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Teacher Guidelines:

The following guidelines are supplied to enable teachers to carry out valid and consistent assessment using this internal assessment resource.

Context/setting:


The following tasks provide a template for the study of an aspect of Sculpture and/or Installation and/or Performance art.

Conditions:

Students are expected to show evidence of the information they have researched and analysed in notes, diagrams and mind map form. The practical investigation will take the form of a sculptural (2D and/or 3D) project. Students are expected to complete further written evidence that discusses/draws conclusions on the material they have researched.

This assessment task will take place during teaching and homework time of approximately 6 weeks. There are three tasks within this assessment. 

Task 1: Researching and Analysing Information (3 weeks)

Task 2: Practical Investigation into Sculpture     (1 week)

Task 3: Critically Analysing Relationships between Interior and Exterior Space

 (2 weeks)

Resource requirements:

Teachers may provide resources on artists and their work, however where possible it would be preferable for students to view artwork in its original form, e.g. galleries, private art collections, artists’ studios, etc. 

Appropriate examples should be provided.

Students will require an A3 Visual Arts Diary.

Recommended artists and books (could include but is not limited to):

Cream 3 – 100 Artists, 10 Curators, 10 Source Artists

Fresh Cream – Contemporary Art in Culture

Rachel Whiteread’s House – James Lingwood

Art Today – Phaidon – Edward Lucie-Smith

Art and Feminism – by Helen Reckitt – Phaidon

The Artist’s Body – Tracey Warr – Phaidon

Land and Environmental Art – Jeffery Kastner – Phaidon

Conceptual Art – Peter Osbourne – Phaidon

Phaidon Contemporary Artists books

Louise Bourgeois

Richard Prince

Maurizio Cattelan

Tom Freidman

Olafur Eliasson

Mark Dion

Doug Aitken

Richard Deacon

Antony Gormley

Mike Kelley

Jessica Stockholder

Jeff Wall

Eva Hesse – Sculpture

Christo and Jeanne-Claude – Taschen

Joseph Beuys – Museum of New York

Contemporary New Zealand Sculpture – Michael Dunn

Contemporary New Zealand Sculpture – Pricilla Pitts

Installation Art – Oliveira, Oxley and Petry –Thames and Hudson

Hannah Wilkie: A retrospective – Sculpture

Tony Ousler – Introjections – Deborah Rothschild

Thinking is Form = Joseph Beuys – Temkin and Rose – Thames and Hudson

The Art Guys – Think Twice – Abrams

Sculpture – Taschen

Sculpture Today – Published by Art and Design

Additional information:
This 3.1 activity could be run as an independent activity or interspersed with AS90666, AS90668 and Scholarship as a coherent course of study.

It is recommended that teachers compile a list of local resources and websites to assist learners with this activity and review/revise the list regularly.

Explanatory Notes

1 This achievement standard is derived from The Arts in the New Zealand Curriculum, Learning Media, Ministry of Education, 2000; Level 8 strands, p. 81, Developing Practical Knowledge in the Visual Arts, Developing Ideas in the Visual Arts, Communicating and Interpreting in the Visual Arts, and Understanding the Visual Arts in Context.
2 Evidence provided for assessment of this standard should inform the development and extension of work/ideas in 3.2, 3.3 and Scholarship.

3 Students are encouraged to focus research projects on work relating to their own cultural milieu and interests. Where relevant research will include examples/approaches from contemporary established New Zealand and international practice.

4 Approaches refers to artists’ ways of working.  Approaches taken may be derived from artists’ response to subject matter, design problems, technical processes, concepts, ideas, historical, cultural or geographic locations.

5 Relationships may include the links, both implicit and explicit, similarities and differences, between ideas, methods, techniques, influences, theories and contexts, that may be social, political, cultural or historical.

6 For analysis, students would need to investigate the features of selected approaches and/or examples of art works/design solutions.  For critical analysis, students would need to investigate the key features of selected approaches and explain the significance of relationships.

7 Established practice refers to work by artists that is recognised as belonging to a particular tradition, style, genre or type.

