction with the assessment activity for an acting role “From Russia with Love”.

The suggested technical roles are:

· set design and operation

· costume design and operation

· lighting design and operation

· sound design and operation.

It is assumed that students will be conversant with the elements and function of design and will have a substantial degree of prior learning and experience in their chosen technical area before embarking on this task. Due to the generic nature of this task, teachers will need to clarify the specific expectations of negotiated roles. The resources given in the appendices could assist with this.

Conditions:

The students will work as a company to prepare for a production. The playtext chosen needs to have sufficient significance and richness to allow students to achieve all grades within the standard.

Each student will be assessed as an individual on the preparation and performance of their technical role.

The performance length will depend on the direction and scenes chosen but is expected to be at least an hour in length.

The students will perform their technical role within the context of a production that will have an audience of their family and the wider community.

It is expected that the task will take ten weeks to complete, including teaching, preparation, rehearsal and performance. Extra rehearsals and preparation out of school time are likely to be required.

Resource requirements 

A range of resources appropriate to each technical role will be required for eg lighting rig, sound rig. Teachers should ensure that each role assigned can be supported by resources in a way that provides students with adequate opportunities for assessment.

Students will also require:

· a copy of the text suitable for annotation; 
· access to the school library, the internet and additional research texts.

Additional information:

See Appendices for worksheets and suggested text resources.
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Student Instructions Sheet

This activity will take place over ten weeks, using class time and out-of-class time.

You will:

· research and carry out the performance of a technical role for a significant production, as negotiated with your teacher;

· explore and develop your technical role during the preparation, rehearsals and performance of the production;

· perform your technical role in the production to an audience of your family and the wider community;

· keep a portfolio recording your development of the technical role, ie  your preparation, performance and reflection. You will complete the appropriate worksheets for your chosen technical area, eg: design sketches, plotting diagrams and/or cue sheets. You will annotate your text;

· meet deadlines and work positively with the cast, director and crew to fulfil your role. 

You must follow appropriate safety guidelines for working in your technical area.

Continual Task
Recording development of role

Throughout this task you will need to keep a portfolio record of the work that you do. Your record needs to show:

· Your creative thinking, ie the design ideas you have, how you adapt and refine them and why you do so. You will show this by design notes and sketches; final design plans and records.

· Your understanding of the role, ie: your knowledge of how the role works in a theatrical context. You will show this by your research notes; notes on how production meeting decisions might impact on your designs; the professionalism of your relationships with the production team; knowledge of the text and production style shown through text annotations.

· Your technical skill, ie your ability to design, and realise a design that supports a director’s concept. You will show this by your organisation and operation of resources, and through your design realised in production.
Task One

Introduction to the playtext

As a class, read the selected playtext.

Record your impressions of the play including questions on the themes, characters and setting. Consider how design might be used in the realisation of the script (Worksheet A). 

The teacher will explain their directorial concept for the production. 

Negotiate your technical role with your teacher; the roles suggested are:

· set design and operation

· costume design and operation

· lighting design and operation

· sound design and operation.

Record the specifics of your negotiated role. These will be dependent on the playtext, the other members of the production team, resources available, the circumstances and intentions of the production. 

Discuss with the director the budget, performance space, and resources available for you to fulfill your role. Record these in your portfolio.

Complete the production deadlines sheet (Worksheet B) and progressively complete your own timeline sheet (Worksheet C). 

Task Two

Researching the production

Research the world of the play using resources provided by your teacher, the school library, and others that you source. Consider the historical, sociological, political and geographical influences on the play.

Using worksheet D, write and make notes on three key questions relevant to your technical role that will help you create a design plan. For example, for a production of ‘Daughters of Heaven’ by Michelanne Forster you might start with:

· Sound: “What type of music was played at the time the play was set?” 

· Costume: “What did middle-class and upper-class people wear?”
· Lighting: “What light sources are found naturally in the play’s park setting?” 

Material should be gathered from both primary and secondary sources. A primary resource could be an interview with someone who has lived where the play is set; or a visit to a site similar to the play’s setting to investigate the types of light present, for example direction, shadows, and side lighting. A secondary source could be historical photographs showing how people dressed in the era of the playtext. 

Refine your key questions, complete any additional research, then present your conclusions to the director in written and visual/aural form. Be prepared to discuss how your research might inform and influence your work as a technical designer, and how it might support the directorial concept. 

Task Three

Designing

Develop your design ideas, using your research and the director’s concept to inform all your decisions:

· Annotate your text with, for example:

·  thematic notes

·  technical notes such as exits/entrances, character movements, scene changes,costume changes, properties required 

· suggested cues (light and sound). 

