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Teacher Guidelines:

The following guidelines are supplied to enable teachers to carry out valid and consistent assessment using this internal assessment resource.

Context/setting:
This Assessment resource is based on the study of Pacific Structures. Possible sources include Maota Samoa (Samoa House, Auckland), Fale Samoa interior, Whare interior, Canoes/Waka/Boat structures, Houses/Tents/Buildings.
The title Structural Construction refers to aspects or features found in the physical world of Pacific rim peoples that have particular ethnographic, archaeological and/or architectural significance.  This might include historical, cultural, geographical, social and /or political foci.
This activity could use any of the following as a source of motivation: Fale Samoa, Whare, Canoes/Waka/Boats, Houses/Tents/Buildings, for the exploration of drawing, model making and sculptural processes and procedures.

The tasks will require the study of construction methods and structural conventions of various structures and the investigation of works by a variety of European, Maori and/or Pacific Artists Models.  Work carried out on a related study for Achievement Standard 2.1 may provide information for this activity.

Conditions:

This Assessment will take approximately 35 hours = 8 weeks of teaching and homework time. This time will include a field trip.

There are four tasks within this Assessment.

Task 1:
Research and Generating Ideas. 

 6 hours

Task 2: 
Generating and Developing Ideas

 6 hours

Task 3: 
Techniques and Processes of Artist Models

10 hours

Task 4: 
Analysing and Clarifying Ideas



13 hours

Resource requirements:

The teacher will provide resources based on various Sculptural Structures and examples of Artists who have used these structures in their work.  Where appropriate it is recommended that students are encouraged to select structures, which have an importance to their own ethnicity, and to be aware of cultural, historical, social, political and/ or geographical value.  

Students will require an A3 Visual Diary.

Appropriate Artist Models for this study could include:
· New Zealand and Pacific artist models who have used structures/ binding and construction as subject matter could include: Chris Booth, Charlotte Fisher, John Ioane, Andrew Drummond, Pauline Rhodes, Vivian Lynn, Paul Cullen, Neil Dawson
· International artist models could include Robert Stackhouse, Richard Deacon, Andy Goldsworthy, Eva Hesse, Sol Le Witt, Rachel Whiteread and Martin Puryear

Other resources may include: Books, magazines, internet, site visits

Chris Booth

www.chrisbooth.co.nz
www.gowlangsfordgallery.co.nz/artists/booth/html
www.205.151.61.218/”cimeracines/art/cb/cb.html
Sculpture 1986

Aspects of recent New Zealand Art 

Auckland City Art Gallery 1986

Contemporary New Zealand Sculpture

Pricilla Pitts

David Bateman 1998

John Ioane

www.tautaipacific.com/ioane.html
Fale Samoa

www.tepapa.govt.nz/about_tepapa/virtualtoyr/vt_fale.html
Pacific Island Style

Glenn Jowitt Peter Shaw

David Bateman 1999

Martin Puryear 

www.cnn.com.SPECIALS/2001/americasbest/pro.mpuryear.html
www.guggenheimcollection.org/site/artist_works_132_0.html
www.cghs.dade.k12.fl.us/african-american/twentieth_century/puryear.html
Martin Puryear

Margo Crutchfield

Virginia Museum 2001

Richard Deacon

www.ps1.org/cut/press/deacon.html
www.roedergallery.com
www.thisishartlepool.com/gallery
Richard Deacon

Thompson, Tazzi, Schjeldal

Phaidon Press 1995

Robert Stackhouse

www.tandempress.wisc.edu/tandem/gallery/stackhouse
www.reubens.anu.edu.au/student.projects/garden/beach/stackh.html
www.wmich.edu/art/exhibitions/tour/installations/events_stackhouse.html
Sculpture Since 1945
Edward Lucie Smith 

Phiadon Press 1987

Teachers will need to ensure that students have access to appropriate drawing, model making and sculpture materials such as bamboo, flax, cane, raffia, coir, wire, metal, wood and any other appropriate found materials.

