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Teacher Guidelines:

The following guidelines are supplied to enable teachers to carry out valid and consistent assessment using this internal assessment resource.

Context/setting:
Work for the standard could be spread throughout the year.

Students must study at least two music topics or larger works of differing genres, styles or eras.

At least one work must be from a New Zealand context.
Assessment of at least one work must include score analysis.

Focussed listening is an integral part of analysis.

In the case of a larger work, a representative section will be studied.

The music chosen for study must allow students to compare music works in order to demonstrate their knowledge and understanding of:

· social/ historical/cultural contexts of the music works
· analysis of the features (including elements, compositional devices, and performance techniques) of the music works
This particular assessment involves the study of two music topics. One focuses on the piano music of Debussy, with particular reference to the ‘Preludes’ (Book 1). The other focuses on the music of Lilburn, with particular reference to the ‘Nine Short Pieces for Piano’. You will study in depth at least two pieces by each composer. The comparison concerns the similarities and differences of the two composers in writing for the piano.
Conditions:
· Both class time and homework time will be used to prepare for the assessments. 
· The Debussy and comparative assessment tasks will be completed in class time (open book). Students have one - two periods for each task, depending on the length of the period.
· The Lilburn assessment tasks will be completed both for homework and in class.
· Requiring students to complete work in class time assists in ensuring authenticity of their work.
· Students may bring any notes or extra materials they have researched to class for the assessments.

· Clean scores of the works will be available at the assessments.

Resource requirements:
For Debussy:
· Score of the Preludes (Book1) – the Alfred edition has some useful material including information on Debussy, a brief analysis of each Prelude and an explanation of French terms. 

· CD of the Preludes (Book 1)
· CDs of other piano music by Debussy ‘Children’s Corner Suite’, ‘Suite Bergamasque’, ‘Deux Arabesques’, ‘Etudes’
· CDs of other material (eg Prelude a l’après-midi d’une faune; La mer, Nocturnes)
For Lilburn:
· Score of ‘Nine Short Pieces for Piano’ (Albert Edition)

· CD of ‘Nine Short Pieces for Piano’ (Sounz – Wellington)

· ‘Listening Guide – 1979-81’, Ian Dando & David Sell (Price Milburn)
· ‘Our Music’, Elizabeth Kerr, Department of Education, 1989. This has some information on Lilburn and other NZ composers. There are excerpts of Lilburn music on the accompanying tapes

· The sounzWRITE education series (Aotearoa Overture) also has information on Lilburn

· Article by Margaret Nielsen on Lilburn’s Piano Music from ‘Music in New Zealand’, Summer 1995-96, Number 31. This journal also has other articles about Douglas Lilburn including the transcript of an interview by Chris Bourke.
· Websites accessed through www.searchnz.co.nz particularly www.southwest.org.nz 
Additional information:
The music topics/works at level 2 are more substantial than those required at Level 1. Should teachers have students studying at Level 1 standard in the same class as those studying at Level 2, it should be possible for much of the initial study of each topic/ work, and for some of the formative assessments, to be essentially the same.

· Level 1 students might study one Debussy work (eg La cathédral engloutie) and see how it relates to Twentieth Century music; Level 2 students should study in depth at least two of the twelve Debussy Preludes (Book 1).

· Another important difference is the depth of knowledge which the Level 2 students would be expected to acquire. For example, elements are included in features, along with performance techniques, compositional devices and processes. 
· Level 2 students should be answering more searching and probing questions, and questions should be “open” (eg, Explain Debussy’s use of chords in relation to harmonic intention/textural density/effect) rather than “closed” (eg, What chord is this?…..and this?…and this?).
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You will study at least two music topics or larger works of differing genres, styles or eras. At least one work will be from a New Zealand context and at least one will include score analysis.

You will compare music works in order to demonstrate your knowledge and understanding of:

· social/ historical/cultural contexts of the music works

· analysis of the features (including elements, compositional devices, and performance techniques) of the music works
These particular assessments involve the study of two larger music works. One is the ‘Preludes’ (Book 1) by Debussy. The other focuses on the ‘Nine Short Pieces for Piano’ by Lilburn.  The comparison concerns the similarities and differences of the two composers in writing for the piano.

Debussy Assessment
You will complete a study of Debussy’s piano music in class. You have two tasks to complete related to this work.
· Each task will be completed in class time.
· Your teacher will specify how much time you have for each task.
· You may refer to any of the materials covered in class and you may bring with you any extra material you have researched.

· Clean scores of the Debussy ‘Preludes’ will be available.

Task 1: Social/historical/cultural context

Research information about the late 19th and early 20th century composers within the French Nationalist and Cosmopolitan tradition (for example, Franck, Faure, Saint-Saens, d’Indy, Massenet, Ravel, Satie).
a) Outline key stylistic and philosophical aspects of the tradition, including the influence of painting

b) In which ways does Debussy both fit into the tradition, and stand outside it?  
Task 2: Features of the works
Describe the main resources and compositional techniques used by Debussy in the Preludes to create impressionistic effects in his piano music (including scales, use of rhythm, colour, harmonies and melodies, performance techniques). You might include musical quotations from any of the Preludes to illustrate the points you make.
Lilburn Assessment
You are to study Douglas Lilburn’s ‘Nine Short Pieces for Piano’.

