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Teacher Guidelines:

The following guidelines are supplied to enable teachers to carry out valid and consistent assessment using this internal assessment resource.

Context/setting:


This activity is about showing ‘Reflections of Ourselves’ by looking at ways in which artist use subject matter to convey ideas and information about their ancestry, family history, whanea, whakapapa, history of a place etc. 

Evidence provided for assessment of this standard should inform the development and extension of work/ideas in Achievement Standard 3.2, 3.3 and Scholarship.  This assessment resource could used in conjunction with “Seeing Ourselves – Issues of Cultural Identity”, which has been developed for assessment of AS90664 (3.2).

It is recommended that, where possible, students be given prior opportunities to look at and analyse artworks in their context. This could take the form of visits to galleries, both actual and virtual (*see additional notes).

Students will investigate the significance of a particular kind of photographic practice. They will consider how it has developed both thematically and pictorially. They will analyse how the techniques, approaches and attitudes employed by the artist have changed over time.

This activity uses the work of significant artists and research as a means for students to explore their own understanding of their chosen photography genre (choosing from Still Life, Portrait, Place/Site and/or Landscape) and develop strategies to describe it in pictorial form.

Conditions:

This assessment task will take place during teaching and homework time of approximately 6 weeks. There are three tasks within this assessment. 

Task 1: Researching and Analysing Information (3 weeks)

Task 2: Practical Investigation into Photography (1 week)

Task 3: Critically Analysing Relationships between Past and Present History (2 weeks)

Resource requirements:
The teacher will provide resources from a range of models. Where possible it would be preferable for students to view artwork in its original form, e.g. galleries, private art collections, artists’ studios, etc.

Appropriate examples should be provided. 

Students will require an A3 Visual Arts Diary.

Suggested artist models and books might include (but not limited to): 

Burton Brothers (NZ), Brian Brake (NZ), Margaret Dawson (NZ), Marti Friedlander (NZ), Robin Morrison (NZ), Ann Shelton (NZ), Christine Webster (NZ), Ans Westra (NZ), Dianne Arbus, Richard Avedon, L.Baltz, Christian Boltanski, Brassai, M. A. Bravo, Julia Margaret Cameron, Mark Dion, Walker Evans, Nan Goldin, David Hockney, Roni Horn G.Kasebier, Mary Kelly, Andre Kertesz, Josef  Koudelka, Lee Krims, Dorothea Lange, Annie Leibovitz, El Lissitzky, Tina Modotti, Arnold Newman, Olivia Parker, Irving Penn, S.Perkovic, Rodchenko, Cindy Sherman, Edward Steichen, Alfred Stieglitz, Paul Strand, Hiroshi Sugimoto, Joel-Peter Witkin. 

Blink Book – Phaidon

Photo Book - Phaidon

CD/DVD Resources

UPDATE: The Active Eye (Photoforum)

Digital Handbook Ans Westra Photographs (2005). Ministry of Education. Learning Media Ltd.

Additional information:
Students will need to decide on a theme/genre from the list:

Portrait

Landscape

Place/Site

Still Life

It is recommended that teachers compile a list of local resources and web-sites to assist learners with this activity and review/revise the list regularly.

Explanatory Notes

1 This achievement standard is derived from The Arts in the New Zealand Curriculum, Learning Media, Ministry of Education, 2000; Level 8 strands, p. 81, Developing Practical Knowledge in the Visual Arts, Developing Ideas in the Visual Arts, Communicating and Interpreting in the Visual Arts, and Understanding the Visual Arts in Context.
2 Students are encouraged to focus research projects on work relating to their own cultural milieu and interests.  Where relevant, research will include examples/approaches from contemporary established New Zealand and international practice.

3 Approaches refers to artists’ ways of working.  Approaches taken may be derived from artists’ response to subject matter, technical processes, concepts, ideas, historical, cultural or geographic locations.

4 Relationships may include similarities and differences, links, both implicit and explicit, between ideas, methods, techniques, influences, theories and contexts, that may be social, political, cultural or historical.

5 To analyse, students would need to investigate the features of selected approaches and/or examples of art works.  To critically analyse, students would need to investigate the key features of selected approaches and explain the significance of relationships.

6 Established practice refers to work by artists that is recognised as belonging to a particular tradition, style, genre or type.

7 Research includes:
· locating, gathering and analysing information relevant to the selected approaches and/or examples of art works

· student’s own analysis and reflection on art works

· practical investigation such as digital data files, photographic records which may include technical experiments, compositional notes, proof sheets, working prints, photograms, collage, montage, digital processes and photographs.

8 Evidence for this achievement standard may be in the form of: visual diaries or data files with reports, annotated bibliographies, interviews, notes, visual maps, diagrams; slide talks with notes; seminar presentations.  

9 Sources for research information could include relevant publications (eg books, journals, magazines, catalogues), internet, video, films, slide library, the artists’ works studied, interviews, discussions, gallery and studio visits, marae, museums, public places, private collections.

10 It is recommended students have access to quality examples of work.  Contexts may include: gallery or museum, marae, public or private collections, urban and/or natural environment, studio or workshop situations.
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Student Instructions Sheet

Extended title: This Achievement standard involves researching and analysing approaches, within established photography practice. Relationships between approaches will be discussed to consider the influences, methods and ideas in context.

This activity is about showing ‘Reflections of Ourselves’ by looking at ways in which artists use subject matter to convey ideas and information about their ancestry, family history, whanea, whakapapa history of a place etc. 