Additional information:
Teachers should be aware of the cultural significance of certain pacific structures and take into account cultural protocol when using cultural property.
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Student Instructions Sheet

This achievement standard requires generating and developing ideas, using drawing methods related to established practice, and using drawing materials, processes and techniques with skills appropriate to sculpture.

You will generate and develop ideas for sculpture. You will use a study of artists’ works to clarify ideas using techniques and conventions appropriate to sculpture. You will need to provide evidence showing how this has been done through drawings, maquette’s and sculpture.
There are four tasks within this Assessment.

Task 1: 
Research and Generating Ideas. 


 
6 hours

Task 2: 
Generating and Developing Ideas


6 hours

Task 3: 
Techniques and Processes of Artist Models

10 hours

Task 4: 
Analysing and Clarifying Ideas



13 hours

<Insert due date, and any other assessment conditions>

Task 1: 
Research and Generating Ideas
You have approximately 6 hours of classroom and homework time to complete this task.

Structure: Something constructed: The configuration of elements that make a whole. 

In this task, you will be required to select a structure (man made), which has particular significance/interest to you.  It would be best if this structure(s) is familiar to you, possibly in your local area. You could choose any of the following as a source of motivation: Fale Samoa, Whare, Canoes/Waka/Boats, Houses/Tents/Buildings, for the exploration of drawing, model making and sculptural processes and procedures.

Your teacher will provide:

· Discussion on the importance of European, Maori and/or Pacific structures easily accessible to you 
· Key Artist Models and examples of work

· Resources and Books

· Information on a class trip to the local Museum/Art Gallery  
Study the resources provided to you in class and any other appropriate resources that you have found (either in books/internet) which depict a variety of structures. In addition to the resources provided by your teacher you are to:

· Collect and document at least 4 different viewpoints/details of the structure you have chosen and stick onto 2 x A3 pages eg:   Fale Samoa, Whare, Canoes/Waka/Boats, Houses/Tents/Buildings Documentation can be in the form of photographs, digital images and/or drawings from a site visit. 

· In your visual diary produce at least 2 x A5 sketches/drawings using a variety 
of wet and dry media, that show a selected structure type (your choice) and construction methods or features.

Drawings need to show consideration of the following:

· Materials

· Scale

· Negative Space

· Spatial Environment – the relationship between sculpture and surrounding space/components


-
floor


-
wall/s


-
ceiling


-
exterior space

· Close ups of the structure, joining/binding systems 
· Line or Mass to depict form 

Suggested media: pencil, graphite, Indian ink, charcoal, shellac, collage, paint
Task 2: 
Generating and Developing Ideas 
You have approximately 6 hours of classroom and homework time to complete this task.

This Task involves you choosing an Art Model(s) to base you ideas and sculptural making on. Choose an Artist from the list. Your teacher will add to this list.

Appropriate Artist Models for this study could include:

· New Zealand and Pacific artist models who have used structures/binding and construction as subject matter could include: Chris Booth, Charlotte Fisher, John Ioane, Andrew Drummond, Pauline Rhodes, Vivian Lynn, Paul Cullen, Neil Dawson 
· International artist models could include Robert Stackhouse, Richard Deacon, Andy Goldsworthy, Eva Hesse, Sol Le Witt, Rachel Whiteread and Martin Puryear

a) Photocopy at least 2 works you like from your chosen artist(s). Stick separately onto an A3 page in your Visual Diary. Annotate around the images what aspects of the work you plan on using in your work. Consider the following:

· Media and Materials

· Scale

· Location/Site

· Form

b) Produce 2 x A4 related drawings that generate ideas about Structural Construction (structures with purpose and meaning) based on the artists works you have annotated. Use a variety of wet and/or dry media. Use the drawings and resources generated from Task 1 for this Task.
Your drawings must show the following information:

· depth and space

· light and shadow

· compositional devices 

· application of media

· construction/ material notes
Use notes alongside your drawings where appropriate.