You will have some class time for the tasks but you are also expected to work on them for homework.
You may refer to any of the materials we have covered in class and you may bring with you any extra material you have researched.
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Task 3: Social/historical/cultural context
You have been asked to give a short talk to a Year 10 class who are beginning to study New Zealand Music. They have been shown the obituary (on this page) and would like you to explain why Lilburn has been called an “Elder Statesman of NZ Music”.
Prepare notes for a talk you might present, listing the main points you would cover. List any excerpts of music (by Lilburn or any other composer) you would play to them to illustrate your talk.

Task 4: Features of the works
Your talk to a Year 10 class was very successful, and they are now very interested in the music of Douglas Lilburn. They have heard that you have been studying the ‘Nine Short Pieces for Piano’ and have requested that you give a second talk to them about the music.

Prepare the talk you might present, including the most important musical features represented in these pieces. You will need to explain the technical or musical terms you use, as the class will not be familiar with them.

You should also note in appropriate places, excerpts of the music which you would play to illustrate the points you are making. For example, you may include Lilburn’s application of canon (No. 7) and ‘mirroring’ (No. 7 & No. 8), use of tone row (No. 4), use of particular intervals (No. 5). 
Comparative assessment
To complete the assessment for this achievement standard you will compare the piano music of Debussy (Preludes) and Lilburn (Nine Short Pieces for Piano).
The task will be completed in class time.  Your teacher will specify how much time you have for the task. You may refer to any of the materials covered in class and you may bring with you any extra material you have researched. Clean scores of the works will be available for you to annotate/cut up.

Task 5: Comparison: The piano music of Debussy and Lilburn
Compare and contrast the piano music of Debussy and Lilburn using the ‘Preludes: Book 1’ (Debussy) and ‘Nine Short Pieces for Piano’ (Lilburn).

You might set out your information in table form on your own paper as shown below. Support your answers with musical examples where relevant eg, identify the work(s), bar number(s), write a musical quote.

	
	Similarities
	Differences

	Lilburn and Debussy’s specific techniques in composing for the piano

	
	

	Features, including compositional and structural devices found in their music

	
	

	Musical and non-musical influences affecting their compositional style 

	
	


Achievement Criteria

Achievement Standard - Music/2/7_A4 - Demonstrate knowledge and understanding of music works (AS90270)
	Achievement
	Achievement with Merit
	Achievement with Excellence

	· Demonstrate knowledge of the social/ historical/cultural contexts of music works.

· Demonstrate knowledge and understanding of features of music works through analysis.
· Compare music works and/or contexts making appropriate links.
	· Demonstrate detailed knowledge of the social/ historical/cultural contexts of music works.

· Demonstrate detailed knowledge and understanding of features of music works through analysis.
· Compare music works and/or contexts making clear and coherent links.
	· Demonstrate comprehensive knowledge of the social/historical/cultural contexts of music works.

· Demonstrate in depth knowledge and understanding of features of music works through analysis.
· Compare music works and/or contexts making clear coherent and insightful links.




Assessment Schedule – Music/2/7_A4: The piano music of Debussy and Lilburn
	Evidence
	Achievement
	Achievement with Merit
	Achievement with Excellence

	The students completed tasks.

	The student demonstrates:

· Knowledge of the social/ historical/cultural contexts of Debussy and Lilburn with reference to where they lived, influences on them and their style.

· Knowledge and understanding of the features of the Preludes by Debussy and Nine Short Pieces for Piano by Lilburn through analysis. 

· Knowledge and understanding of the piano music of Lilburn and Debussy through comparison of the Preludes (Debussy) and Nine Short Pieces for Piano (Lilburn) making appropriate links between contexts and the music works.

	The student demonstrates:

· Detailed knowledge of the social/ historical/cultural contexts of Debussy and Lilburn with reference to where they lived, influences on them and their style.

· Detailed knowledge and understanding of the features of the Preludes by Debussy and Nine Short Pieces for Piano by Lilburn through analysis. 

· Knowledge and understanding of the piano music of Lilburn and Debussy through comparison of the Preludes (Debussy) and Nine Short Pieces for Piano (Lilburn) making clear and coherent links between contexts and the music works.


	The student demonstrates:

· Comprehensive knowledge of the social/historical/ cultural contexts of Debussy and Lilburn with reference to where they lived, influences on them and their style.

· In depth knowledge and understanding of the features of the Preludes by Debussy and Nine Short Pieces for Piano by Lilburn through analysis.

· Knowledge and understanding of the piano music of Lilburn and Debussy through comparison of the Preludes (Debussy) and Nine Short Pieces for Piano (Lilburn) making clear, coherent and insightful links between contexts and the music works.






































































PAGE  
1
© Crown 2007