This assessment task will take place during teaching and homework time of approximately six weeks. There are three tasks within this assessment.

Task 1: Researching and Analysing Information (3 weeks)

Task 2: Practical Investigation into Photography (1 week)

Task 3: Critically Analysing Relationships between Past and Present History (2 weeks)

Task 1
Researching and Analysing Information 

(3 weeks)

From the list below, choose a genre that you will work within:

Landscape

Still Life

Place/Site

Portrait

or any combination of genres.

Select at least two artists relevant to the genre and paste 2 images from each artist into your art diary. For each artist and artwork, respond to the following questions:

1. Describe the genre and subject matter briefly.

2. Describe how the pictorial space is arranged. (Note the arrangement of the subject within the frame, giving particular attention to the relationship between subject and frame edge.)

3. Identify the similarities and differences between the artists you have selected.

4. How is lighting used to delineate form and inform the reading? (Pay particular attention to lighting angle and direction, quality, and tonal relationships.)

5. What setting has the photographer used (studio, location), and how does this affect both the photographer’s approach and our reading of the subject?

6. What viewpoint/camera angle has the artist selected and how does this influence our reading of the subject?

7. Identify common techniques used by the selected artists to create their image and/or describe their image.

8. What references are there in the work to suggest past and/or present history?

Complete a proposal stating how you are going to inform a practical photography drawing investigation from what you have researched. This can be in the form of a mind map or written proposal. Make links to artists/movements and ideas/theories you have researched.

Consider the following headings for your proposal: artists, ideas/theories, light, methods, media and techniques, influences, composition.

Suggested artist models and books might include (but not limited to): 

Burton Brothers (NZ), Brian Brake (NZ), Margaret Dawson (NZ), Marti Friedlander (NZ), Robin Morrison (NZ), Ann Shelton (NZ), Christine Webster (NZ), Ans Westra (NZ), Dianne Arbus, Richard Avedon, L.Baltz, Christian Boltanski, Brassai, M. A. Bravo, Julia Margaret Cameron, Mark Dion, Walker Evans, Nan Goldin, David Hockney, Roni Horn, G.Kasebier, Mary Kelly, Andre Kertesz, Josef  Koudelka, Lee Krims, Dorothea Lange, Annie Leibovitz, El Lissitzky, Tina Modotti, Arnold Newman, Olivia Parker, Irving Penn, S.Perkovic, Rodchenko, Cindy Sherman, Edward Steichen, Alfred Stieglitz, Paul Strand, Hiroshi Sugimoto, Joel-Peter Witkin. 

Blink Book – Phaidon

Photo Book - Phaidon
Task 2
Practical Investigation into Photography

 (1 week)

Take a film (1 x black and white or colour film or 20 digital images) of your subject of choice. Your film should experiment with the techniques, methods and ideas you have identified in Task 1 and the proposal you have written for the practical investigation. (E.g. point-of-view, pictorial issues, ideas, concepts, composition, format, lighting etc.)  Produce a contact proof sheet of your images and annotate your contact sheet to indicate the most successful images, the links to artist models and references to past and/or present history.

Evaluate your images and annotations with your teacher. Discuss further options you could take.

Explain in your art diary how your selections of artist model(s)/art movements and ideas have influenced the decisions you made about your photographs through supporting notes, diagrams, etc.

Task 3
Critically Analysing Relationships between Past and Present History






(2 weeks)
In your Art Diary, complete a mind map diagram (using bullet points/arrows etc) to discuss the similarities and differences, influences, methods and ideas of the artist’s models you have studied and researched.

Comment on the following:

Influences – for example who has inspired/motivated the artists?

Methods – for example what processes and techniques have been used?

Ideas – for example what is the idea/meaning of the work?

Identify means to pick out and make a list of specific features that are similar or different between the approaches investigated.

Analyse means that you must explain why these features are similar of different.  Possible reasons for this include environmental, political, social, personal, or technological changes.

Critical analysis places the work in a much wider context.  You could broaden and deepen the discussion by examining other works by the artists or introducing other new artists and art works that have influenced to the development between selected approaches.  A personal summary of the influences, significance and intentions of the selected approaches helps to show a greater depth of understanding. 

Use your research from Task 1 to inform your responses.

Assessment schedule: VisArts/3/1_F2 - Reflections of Ourselves

	Evidence
	Achievement
	Achievement with Merit
	Achievement with Excellence

	Task 1 presented in Art Diary


	Research and analyse information relevant to selected approaches, which includes examples from established photography practice.
	Research and analyse information relevant to selected approaches, which includes examples from established photography practice.
	Research information to make in-depth analysis of selected approaches, which includes examples from established photography practice.

	Task 2 presented in Art Diary


	Present evidence of a practical investigation through photography using ideas and methods appropriate to selected approaches. 
	Present evidence of a practical investigation through photography using ideas and methods appropriate to selected approaches. 
	Present evidence of a practical investigation through photography using ideas and methods appropriate to selected approaches.

	Task 3 presented in Art Diary


	Identify relationships between selected approaches with reference to influences, methods and ideas.
	Analyse relationships between selected approaches with reference to influences, methods and ideas.
	Critically analyse the relationships between the selected approaches to show understanding of influences, methods and ideas.


*It is expected that teachers adapting this schedule from the web will provide specific information of the evidence required for the assessment in accordance with the adapted activity. 
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