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Teacher Guidelines:

The following guidelines are supplied to enable teachers to carry out valid and consistent assessment using this internal assessment resource.

Context/setting:

This achievement standard involves the examination of the contexts that influence the conception, production and interpretation of music, relating these to its expressive qualities, and providing personal perspectives in responses. 

Students will examine the contexts that influence the expressive qualities of From the Depths Sound the Great Sea Gongs by Gareth Farr.

Expressive qualities refers to aspects which contribute to the meaning and artistic language of the music and how it engages the listener.

Students will examine the expressive qualities within all or some of these contextual categories, as appropriate:

1.  Structural and Communicative

· Compositional (eg elements of music, ideas, techniques/devices, form, function, mood)

· Performance (eg conventions/practices, interpretation, techniques).

2.   Material and Mechanical Production

· Technological (eg instruments, tools, mechanical aspects of production and reproduction)

· Acoustical (eg physical environment, instrument qualities, live or recorded, modifications and effects).

3. Socio-cultural

· Historical (eg time, era, period)

· Cultural (eg artefacts, taonga, customs, rituals)

· Social (eg occasions, ceremonies, celebrations, worship, values, politics)

· Aesthetic/Individual (eg taste and disposition of composer(s)/performers)

· Geographical (eg place, environment, changing environment).

These contexts will then be related to the conception, production and interpretation of the music and how these influence its expressive qualities.

· Conception - why the music has been created, its inspiration and the purpose or conditions that led to it being composed.

· Production - the processes of how the music is made and realised, including technologies (electronic and acoustic), presentation/staging and people/personalities

· Interpretation - the effect, function and setting of the music. The way in which the contexts influence the expressive qualities (i.e. the style) must be explicitly considered. It is recommended that as part of the task, students are guided to making the connection between contexts and expressive qualities clear and in particular to summarise these in a conclusion.
Students must provide their personal perspectives in their writing. These will be gained and informed through listening, study, reading and discussion.

Conditions:

Students will need to spend approximately 30 hours of class and homework time to complete the assessment activity for this achievement standard. Students need to be familiar with the sound and/or score of the work. Teachers will need to be able to ensure authenticity by monitoring student progress and giving regular feedback and advice.

Findings will be presented in a written format.

Resource requirements:

Sutton, Tineke. (2003). Gareth Farr – Sea Gongs: A Learning Guide for NCEA Years 11 and 12. (2nd Ed.). Promethean Editions (Workbook Series) http://www.promethean-editions.co.nz 

Farr, Gareth. (1996). From the Depths Sound the Great Sea Gongs student score parts I and II. Promethean Editions http://www.promethean-editions.co.nz
Recording of From the Depths Sound the Great Sea Gongs

Recordings of examples of Pasifika music, especially drumming, may be useful.
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Student Instructions Sheet

GUIDELINES:
This achievement standard involves the examination of the contexts that influence the conception, production and interpretation of music, relating these to its expressive qualities, and providing personal perspectives in responses. 

This assessment activity requires you to examine the contexts that influence the conception, production and interpretation of Gareth Farr’s From the Depths Sound the Great Sea Gongs, and which give rise to its expressive qualities. 

Context

This helps us to understand what is unique about a particular musical work. In looking at context we might ask: What expressive qualities give this music meaning? What gives this music meaning and expression, and to whom or what group is the meaning intended?

Contexts may include:

· Structural and communicative 

These are the particular ideas, techniques and devices that influence and/or make up the composition, and how the elements and features define the mood and function.  

What aspects of the performance are important?

For example - what is the usual way this music is performed? 

Are there any special techniques needed to perform it? 

Might there be differences in interpretation of the performance? 

For example, the same piece of music might be interpreted on the concert stage at a Pasifika cultural festival, as part of a film score, or the musical aspect of an advertisement.

· Material and mechanical production

What technologies are used to perform the music? This might be the particular instruments or sounds that are used; it might be electronic technologies involved, or even the technologies involved in the production of a recording.

The acoustical contexts also form a part of this.  

For example, what is the physical environment (concert hall, outdoors, in a small live venue, on a recording, on the web)?  

What instrumental or vocal qualities affect the music? 

For example, what types of instruments are being used, in which area of the world they were developed, the materials that the instruments are made of, and any live, studio or external effects that are added to modify the acoustical sound.

· Socio-cultural

This places the music into the society from where it came.  

Aspects we might consider are:

Historical 

Is there a particular period that the music represents (eg, Baroque, Classical etc) and what evidence brings you to this conclusion?

When was it written and what historical events might have influenced the music? 

Cultural 

What culture or backgrounds are represented in the music?  

Does the music have a cultural function or purpose? For example is it part of a custom or ritual?

Social 

What occasions might this have been written for, such as ceremony, celebration, worship, values, politics entertainment or dancing?

