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Teacher Guidelines:

The following guidelines are supplied to enable teachers to carry out valid and consistent assessment using this internal assessment resource.

The aim of the assignment is to explore aspects of cultural identity in a New Zealand setting through reference to the work of various artists and/or photographers. There should be a particular emphasis on the work of New Zealand artists, and recent work that references the New Zealand environment and/or New Zealand culture.
Context/setting:


Students will investigate the work of many artists/photographers to inform their own ideas about cultural identity within their local environment.

Conditions:

This assessment task will take place during teaching and homework time of approximately nine weeks. There are four tasks within this assessment. 

Task 1: Investigating ideas and methods 



1 week

Task 2: Techniques and Media





2 weeks

Task 3: Practical Investigation – generating ideas


2 weeks

Task 4: Practical Investigation – analysing and clarifying ideas
2 weeks

Task 5 Practical Investigation – analysing and clarifying ideas
2 weeks

Resource requirements:
The teacher will provide access to resources, however where possible it would preferable for students to view artwork in its original form, e.g. galleries, private art collections, artists’ studios, etc.

Students will require an A3 Visual Arts Diary.

Appropriate examples linking to Still Life, Landscape, Space/Site and Portrait should be provided. Suggested artist models might include (but not limited to):

Lawrence Aberhart (NZ), Burton Brothers (NZ), Brian Brake (NZ), Jocelyn Carlin (NZ), Fiona Clark (NZ), Bruce Connew (NZ), Margaret Dawson (NZ), Bruce Foster (NZ), Marti Friedlander (NZ), Robin Morrison (NZ), Anne Noble (NZ), Haru Sameshima (NZ), Ann Shelton (NZ), Christine Webster (NZ), Ans Westra (NZ), Dianne Arbus, Richard Avedon, L.Baltz, Christian Boltanski, Brassai, M. A. Bravo, Julia Margaret Cameron, Henri Cartier-Bresson, Mark Dion, Walker Evans, Lee Friedlander, Robert Frank, Nan Goldin, David Hockney, Roni Horn G.Kasebier, Mary Kelly, Andre Kertesz, Josef  Koudelka, Lee Krims, Dorothea Lange, Annie Leibovitz, El Lissitzky, Tina Modotti, Arnold Newman, Olivia Parker, Mike Parr, Irving Penn, S.Perkovic, Rodchenko, Cindy Sherman, Aaron Siskind, Starn Twins, Edward Steichen, Alfred Stieglitz, Paul Strand, Hiroshi Sugimoto, Nick Waplington, Garry Winogrand, Joel-Peter Witkin

B. Davidson, M.E. Mark, G. Kohlap (NZ), R. Singh, Frida Kahlo

Photo Book – Phaidon

Blink Book - Phaidon 

Students could use the Internet as a resource to access the work of contemporary photographers. 

Suggested websites are: 

www.zonezero.com
www.mastersofphotography.com
www.westongallery.com
Students could choose to work in black-and-white or a digital medium however teachers need to ensure that the specifications and criteria of the standard are met. It is expected that students will have an appropriate level of technical skill to enable them to meet the requirements of this Achievement Standard. They must also have equitable access to the required equipment. The processes, procedures, materials and techniques selected should reflect those of the artist models.
Additional information:
1. Students and teachers must be aware that before commencing this activity, students should have gained the appropriate experience and basic skills using the relevant media and selected approach.

2. Teachers should be aware of the cultural significance of particular subject matter within New Zealand and take into account cultural protocol when using or photographing cultural property.

It is recommended that students produce 2 - 3 films (or an equivalent quantity of ‘drawings’) in order to create a body of images that will provide sufficient evidence of the generation, analysis and clarification of ideas.

Students aiming to achieve with Merit or Excellence may require more opportunities to provide practical evidence of the synthesis/extension of understanding (for example additional films, drawings or prints).

It is recommended that teachers compile a list of local resources and web-sites to assist learners with this activity and review/revise the list regularly.

Explanatory Notes

1 This achievement standard is derived from The Arts in the New Zealand Curriculum, Learning Media, Ministry of Education, 2000; Level 8 strands, p. 81, Developing Practical Knowledge in the Visual Arts, Developing Ideas in the Visual Arts, and Communicating and Interpreting in the Visual Arts.
2 Processes refers to the use of particular techniques with tools, technologies and materials.

3 Procedures refers to the order and nature of steps taken in getting from the beginning to the end of the problem.

4 Synthesise refers to the ability to bring together ideas and methods from different sources, to integrate them in the development of the student’s own work.

