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The following guidelines are supplied to enable teachers to carry out valid and consistent assessment using this internal assessment resource.

Context/setting:


This activity concerns ‘Setting the Scene’. The development of a proposition/framework for study in Photography and may be used to set up the foundation for the external standard, the portfolio. 

Evidence provided for the assessment of this Achievement Standard should inform the development and extension of work/ideas in 3.2 (AS90664), 3.3 (AS90668) and towards Scholarship. This standard could be proceeded by Activity (AS90664) ‘Multiple Images Construction’ (a TKI resource), however you may begin with Activity (AS90664) ‘Multiple Image Construction’ first, followed by Activity (AS90660) ‘Setting the Scene’. This is highly recommended.

It is recommended that, wherever possible, students be given prior opportunities to look at and analyse artworks in their context. This could take the form of visits to galleries, both actual and virtual.

Students will investigate the significance of a particular kind of photographic practice. They will consider how it has been developed both thematically and pictorially. They will analyse how the attitudes, approaches and techniques, employed by the artist have developed over time.

Research concerning the work of significant artists may be used as a means for students to explore their own understanding of their chosen photographic genre (Still Life, Portrait, Place/Site and/or Landscape, Narrative, Documentary, Interior/Exterior Space) and develop strategies to describe it in pictorial form.

Definitions of Constructed Multiple Image

(Could be written up on the whiteboard and discussed with examples)

Montage/Collage – Arrangement and juxtaposition of many components. Overlapping, cropping and cut out construction of an image or images. A Montage using photographic processes is called Photomontage. Example: Annette Messager, Hannah Hoch, Bill Henson.

Repeated Image Association – Repetition - Combination of 2 or more images together that share a relationship or/and association. Maybe repeated images that are exactly the same or slightly different. Example: Moholy-Nagy.

Block and Grid Assemblage – Images that have used the grid as a pictorial device to construct an image(s).  May consist of repetition.  Grids can be organised/divided into sections, formal/informal, irregular/varied, isolated/cut outs/separate panels, objects moving in and out of the panels/boxes, float/weave/overlap, hierarchy of scale, zoom in/out, combination of grid ideas triptych/diptych. Example: Chuck Close, Starn Twins.

Linear Sequence and Scale – Orderly/formally arranged.  A series of photographs. There is a start and finish; linear reading. Scale may be a pictorial device used to show small shifts. Example: Lorna Simpson, Deborah Smith.

Sequential Narrative – A series of photographs that depict a story/storyboard narrative.  Represented in some cases in a grid. Example: Duane Michals.

Conditions:

This assessment task will take place during teaching and homework time of approximately 6 weeks. There are three tasks within this assessment. 

Task 1: Researching and Analysing Information (3 weeks)

Task 2: Practical Investigation in Photography 
 (1 week)

Task 3: Critically Analysing Relationships between approaches to Multiple Image Construction in Photography


 (2 weeks)

Resource requirements:
The teacher will provide resources from a range of artist models. Where possible it is preferable for students to view artwork in its original form, e.g. galleries, private art collections, artists’ studios, etc.

CD Resources

UPDATE: The Active Eye (Photoforum)

Explanatory Notes

1 This achievement standard is derived from The Arts in the New Zealand Curriculum, Learning Media, Ministry of Education, 2000; Level 8 strands, p. 81, Developing Practical Knowledge in the Visual Arts, Developing Ideas in the Visual Arts, Communicating and Interpreting in the Visual Arts, and Understanding the Visual Arts in Context.
2 Students are encouraged to focus research projects on work relating to their own cultural milieu and interests.  Where relevant, research will include examples/approaches from contemporary established New Zealand and international practice.

3 Approaches refers to artists’ ways of working.  Approaches taken may be derived from artists’ response to subject matter, technical processes, concepts, ideas, and historical, cultural or geographic locations.

4 Relationships may include similarities and differences, links, both implicit and explicit, between ideas, methods, techniques, influences, theories and contexts that may be social, political, cultural or historical.

5 To analyse, students would need to investigate the features of selected approaches and/or examples of art works.  To critically analyse, students would need to investigate the key features of selected approaches and explain the significance of relationships.

6 Established practice refers to work by artists that is recognised as belonging to a particular tradition, style, genre or type.

7 Research includes:
· locating, gathering and analysing information relevant to the selected approaches and/or examples of art works

· student’s own analysis and reflection on art works

· practical investigation such as digital data files, photographic records which may include technical experiments, compositional notes, proof sheets, working prints, photograms, collage, montage, digital processes and photographs.

8 Evidence for this achievement standard may be in the form of: visual diaries or data files with reports, annotated bibliographies, interviews, notes, visual maps, diagrams; slide talks with notes; seminar presentations.

9 Sources for research information could include relevant publications (e.g. books, journals, magazines, catalogues), internet, video, films, slide library, the artists’ works studied, interviews, discussions, gallery and studio visits, marae, museums, public places, private collections.

10 It is recommended students have access to quality examples of work.  Contexts may include: gallery or museum, marae, public or private collections, urban and/or natural environment, studio or workshop situations.

It is recommended that teachers compile a list of local resources and websites to assist learners with this activity and review/revise the list regularly.
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Student Instructions Sheet

Extended title: This achievement standard involves researching and analysing approaches, within established photography practice. Relationships between approaches will be discussed to consider the methods, ideas, influences in context.

This activity provides you with the information and opportunity to extend your knowledge of Photographic genres and approaches. This will enable you to research artists and artworks and to investigate conceptual ideas so that you are able to formulate ideas for your own work. 