8 Research includes: 
· locating, gathering and analysing of information relevant to the selected sculptural approaches, and examples of art works. 

· student’s own analysis and reflection on art works.

· practical investigation such as drawings in two, three and four dimensions, sketches, drawing notes, work sheets, plans, models, Marquette’s, photo collage, digital processes and photographic records.

9 Evidence for this standard may be in the form of: visual diaries or data files with reports, annotated bibliographies, interviews, notes, visual maps, diagrams; slide talks with notes; seminar presentations

10 Sources for research information could include relevant publications (e.g. books, journals, magazines, catalogues), internet, video, films, slide library, the artists’ works studied, interviews, discussions, gallery and studio visits, marae, museums, public places, private collections.

11 Where appropriate students should have access to quality examples of work. Contexts may include: gallery or museum, marae, public or private collections, urban and/or natural environment, studio or workshop situations.
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Extended title: This Achievement standard involves researching and analysing approaches, within established sculpture practice.  Relationships between approaches will be discussed to consider the influences, methods and ideas in context.

Task 1
Researching and Analysing Information

(3 weeks)

a) Investigating art-making concepts – semantics, opposites, analysing artworks. Your teacher will present a data slide show about ‘What is Sculpture’ illustrating examples of a range of Sculptural practice.

Option 1 – Activating Space

Option 2 – Containment/Vessel 

Option 3 – Found Object 

Option 4 – Performance Art 
Make notes on established sculpture practice from the slide show and class discussion. The discussion will focus on major historical genres including ideas on Modernism and Post Modernism.

b) Class discussion on ‘What is time based/performance art?’ Examples of artists who work in this manner will be shown to you. A resource detailing examples of Performance Art will be provided for you.

c) Site Investigation – brainstorm on an A3 page possible locations with in the local environment which can be used to develop a site responsive/specific installation, sculpture or performance/time based work.

d) Investigate contemporary New Zealand and/or International sculpture practice. Choose a selected OPTION to study and at least 2 artists who you will use to develop concepts for a site responsive/specific installations/sculpture or performance within your chosen site.

Option 1 – Possible Artists: Richard Reddaway, Sol le Witt, Antony Caro, Tatlin, Richard Serra, Robert Gober, Richard Wentworth, Monique Redmond, Martin Puryear, Jaqueline Fraser, Neil Dawson, Donald Judd, Bill Culbert, Naum Gabo, Antony Gormley

Option 2 – Possible Artists: Eva Hesse, Joseph Cornell, Tony Cragg, Andy Goldsworthy, Christine Hellyer, Richard Wentworth, Andrew Drummond, Rachel Whiteread, Marte Ztirmay, Annette Messager

Option 3 – Possible Artists: Jessica Stockholder, Richard Wentworth, Duchamp, P.Mule, Judy Durragh, Monique Redmond, Yuk King Tan, Chris Booth, Katarina Fritch, Eva Hesse, Nam June Paik, Michael Parekowhai, Don Driver, Jim Dine, Robert Rauschenberg, Tom Freidman

Option 4 – Possible Artists: Joseph Beuys, Yves Klein, Fluxus, Luke Roberts (AUS), Mike Parr (AUS), 

e) Using the template provided (1 for each art work), photocopy at least 2 works by each of your artist models and research to discuss the following:

· Idea(s)/Concept(s)

· Methods (Processes, Procedures, Media and Techniques)

· Influences on your artist models

· Physical Elements (Scale, Colour)

· Technical aspects

If you have chosen Performance/Time based art answer the following questions

· How long was the Performance?

· Where did the Performance occur?

· Who were the audience?

· What props did the Performance use, objects, people?

· How was the Performance documented? – Was there a beginning, middle and end?

Task 2
Practical Investigation to Sculpture


(1 week)

a) Brainstorm art making topics on an A3 page on your selected OPTION. Link your site and your chosen artists practice(s) in the form of a mind map to develop possible installation/sculpture or performance/time based concepts (I hour)

b) Develop a series of drawings on an A3 page which explore your concept within your chosen site/space. This should take into account your site/space research and the practice of your chosen artists. (1 hour)

c) Construct at least one of your concepts either through Marquette’s/small constructions/performance. Document through photographs or video. Your practical work is not to be perceived as finished works but a series of sculpture/installations/performance(s) which identifies points of analysis.