5 Evidence of the ability to generate, analyse and clarify ideas will be identified in a range of work within the selected field. 

6 Systematically means to reflect critically on each step in the development of work. Information generated from this reflection will be used to inform and clarify ideas.

7 Clarifying ideas requires students to specify parameters for investigation; it does not imply that these ideas will be resolved.

· This may involve different processes, procedures, materials and techniques, all of which can be understood as drawing.  This practice is dependent upon recognising and using drawing as a thinking and working process.

· Drawing is an ongoing decision-making process that enables a continuum to be established and maintained.  Aspects of drawing are also identifiable in finished work.

· Photography drawing may include sketches, compositional notes, proof sheets, working prints, photograms, collage, montage, digital processes and photographs. 

· Photography drawing should be used as central means of practical investigation.  Where it is appropriate, students may include processes, procedures, methods and techniques from other art fields.

8 The drawing study should include work belonging to the cultural milieu and interests of the student and involve the study of work and ideas from recent and established practice.  Where relevant, this evidence could also take account of the work of contemporary New Zealand artists. 

9 Digital processes may be used as part of the drawing process.  Teachers and candidates may choose to combine traditional practice with other processes such as digital image-making.  Successful Visual Arts teaching programmes will ensure that candidates maintain control of the processes, both digital and traditional, used in the production of their work.
10 The evidence may be based on an idea, subject matter, problem or situation, and must be related to established practice.
Note:
Learning from established practice is the use of artists as models of practice; investigating the context within which art works are made to inform the student’s own work.  The evidence will be critically edited, ordered and related to show the nature and order of steps taken.
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Student Instructions Sheet

Extended Title: This Achievement Standard involves investigating ideas and methods relating to art and artworks in the context of the drawing study in photography. It also involves using established drawing processes, procedures, materials and techniques appropriate to ideas and methods studied, and using drawing to generate, analyse and clarify ideas.

Task 1
Investigating ideas and methods 


1 week

Select at least three artists from the resource list provided at the end of this task. It is suggested that one of the selected artists may be one that you have used for Achievement Standard 90660 3.1, as in “Reflections of Ourselves” (VisArts/3/1/F1) or alternatively you may choose a theme from the following list: Landscape, Place/Site, Portrait or Still Life. The resource list provided includes artists who deal with issues of cultural identity. 

Using notes, diagrams and drawings, photocopy two works by each of your chosen artists. Use the following keywords and phrases to help you document your responses.

1. picture format (portrait/landscape, grid triptych, etc)

2. viewpoint (angle, depth of field, distance from subject etc)

3. framing/composition

4. materials and processes (black-and-white, colour, toning, digital, etc)

5. formal properties –picture making elements (tone, line, texture, shape, pattern, depth of field, form etc) and use of lighting.

Suggested artist models might include (but are not limited to):

Lawrence Aberhart (NZ), Burton Brothers (NZ), Brian Brake (NZ), Jocelyn Carlin (NZ), Fiona Clark (NZ), Bruce Connew (NZ), Margaret Dawson (NZ), Bruce Foster (NZ), Marti Friedlander (NZ), Robin Morrison (NZ), Anne Noble (NZ), Haru Sameshima (NZ), Ann Shelton (NZ), Christine Webster (NZ), Ans Westra (NZ), Dianne Arbus, Richard Avedon, L.Baltz, Christian Boltanski, Brassai, M. A. Bravo, Julia Margaret Cameron, Henri Cartier-Bresson, Mark Dion, Walker Evans, Lee Friedlander, Robert Frank, Nan Goldin, David Hockney, Roni Horn G.Kasebier, Mary Kelly, Andre Kertesz, Josef  Koudelka, Lee Krims, Dorothea Lange, Annie Leibovitz, El Lissitzky, Tina Modotti, Arnold Newman, Olivia Parker, Mike Parr, Irving Penn, S.Perkovic, Rodchenko, Cindy Sherman, Aaron Siskind, Starn Twins, Edward Steichen, Alfred Stieglitz, Paul Strand, Hiroshi Sugimoto, Nick Waplington, Garry Winogrand, Joel-Peter Witkin

Photo Book - Phaidon

Blink Book – Phaidon

Students could use the Internet as a resource to access the work of contemporary photographers. 

Suggested websites are: 

www.zonezero.com
www.mastersofphotography.com
www.westongallery.com
Outcome: 3x A3 pages with images and notes of chosen research artists
Task 2 
Techniques and Media




2 weeks

Select at least one of the three artists chosen in Task 1 and choose another artist who uses different media and techniques (e.g. artists who may use montage, manipulation, colour/toning, collage, 3D, paint, installation etc.)