Suggested media: pencil, ink, charcoal, collage, paint
Task 3: 
Techniques and Processes of Artist Models
You have approximately 10 hours of classroom and homework time to complete this task.

Using the information you have gained in Tasks 1 & 2, and your chosen subject matter as selected in Task 1, produce 2 x A4 drawings and 1 maquette to develop your ideas in sculpture. 
a) Drawings: Produce 2 x A4 drawings exploring ideas for how your sculpture could look. Base your ideas on the structure you have chosen and your Artist model(s) and the ways in which they use their chosen materials and media, for example the way they may bind a material.
Maquette: Make 1 preparatory maquette approximately 1/3 cubic metre to develop your ideas on spatial devices, construction methods and sculptural conventions. Include references to your drawings from previous tasks.

The maquette may be made from any appropriate materials such as bamboo, cardboard, flax, lightweight cane, raffia, coir, wire, copper wire, metal, plaster, wood and any other appropriate found materials.

Task 4: 

Analysing and Clarifying Ideas
You have approximately 13 hours of classroom and homework time to complete this task.

a) Select your best ideas from your drawings.

b) You are to draw/sketch the maquette you made in Task 3 and annotate and evaluate improvements/developments you need to make to enable the making of more maquette’s. Consider how the sculpture looks from different angles, the concepts ideas you are portraying and the physical context in which you would like the sculpture to be viewed. Improvements might need to be made to the construction, techniques and/or concept/design. Use drawing to develop and refine ideas.
c) Once you have analysed your making, planned next stages and clearly understood the artist model(s) you can proceed with making at least 2 more maquette’s, no larger than 1 cubic metre in size. Possible materials include bamboo, cardboard, flax, lightweight cane, raffia, coir, wire, copper wire, metal, plaster, wood and any other appropriate found materials.

d) Consider the physical context or space your maquette’s would occupy and take at least 2 photographs or digital photographs or drawings of your maquette’s in context. Stick these into your Visual Diary

Your submission should show:

· Reference to your selected structure  

· How Artist Model(s) have informed your work

· How you have clarified your response to the subject matter

Presentation:

Include all drawing and photographs in your Visual Diary and submit maquette’s with Diary.
	Assessment Schedule: VisArts/2/2 – F4: Structural Construction


	Task
	Evidence
	Achievement


	Achievement with Merit
	Achievement with Excellence

	1

2

     3 

4
	2 x A3 pages of documentation of structure
2 x A5 drawings using wet and dry media
Annotations of 2 works by artist model(s)

2 x A4 drawings

2 x A4 drawings

1 maquette
1 x drawing of Marquette with annotations and planning for maquette’s
At least 2 maquette’s made

Photographs of maquette’s in context
	Generate and develop ideas from structures in a related series of drawings and maquette’s based on structure 

Show evidence of established practise in drawing, maquette’s and finished sculpture

Drawing and sculptural

materials, processes and techniques are used appropriately in sculptural problem undertaken
	Generate, develop and clarify (links, identifies, investigates) ideas in a related series of drawings and maquette’s based on structure 

Show clarification of ideas related to established practice in drawing, maquette’s and finished sculpture

Drawing and sculptural materials, processes and techniques are used with understanding.

Some considered decisions have been made about materials techniques and processes in relation to the problem undertaken
	Generate, develop, critically analyse and clarify ideas in a related series of drawings and maquette’s based on structure 

Show understanding and clarification in works related to established practice in maquette’s and finished sculpture

Drawing and sculptural materials processes and techniques are used with understanding and clarity of purpose.

Decisions are carefully considered and inform the use of materials, techniques and processes


The award of a grade should be based on a professional judgement by the assessor against the assessment criteria in the achievement standard using the above assessment schedule for detailed guidance.  Assessor decisions should be a holistic judgement.
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