· Prepare a file of ideas for your designs. These could be illustrations, sound samples, and/or fabric and colour samples that have inspired you. Use annotations and comments to show the development of your ideas.

· Prepare clearly annotated drawings and/or diagrams showing your designs. Aim to make an impact with your designs. Be imaginative and inventive where possible. Don’t be afraid to express adventurous ideas at this stage as they can always be adapted later. Consider the overall look and feel of the production as well as the specifics of your design brief. Pay attention to the narrative, and emotive functions of design and show your understanding of how the elements of line, form, shape, colour and texture can convey these aesthetically.

· Make portfolio notes on:

· safety issues and requirements and discuss these with the production team

· the implications of the chosen venue on your design

· the influence other technical roles may have on your ideas

· the links your designs have to the directorial concept.
Present your designs verbally and visually/aurally to the director and production team. Consider and record their feedback.

Task Four

Gathering Resources

Collect, and/or assist with the collection of, the technical resources needed to realise your design, for example: set construction materials, properties, borowed or hired costume items, lighting units, sounds. 

Ensure that you will meet all production deadlines. You may be responsible for the safe maintenance and use of technical resources; clarify this with your teacher.

Experiment with the resources to ensure that they are compatible with your designs and with the production framework. For example, as a costume designer, ensure that actors are able to move appropriately whilst interacting with actors and set, and that the choice of textures/colours works in combination with the lighting and set.

Carry out the safety checks as appropriate.

Task Five

Getting ready

Refine your design and produce the final working plans. Exactly what is expected will depend on the role you have negotiated with your teacher but is likely to be:

For set:

i)
draw a scale two-dimensional plan in both bird’s eye and perspective viewpoint

ii)
build a model

For lighting:

i)
draw a rigging plan with luminaires and gels marked

For sound:

i) create a sound plot with levels and blends

ii) create a cue sheet

For costume:

i) complete a costume plot showing what each character is wearing in each scene

ii) create an overview sheet for each costume detailing construction and accessories.

Realise your design. Again, what is expected will depend on the specifics of the role you have negotiated with your teacher but is likely to be:

For set: - construct and dress the set

For lighting: - rig, patch, and focus the lights

For sound: - create the soundscape, rig the sound equipment

For costume: - make/adapt the costumes, and dress the actors.

Keep your portfolio up to date to show how your role develops during the process. Attend regular production meetings and record decisions made there. Ensure that you can meet all production deadlines. Attend rehearsals as requested by the director and consider the impact of work done in rehearsal on your design plans. 

Task Six

Trying it out

Carry out your role at technical and dress rehearsals according to all decisions made. 

Complete cue sheets (Worksheet E) and refine design details such as: lighting focus; costume accessories; set details in response to problems encountered; adaptations that need to be made; actors’ reactions and the director’s reactions.

Set clear targets for the next rehearsal (Worksheet C).

Task Seven

Performance

For the performances you should:

· carry out your technical/production role to realise the design plan and production concept. At this stage, you should be confident when working your technical area. This is your chance to use your skills.

· sustain your role for the duration of the performance season 

· maintain your resources, eg repairs to costumes, replacement of bulbs

· secure resources between performances as required

· pack-out resources at the conclusion of the performances

Record audience reactions and reviews in your portfolio.

Task Eight

Reflection and portfolio submission

In your portfolio, reflect on the following questions:

· How well did you meet your individual responsibilities to the production process and to the production team?

· How valuable was your research in interpreting the text and developing design ideas? 

· How effective was your design when translated into performance? What impact did your work have on the final performance?

· What challenges did you face when carrying out your technical role?
Submit your portfolio for assessment. Include:

· Research notes

· Design development notes

· Final design plans and cue sheets/costume charts, as appropriate

· Meeting and planning notes

· Comments and feedback

· Reflection.

Assessment schedule:  Drama/3/5 – D1
Technical Wonder

This assessment schedule gives examples from across the suggested technical roles. For this production of ‘Daughters of Heaven’ the director, as part of her concept, wanted a motif of surrealism, highlighting the principal girls as representing a reality of belief against an oppressive background of physical setting and social climate. She wanted two key settings, one interior and one exterior.

	Task or question
	Evidence towards achievement
	Evidence towards merit
	Evidence towards excellence

	The student presents their portfolio with a record of the written tasks set: 

· Research into the world of the play and technical role (Task 2)

· Research into design ideas (Task 3)

· Research into venue and safety (Task 3)

For example: the student’s technical brief was to design the lighting; plot the lights and gels; supervise the rigging, patch and focus; set all cues; run the technical rehearsal; call the technical cues and maintain the rig during the production season; assist with pack-out.