Stick documentation into your Art Diary (2 hours)

Task 3
Critically Analysing Relationships between responsive/specific installation or performance/time based art


(2 weeks)

Referring to influences, methods and ideas identify, analyse or critically analyse the relationships between the approaches of the artists and art works you have studied.

Identify means to pick out and make a list of specific features that are similar or different between the approaches investigated.

Analyse means that you must explain why these features are similar of different.  Possible reasons for this include environmental, political, social, personal, or technological changes.

Critical analysis places the work in a much wider context.  You could broaden and deepen the discussion by examining other works by the artists or introducing other new artists and art works that have influenced to the development between selected approaches.  A personal summary of the influences, significance and intentions of the selected approaches helps to show a greater depth of understanding. 

Influences – for example that has inspired/motivated the artists?

Methods – for example what processes and techniques have been used?

Ideas - for example what is the idea/meaning of the work?

Complete two A3 relationship templates.

Task sheet one – Comparison of media and techniques - Methods

Identify and discuss the similarities and differences of selected approaches with reference to:

Materials used, construction techniques, technology, form, scale, permanence, weight, mass, organic, geometric, time taken to complete, number of people involved, cost of production, nature of site

Task sheet two – Comparison of artist intention and social context – Ideas

Identify and discuss the similarities and differences of selected approaches with reference to:

Public/private, temporary/permanent, political intention, symbolism, metaphor, cultural references, psychological expression, social comment, intended response form audience, relationship to site






Assessment schedule: VisArts/3/1_A2 - High Performance Space

	Evidence
	Achievement
	Achievement with merit
	Achievement with excellence

	Tasks 1 and 3 – research, drawings and making(s) and analysis of relationships and approaches


	· Research and analyse information relevant to selected approaches to text, which includes examples from established sculpture practice


	· Research and analyse information relevant to selected approaches, which includes examples from established sculpture practice
	· Research information to make an in-depth analysis of selected approaches, which includes examples from established sculpture practice

	Task 2 Practical Investigation


	· Present evidence of a practical investigation that is appropriate to the selected approaches


	· Present evidence of a practical investigation that is appropriate to the selected approaches.
	· Present evidence of a practical investigation that is appropriate to the selected approaches.

	Task 3 Identification of relationships


	· Identify relationships between selected approaches with reference to influences, methods and ideas.
	· Analyse relationships between selected approaches with reference to influences, methods and ideas.
	· Critically analyse relationships between the selected approaches to show understanding of influences, methods and ideas.


*It is expected that teachers adapting this schedule from the web will provide specific information of the evidence required for the assessment in accordance with the adapted activity. 

It is recommended that this activity be adapted and re-modified to meet the needs of the learner’s experiences, interests and resources.





OTHER RELEVANT WRITTEN OR VISUAL INFORMATION


That could be gathered from articles on related issues etc
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METHODS – processes, procedures, materials and techniques





KEY POINTS:

















Artist, Title, Date





PASTED VISUAL


EXAMPLE OF ARTWORK THAT HAS INFLUENCED THE ARTIST
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KEY POINTS:




















Artist, Title, Date. (Size and Media if possible)





BIBLIOGRAPHY


Include: books, magazines, (page numbers where possible) film, video, Internet, slides, gallery information etc





IDEAS/CONCEPT
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SPECIFIC ARTWORK FROM CHOSEN ARTIST
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VisArts/3/1_A2 – Comparison of artist intention and social context - ideas





Artist:


Title:


Media:


Date:





Artist:


Title:


Media:


Date:








Paste Example of





ARTWORK     2nd selected approach








Paste Example of





ARTWORK     1st selected approach
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VisArts/3/1_A2 – COMPARISON OF MEDIA AND TECHNIQUES - METHODS





Artist:


Title:


Media:


Date:





Artist:


Title:


Media:


Date:








Paste Example of





ARTWORK     2nd selected approach








Paste Example of





ARTWORK     1st selected approach
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