Aesthetic / Individual

Is there a particular group whose taste in music this would suit, and what might this mean to other groups? 

This aspect also includes the composer’s background and characteristics (such as aesthetic disposition).

Geographical 

Where was it written?  

What are the characteristics of music from this part of the world?

What particular influences does the location bring to the music?

How might the physical environment have affected the creation of the music?  How might a change of physical environment affect the music?  

Could the same work have been created at another time in the same place?

We have to look at these contexts to see how they influenced the:

· conception of the work (why the music has been created, its inspiration and the purpose or conditions which led to it being composed)

· production (the processes of how the music is made and realised, including technologies - electronic and acoustic -, presentation/staging, and people/personalities) and

· interpretation (the effect, function and setting of the music - what the music means to different groups - whether performers or audience or cultural group - whose ideas form part of it) and how these relate to its expressive qualities.

Most importantly you need to relate these clearly to the expressive qualities of the music (i.e. its style) by giving appropriate examples from the recording and the score of the work and providing your personal perspectives. You should integrate these comments into your work and also provide a conclusion that summarises how the contexts you have examined influence the expressive qualities of the music. 
Expressive qualities
Refers to aspects which contribute to the meaning and artistic language of the music and how the music engages the listener.

Personal perspectives may illuminate the links that have been identified between the contexts, the conception, production and interpretation of the music. Your personal perspectives might also be your identification, interpretation and explanation of key examples from the music as support material. Talk with others to share personal perspectives and to develop deeper understandings in relation to the work.

The achievement criteria in the standard which will be reflected in your assessment schedule are:

Achievement standard: AS90497 v2

Examine the contexts that influence the expressive qualities of music

	Achievement
	Achievement with Merit
	Achievement with Excellence

	· Examine the contexts that influence the conception, production, and interpretation of music and relate these to its expressive qualities, providing personal perspectives.


	· Examine the contexts that influence the conception, production, and interpretation of music and clearly relate these to its expressive qualities, providing personal perspectives.


	· Examine the contexts that influence the conception, production, and interpretation of music and clearly relate these with insight, to its expressive qualities, providing personal perspectives.




Task Overview
On the next page is a diagram which helps break down these aspects of the task further and provides some useful starting questions.



INSTRUCTIONS:

Read through all the information given to you in this assessment activity before starting work. Make sure you understand what you are being asked to do. Ensure that you know what is required to obtain achievement, achievement with merit or achievement with excellence grade for this achievement standard.

In this assessment activity you are to examine and provide personal perspectives, using evidence from the music, how:

· the compositional/performance aspects of From the Depths Sound the Great Sea Gongs
· the instruments and instrumental qualities, and, 

· the social and cultural background to From the Depths Sound the Great Sea Gongs
have influenced the:

· conception of the music (why the music has been created)

· production (the process of how the music is made and realised)

· interpretation (the effect, function and setting of the music) of the work. 

Relate these clearly to the expressive qualities of the music by giving appropriate examples from the recording and the score of the work and providing your personal perspectives. Personal perspectives may illuminate the links that have been identified between the contexts, the conception, production and interpretation of the music. Your personal perspectives might also be your identification, interpretation and explanation of key examples from the music as support material. Talk with others to share personal perspectives and to develop deeper understandings in relation to the work.

You are to spend approximately 30 hours of class and homework time on this assessment activity. Make sure you have a copy of the recording and score of the work. Arrange regular meetings with your teacher, so that you can get feedback and advice on your work.

Present your work in written format in response to the following tasks:

1. Compositional and performance aspects

Gareth Farr was commissioned to compose a work for the New Zealand Symphony Orchestra’s 50th birthday celebrations which were held over two concerts in October 1996 and in March 1997. On his website, Gareth Farr explains that the artistic director of the NZSO suggested he compose a “multi cultural piece, and would involve Pacific drumming and perhaps gamelan and other Pacific Rim instruments”. It was also suggested that he compose the work in two parts: a “short, impressive ‘pacific’ prelude” for the first concert and a “more extensive tone poem” for the second piece of music to be performed at the second concert. Both parts of the work are often performed together as a sizeable piece in a single concert.

(Quoted extracts by Gareth Farr, retrieved on November 27, 2005 from http://www.garethfarr.com/depths.html)

Gareth Farr continues:

“After thinking about the possibilities of combining various ethnic performance groups with the orchestra, I finally decided not to involve any performers other than the orchestral musicians, and the many wonderful sounds and textures it can produce. My music celebrates the music of the pacific inherently as Kapahaka, Rarotongan drumming, Taiko drumming, gamelan and many other types of pacific music have long been my main musical influences. I was also very interested at the time in experimenting with reproducing the sounds of these ensembles with an orchestra…” (Retrieved on November 27, 2005 from http://www.garethfarr.com/depths.html).