	The portfolio record of research and preparation contains relevant information.

As part of his research, the student visited parks and bushland, noting colours and angles of light. He looked at photographs from, and paintings set in, the 1950’s and noted the colours of clothing and furnishings, and the interior placements of light.
	The portfolio record of research and preparation contains and identifies relevant information.

In addition the student identified that the NZ bush foliage is dense with sharp angles of filtered light and that there is little range within the dark green tones.

He identified that the interiors and clothing were predominately earth tones of brown and green, and lower class homes had designs and colours from the previous two decades, which tended to be heavily textured. He identified that lighting was a central bulb and that fluorescent light was used in kitchens.
	The portfolio record of research and preparation contains, identifies and interprets relevant information.

In addition he interpreted his research to suggest that a strong contrast could be made between the exterior and interior worlds of the play, ie looking at the plotting vs the carrying-out of the murder.  To do this he could use a contrast of directional key lighting, and a contrast in the gel saturation of fill light. In the interiors the key lights could be on a sharp angle, almost vertical, creating pools of suggested conspiracy. The exterior angles could be oblique, casting side shadows so that only part of the story was revealed at any one time. The interior fill could be a deep salmon, and the exterior 70% forest and 30% lime green to give the effect of an almost even green tone.



	The student’s portfolio shows a record of the development of their technical role (continual and task 7).

For example the student’s technical brief was to design the look for all the costumes; create coloured charts with fabric swatches for each costume; chart costume changes; source, collect, adapt and create all aspects of costume including accessories; dress characters; maintain costumes throughout season; launder and return costumes.
	The portfolio records show an understanding of the technical role’s development, as their design is put into action

Refer to Achievement with Merit.
	The portfolio records show an understanding of the technical role’s development, as their design is put into action

As part of her ongoing role-critique she shows her understanding of the relationship between her role and that of the director and of the actors. She comments on the importance of representing an accurate costume silhouette and on how this accuracy can reinforce the director’s concept of foregrounding the girls; thus using the contrast of rectangle for the background characters and triangle for the girls as both true to the period and supporting the motif. 

She comments on the challenges of dressing specific actors, noting the need to be sensitive to actors’ prejudices on how costumes should be worn, realising that to convey a realistic time period costumes must be worn in the manner of the time.


	The portfolio records show an insightful understanding of the technical role’s development, as their design is put into action

She shows insight into the relationship between the costume design for this production and that of other productions of the play. She comments that some borrowed costumes would be a breach of the directorial concept and recognises that the aesthetic decisions can be reinforced with a contrast in texture as well as line, so that the girls’ costumes have a sheen that reflects the lime colour in the exterior lighting and the background characters’ costumes have a dense weave that absorbs the gold tones of the salmon gel.




	The student participates actively in the production process by: attending rehearsals, meeting deadlines, completing the tasks set, showing a positive approach to the ensemble, completing their portfolio as required. 
	The student participates actively in the production process by completing the tasks set, and as required.


	The student participates actively in the production process by completing the tasks set, and as required.


	The student participates actively in the production process by completing the tasks set, and as required.



	The student sustains a technical role in a significant production by designing and realising either set, costume, light, or sound as negotiated with the teacher (Tasks 1, 3, 4, 5, 6).

For example the student’s technical brief was to design a set of interior and exterior key scenes; create a model and scale drawings; source materials; supervise the construction and dressing of the set; maintain the set during the production season; be responsible for the safe break-down and pack-out of the set. 
	The technical role is sustained throughout the production process.

The set design supports the director’s concept. It incorporates triangular three-way flats that are painted with expressionistic broad bands of colour, with the exterior and interior settings represented on separate sides. Final designs are clearly a result of research into colour, texture, and artistic modes of the 1950’s. The model and scale diagrams are clear and can be followed. The set is constructed according to the design, and safety checks are made to it before each key rehearsal and before each performance.


	The technical role is sustained throughout the production process with skill and confidence

The design demonstrates an understanding of how it will be used in performance; annotations on drafts comment on actor movement, manipulation of properties and height/weight to be considered in the turning of the flats. It demonstrates an understanding of audience sightlines with the SR and SL flats shortened from the initial design to give a better perspective in a small performance space.

Emergencies are responded to quickly and professionally; a flat that has been incorrectly set is knocked over during performance and the student builds and attaches a triangular support-truss at intermission.


	The technical role is sustained throughout the production process with outstanding skill and impact.