Analyse one work by each artist, looking at their processes, procedures, media and techniques. Comment on the following: 

· Use of colour/toning

· Compare and contrast the approaches of specific techniques used e.g. collage/montage, darkroom manipulation, installation, paint, 2D vs 3D etc.

Drawing Exercise: Locate and photocopy a minimum of eight images that you like and link to your genre. Make at least two ‘new’ images using montage, college techniques, paint (colour) and scan and manipulate (optional).

The aim of Task 2 is to provide knowledge you can use in Task 3 on technical ideas used in Photography.

Outcome: 1x A3 page comparing approaches of two artists

2x A4 montage/collage works using media and techniques of chosen artists

Task 3
Practical Investigation – generating ideas

2 weeks

Generate a proposal that sets out your proposition basing it on your topic of interest. Indicate your genre/subject matter, pictorial issues/ideas/concepts, materials required, light source, space/site to be used, colour or black and white, artist models and technical manipulations applicable to your ideas.

Discuss with your teacher your intention and ideas of your proposition before you begin taking photographs.

Using your topic/subject matter, take, process and produce a series of related photographic images, which explore the pictorial and technical issues generated from your research and analysis undertaken in Tasks 1 & 2. Work made in this task should reference your own cultural identity. 

Within your body of photographic images there should be the following:

· specific reference to chosen artist models through your selection of subject matter / pictorial concerns, media and techniques.

· thematic and pictorial linking to develop your ideas systematically.

Your use of processes, procedures, materials and techniques should be appropriate to those identified in your analysis and investigation. 

Outcome: 2x proof sheets of your images.

Task 4
Practical Investigation – developing ideas

2 weeks

Using the film generated in Task 3, select a minimum of one pictorial, social and/or conceptual issue/idea for further development. Define these issues by producing a series of photographic images that purposefully develop specific ideas.  These works should seek to more clearly state the ideas that you have chosen to address.

Questions to ask yourself as you undertake this task are: 

· What are the technical methods and procedures that I will use which relate to the photographers/artists I have studied?

· What are the pictorial issue(s) with which I am concerned with, and have I clarified these issues?

· What are the social/cultural/historical and/or geographical issues with which I am concerned? Have I clarified these issues?

You can use conventional or manipulative photographic media and techniques to investigate your pictorial proposition.

Outcome: 10x photographic images (proof prints or montages) that show a range of responses to a defined pictorial, social and/or conceptual issue/idea.
Task 5
Practical Investigation – analysing and clarifying ideas
2 weeks

Analyse and evaluate the images generated in task four.  Plan a series of SIX images that extend and refine the pictorial and technical ideas developed.  You may need to gather new images and/or take additional photographs to complete this task.

The selected processes, procedures, materials and techniques should reflect those of the artist models used for Task 3 and 4. You should now be attempting to use these with understanding to synthesise and extend ideas.  

Outcome: 6x final images that clarify a specific pictorial, social and/or conceptual issue/idea.
Assessment schedule: VisArts/3/2_A4: Seeing Ourselves - Issues of Cultural Identity

	Evidence
	Achievement
	Achievement with Merit
	Achievement with Excellence

	Task One:

3x A3 pages with images and notes of chosen research artists
Task Two:

1x A3 page comparing approaches of two artists

2x A4 montage/collage works using media and techniques of chosen artists
Task Three:

2x proof sheets of your images.
Task Four:
10x photographic images (proof prints or montages) that show a range of responses to a defined pictorial, social and/or conceptual issue/idea.
Task Five:
6x final images that clarify a specific pictorial, social and/or conceptual issue/idea.
	Investigate ideas and methods, and use these to inform a drawing study for photography.
	Investigate ideas and methods to provide options for development in a drawing study for photography.
	Analyse and evaluate ideas and methods to identify and clarify specific options in a drawing study for photography.



	
	Uses established photographic processes, procedures, materials and techniques appropriate to ideas and methods studied.
	Uses established photographic processes, procedures, materials and techniques appropriate to ideas and methods studied to show understanding.
	Uses knowledge of established photographic processes, procedures, techniques and materials to synthesise ideas to extend understanding.

	
	Makes a series of photographs to generate, analyse and clarify ideas.
	Makes a series of photographs to systematically generate, analyse and clarify ideas.
	Makes a series of photographs to systematically and purposefully generate, analyse and clarify ideas.


*It is expected that teachers adapting this schedule from the web will provide specific information of the evidence required for the assessment in accordance with the adapted activity. 
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