You will research a chosen topic and investigate related ‘contemporary photography practice’. This will then become the basis for a practical task (taking photographs). This research may be the ‘starting point’ for your Portfolio in 3.3 (AS90668).
This assessment activity will take place during teaching and homework time of approximately 6 weeks. There are three tasks within this assessment.

Task 1: Researching and Analysing Information (3 weeks)

Task 2: Practical Investigation into Photography (1 week)

Task 3: Critically Analysing Relationships between approaches to Multiple Image Construction in Photography

 
(2 weeks)

Task 1
 Researching and Analysing Information 

(3 weeks)

NB: The following task is only necessary if 3.2 Multiple Image Construction (TKI activity) has not been completed prior to beginning this activity.

Part One

Your teacher will facilitate a discussion exploring the ideas concerning ‘multiple image construction’, including broad definitions of terms.    

The discussion will centre on the 5 broad areas of:

· Montage / Collage (Construction/Deconstruction)

· Repeated Image association (Repetition)

· Block and Grid Assemblage

· Linear Sequence and Scale

· Sequential Narrative

Part Two

Select three identified areas that are of interest to you from Part One (or the area(s) you studied in 3.2 (AS90664) “Multiple Image Construction”).

1. Describe the genre and subject matter briefly.

2. Describe how techniques have been used to communicate a particular idea or concern.

3. Describe how the pictorial space is arranged. (Note the arrangement of the subject within the frame, giving particular attention to the relationship between subject and frame edge).

4. Identify the similarities and differences between the artists you have selected.

5. How is lighting used to delineate form and inform the reading? (pay particular attention to lighting angle and direction, quality, and tonal relationships)

6. Identify common techniques used by the selected artists to create their image and/or describe their image.

7. What references are there in the work to suggest past and/or present history?

Part Three

In negotiation with your teacher decide on what particular aspect of photography you would like to research. 

Consider both subject matter and photographic tradition.

Complete a ‘mind map’ (min: 2 x A4 pages) that outlines the following:

· Genre/subject matter - conventions to work within or to break from and challenge

· Pictorial concerns

· The influence of multiple image construction

· Artist models/and art movement (not necessarily photographers). 

· Specific artworks – photocopy or print images that support your ideas and place these on the ‘mind map’
· The influence of contemporary established practice 

· Links to society/art world

· Themes/concepts/narrative ideas.

Remember that the models and ideas that you research will be developed further in 3.2 (AS90664) and further extended on into 3.3, the folio (AS90668).

Task 2
Practical Investigation into Photography

(1 week)
With reference to the artist model(s) you have researched take a minimum of 1 black and white film or 20 digital images that investigate your chosen subject matter, identified area and/or range of ideas, referencing artist model(s). 

Process film/digital images and produce a proof sheet. Cut the proof sheet up and investigate presentation/format ideas and series in relation to your identified area.  In your art diary comment on how your selections of artist model(s)/art movements, methods and ideas have influenced the decisions you made whilst taking your photographs. Document your comments through the use of supporting notes, annotations of proof sheets and diagrams, etc.

Present at least 1 constructed multiple image that links to your research and mind map and place into your art diary. Use appropriate techniques from your artist models to form your image(s). 

This image can use traditional darkroom processes and procedures or computer programmes such as Photoshop.  It may also be used as a starting point for further development in either 3.2 (AS90664) or 3.3 (AS90668).
Task 3
Critically Analysing Relationships between approaches to Multiple Image Construction in Photography

(2 weeks)

In your art diary compose a mind map that identifies and analyses the relationships between the approaches of your selected artists and art works. Refer to the influences, ideas and methods that you have noted in your research. It may be useful to begin by noting the similarities and differences. Consider the images you have made, how do they relate to the research you have done?

Identify means to pick out and make a list of specific features that are similar or different between the approaches investigated.

Analyse means that you must explain why these features are similar or different.  Possible reasons for this include environmental, political, social, personal, or technological changes.

Critical analysis places the work in a much wider context.  You could broaden and deepen the discussion by examining other works by the artists or introducing other new artists and art works that have influenced to the development between selected approaches.  A personal summary of the influences, significance and intentions of the selected approaches helps to show a greater depth of understanding. 

Influences – for example who has inspired/motivated the artists?

Methods – for example what processes and techniques have been used?

Ideas - for example what is the idea/meaning of the work?

To help inform your response use artist’s models you have studied and researched in Task 1.

Discuss your ideas and conclusions with your teacher and other students before completing your mind map.
Assessment schedule: VisArts/3/1_B3 - Setting the Scene

	Evidence
	Achievement
	Achievement with Merit
	Achievement with Excellence

	Task 1 presented in Visual Art Diary


	· Research and analyse information relevant to selected approaches, which includes examples from established photography practice.
	· Research and analyse information relevant to selected approaches, which includes examples from established photography practice.
	· Research information and make in-depth analysis of selected approaches, which includes examples from established photography practice.



	Task 2 presented in Visual Art Diary


	· Presents evidence of a practical investigation through photography using ideas and methods appropriate to selected approaches. 
	· Presents evidence of a practical investigation through photography using ideas and methods appropriate to selected approaches. 
	· Presents evidence of a practical investigation through photography using ideas and methods appropriate to selected approaches.



	Task 3 presented in Visual Art Diary


	· Identify relationships between selected approaches with reference to influences, methods and ideas.


	· Analyse relationships between selected approaches with reference to influences, methods and ideas.
	· Critically analyse the relationships between the selected approaches to show understanding of influences, methods and ideas.


*It is expected that teachers adapting this schedule from the web will provide specific information of the evidence required for the assessment in accordance with the adapted activity. 





























































It is suggested that this activity should be adapted to learner’s experiences, interests and resources.
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