The design reinforces the director’s surreal motif through a painting effect of textured, directional sweeps of colour. The direction of the paint application matches that of the side-lighting in the external scenes and the overhead lighting in the interior scenes. This use of paint has the effect of drawing the audience’s eye through the action and towards the set and has narrative and emotive impact.


Appendix A: Student Worksheets 

Worksheet A: Task One, Record your Impressions of the Play.

Session One: 

Questions I would like answered:

__________________________________________________________________________________________________________________________________

Possible ideas relating to technical issues for the play so far:

___________________________________________________________________________________________________________________________________________________________________________________________________

_________________________________________________________________

Problems that might be encountered relating to technical issues: __________________________________________________________________________________________________________________________________

Session Two: 

Questions I would like answered:

__________________________________________________________________________________________________________________________________

Possible ideas relating to technical issues for the play so far:

___________________________________________________________________________________________________________________________________________________________________________________________________

_________________________________________________________________

Problems that might be encountered relating to technical issues: __________________________________________________________________________________________________________________________________

Session Three: 

Questions I would like answered:

__________________________________________________________________________________________________________________________________

Possible ideas relating to technical issues for the play so far:

___________________________________________________________________________________________________________________________________________________________________________________________________

_________________________________________________________________

Problems that might be encountered relating to technical issues: __________________________________________________________________________________________________________________________________

Worksheet B: Task One, Production Schedule

Production____________________________________________________

	What needs to be done?
	Who does it?
	Completion date

	
	
	Anticipated
	Actual

	Scripts learned


	
	
	

	Set design started


	
	
	

	Set design finished


	
	
	

	Costume design started
	
	
	

	Costume design finished
	
	
	

	Lighting design started
	
	
	

	Lighting design finished
	
	
	

	Sound


	
	
	

	Costume commence
	
	
	

	set commence


	
	
	

	Publicity printed


	
	
	

	Publicity distributed


	
	
	

	Properties


	
	
	

	Rigging


	
	
	

	Technical rehearsal


	
	
	

	Dress rehearsal/s


	
	
	

	Pack out


	
	
	


Worksheet C: Task One,
Production Timeline

	Important dates and times:
	Tasks to be completed:
	Completed:

Y/N
	Planning ahead:
	Outcome/action:

	Eg: 4 April,

10am

       
	Design concept presentation to director 


	Yes
	Bring portfolio and organise to have digital projector
	

	
	First run on set
	
	The director wants more muted colours to make the mood more depressing in Scene 1.
	The muted colours look better under the lights  - it was much moodier. Put a tan paint wash over the UC flats.

	
	
	
	
	

	
	
	
	
	


Worksheet D: Task Two,  Research 

Technical role:


Areas to be researched:
POLITICS  GEOGRAPHY  SOCIOLOGY  HISTORY
Three key questions I will research:

1. 

2.  

3.  

Notes:

	Key question one



	Key question two



	Key question three




Sources used:

Worksheet E:
Task 6, Cue Sheets

These are sample cue sheets only and students should use whatever system best suits the school’s technology, venue, and practice.

Lighting Example

Production: After Juliet by Sharman Mc Donald
Page No.__4__

	LFX Cue #
	Channel                    Time
	Level
	Stage Cue

	Standby Q15

Q15:


	5&6                  up over 20 s


	60%
	Benvolio grabs him

Benvolio: Do you call my love a fish, Sir?



	Standby Q16

Q16:
	Xfade               5&6 down

1 up over          20 s
	0%

80%


	Valentine: Throw your cat fish back in the pond./ And unhand my lace, Benvolio.

	
	
	
	

	
	
	
	


Worksheet E:
Task 6, Cue Sheets

These are sample cue sheets only and students should use whatever system best suits the school’s technology, venue, and practice.

Sound Example

Production: After Juliet by Sharman Mc Donald
Page No.__2__

	SFX Cue #
	Action                         Time


	Title
	Channel / levels
	Volume


	Stage Cue

	Standby Q6

Q6:
	Go thunder FX         7s, fade to 0% after 4s


	Thunder
	1
	25%
	p.16, after Rosaline: I’ll conquer it

	Standy Q7

Q7:
	Voice cue to off-stage flute player

               Fade up over 3s, FO after 12s


	
	4, mic 4
	80%
	p.17, Rosaline: What’s a few bruises?