Examine the compositional and performance aspects of Sea Gongs with respect to the production and interpretation of the music. You might consider how and why Gareth Farr composed and structured this particular work to meet the various requirements of the commission. You might also consider his use of the elements of music and how his use of ideas and compositional devices incorporates and “celebrates the music of the pacific”. How well did the musicians represent those traditional ensembles?  How were these merged with the sound of the traditional orchestra? How would a traditional performance of Pacific drumming differ from the way Sea Gongs is presented? 

2. Instruments and instrumental qualities

As you saw above, Gareth Farr chose not to include ethnic performing groups and composed Sea Gongs only for orchestral players.

In his programme notes for Part 1 of Sea Gongs – The Invocation of the Sea, Gareth Farr says: 

“The sounds gather in the air, music from the far reaches of the Pacific, the drums of Rarotonga in the East, the Gamelan of Bali in the West, the taiko of Japan in the North, the Haka of Aotearoa in the South. The sounds dart over the waves, mingling into the great crescendo, millions of voices singing, millions of hands drumming, as one.”

In an article for the Listener Ian Dando writes:

“… [Farr] is an evocative pictorialist to the core. In part two of the piece, he speaks of great sea gongs emerging from the gloomy depths and the sea churning in changing colours of sapphire, emerald and grey” (Dando, I. Beyond the Sea, Listener, April 1997).

Consider Farr’s choice of instruments and their similarities, or differences, to authentic cultural or ethnic instruments. Examine how the instruments Farr used, their qualities and techniques combine to suggest the ‘pictures’ or ‘programme’ mentioned above. You might also consider the use of specific instrumental timbres and techniques.

3. Social and cultural background

In an article in Victorius, Roger Joyce says: 

“…it is a music very much of our time and place. It is world music, but a world as observed from Godzone. His From the Depths Sound the Great Sea Gongs … with its shifting melodic seas and mountainous isles of Rarotongan-style drumming, underline this. As conductor Sir Neville Mariner put it to the Listener, it was ‘a wow of a piece. You realised you were touching all sorts of chords with the audience – it was very recognisably from this part of the world’” (Joyce, R. A Walk on the Wild Side – Victorius, Victoria University, Summer 1996-7).

In an interview with some secondary school music students Gareth Farr said:

“…I don’t think this piece could have been written anywhere else in the world…” (Interview with students from Diocesan School for Girls, March 1997, transcription by the 1997 S.C Music Class and Tineke Sutton).

Examine the social and cultural background of late twentieth-century New Zealand and consider what makes this a piece of music of ‘our time and place’? Express your personal perspectives supported by evidence from From the Depths Sound the Great Sea Gongs.

4. Conclusion - Drawing the strands together

Summarise the contexts you have considered and make clear links between these contexts, describing the way in which they influence the expressive qualities of the music.  Expressive qualities refers to aspects which contribute to the meaning and artistic language of the music and how the music engages the listener. You will need to express your comments in your own words after you have listened to, studied, read about and discussed the work.

Assessment schedule: MusicSt/3/2_D2 - A “Pacific Prelude and Tone Poem” - From the Depths Sound the Great Sea Gongs
	Achievement
	Achievement with Merit
	Achievement with Excellence

	· Contexts that influence the conception, production and interpretation of From the Depths Sound the Great Sea Gongs are examined and related to the expressive qualities of the music.

· Personal perspectives relating to the music are provided in written form.
	· Contexts that influence the conception, production and interpretation of From the Depths Sound the Great Sea Gongs are examined and clearly related to the expressive qualities of the music.

· Personal perspectives relating to the music are provided in written form.
	· Contexts that influence the conception, production and interpretation of From the Depths Sound the Great Sea Gongs are examined and clearly related with insight to the expressive qualities of the music.

· Personal perspectives relating to the music are provided in written form.


This assessment schedule is generic only. More detailed evidence and judgement statements based on the particular works chosen for study should be included.

Interpretation





Production





Conception





Contexts: 	


Structural and communicative: Compositional aspects; Performance aspects





Material and mechanical production: Technological aspects; Acoustical aspects





Socio-cultural:  Historical; Cultural; Social; Aesthetic; Geographical








Performer(s) and audience


How is the music understood and communicated by the performer(s)?


What is the response of the listener?


Can the work be performed with different forces – effect?


Does the music have or allow for multiple interpretations? How/why?


Aesthetics of composer/audience?











Composer’s/performer’s skills, knowledge and understanding


How is the music made/realised?


What technologies are used?


What physical environment is the music performed in?


What ‘effects’ are used?


What are the historical/authentic performance conventions? 


Is there a cultural purpose to the music?











Composer’s aesthetic and socio-cultural background


Why/how was the music created? 


How are techniques/devices used to communicate the concept?


Why did the composer write for the chosen forces?


How does the composer’s background impact on the music?












































Expressive qualities of the music
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