Under ‘bruises’

	Standby Q8


	
	
	
	
	

	
	
	
	
	
	


Appendix B: Resources

Web-based:

General:

Technical Companion to Drama   Brian McGuire, Pearson publishing
http://www.theatrelinks.com/ general list of sites
http://www.stagework.org.uk/ designers talking about the challenges of lighting for The Crucible and other plays
http://www.the-path.com/set_design.htm pictures for inspiration

www.artsalive.ca Canadian site that summarises technologies

Lighting:
http://www.seleconlight.com/switchedon/poster1.html 
http://www.mts.net/~william5/sld/sld-200.htm 

Interactive CD-ROM: ‘Stagestruck’ (Macintosh and IBM) NIDA, Sydney, offers a virtual tour backstage of the Sydney Opera House.

Handbook on technical practices:

http://www.hutchcc.edu/faculty/brewerb/course%20materials/Practicum%20materials/Guidebook.doc
Books:

Costume:

Patterns of Fashion – series, Janet Arnold, QSM grp Ltd

Making Stage Costumes: A Practical Guide, Bicat, Tina Crowood Press, Wiltshire, 2001 A Practical History of Costume, Bruhn, W & Tike, M Arch Cape Press, New York 1988 

A Phaidon Theatre Manual – Costume and Make-up; Holt, M Phaidon Press Ltd, 1999 

Fashion Sourcebooks- series, John Peacock, Thames and Hudson, New York

Racinet’s Full Colour History of Western Costume, Racinet, A Dover Publications, New York, 1987 

Lighting and Sound:

Practical Stage Lighting, Bunn, R Currency Press, Sydney, 1988 

The Stage Lighting Handbook Stage Lighting, Davis, G, A&C Black, London, 1999 

Create Your Own Stage Effects, Davis, G A&C Black, London, 1999 

A Phaidon Theatre Manual, Cue to Cue Lighting and Sound, Fraser, N Phaidon Press Ltd, 1999 

Essential Guide to Stage Management, Lighting and Sound, Palmer, S Hodder & Stoughton, 2000

Stagecraft:

Stagecraft, Beck, R National Textbook Company, Lincolnwood, 1990 

Stagecraft, Griffiths, T.R Phaidon Press Ltd, 2001 

Stage Crafts, Hoggett, C A&C Black, London, 2001 

The Stage Craft Hand Book, Ionazzi, D.A. 

Technical Companion to Drama, B McGuire, Pearson Pubishing

AQA GCSE Drama, Morton, Price, Thompson, Heinemann, 2001

Stage Management 8/E, Lawrence Stern, Allyn and Bacon 2006 

Create Your Own Stage Sets, Thomas, T A&C Black, London, 1985

Appendix C: Brief Job Descriptions

SET DESIGN:

1. read the play

2. work out basic ideas

3. discuss the production with the Director

4. study theatre space

5. research for the play

6. do sketches - plan scenery psychologically and physically suited to the mood and action of the plot

7. make model

8. discuss model with Director & S.M. - revise if necessary

9. do prop & furniture list

10. supervise set construction

11. organise props - work with Props Master or Props Mistress

12. attend moving set to theatre, assist in setup

13. attend tech rehearsals

14. attend dress rehearsals

15. attend company calls

16. attend to problems, supervise repairs, watch for wear and tear

17. assist in set strike and return of set materials

18. keep activity log.

COSTUME DESIGN:

1.
read the play

2.
discuss the production with the Director

3.
research the play

4.
do planning chart

5.
do character charts for each character - include measurements

6.
sketch designs

7.
get fabric samples and/or evaluate costume rental option

8.
supervise costume making

9.
hire costumes

10.
find trimmings

11.
do fittings

12.
complete costume construction and fittings

13.
dress rehearsals

14.
costume alterations

15.
attend company calls

16.
supervise repairs

17.
watch for wear and tear, need for ironing etc.

18.
manage costumes in performances

19.
return costumes and accessories

20.
keep activity log.

LIGHTING DIRECTOR:

1. read the play

2. study theatre space

3. plan basic lighting requirements

4. meet with the Director

5. attend rehearsals

6. note details

7. plot lighting plan and cue sheet

8. rig and focus lighting

9. technical rehearsal

10. final alterations

11. attend company calls

12. do repairs and make adjustments

13. manage lighting in performances

14. pack-out lighting resources

15. keep activity log.

SOUND DIRECTOR:

1. read the play

2. study theatre space

3. plan basic sound requirements

4. meet with the Director

5. attend rehearsals

6. note details

7. plot sound plan and cue sheet

8. test sound equipment - purchase batteries etc.

9. record sound effects

10. technical rehearsal

11. final alterations

12. attend company calls

13. do repairs and make adjustments

14. manage sound in performances

15. pack-out sound resources

16. keep activity log.
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