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Teacher Guidelines:

The following guidelines are supplied to enable teachers to carry out valid and consistent assessment using this internal assessment resource.

This assessment provides a context within which students will develop an understanding of how artists have used a particular location/place as subject matter and how print processes and techniques affect the reading of an image.
Context/setting:

Students will investigate how artists have dealt with a location/place which could include: landscape, interior/exterior domestic site, industrial site, urban/rural environment as subject matter. This will also include the identification of different drawing and print techniques and processes used by the artists to convey a particular interpretation of the subject e.g. isolation, confinement, entrapment, order, chaos etc in a particular context, historical, cultural or geographical.
The activity uses the research on artist models as a source of motivation for students to explore their own subject matter in drawing and printmaking studies. 
Task 3, Drawing from your site, could be carried out in class time, homework time or during a field trip. Photographs of your location/place/site could also be taken during task 3 or for homework in task 1 and used to inform development of drawings.
It is expected that students will have an understanding of appropriate printmaking processes and techniques before starting this assessment activity. These may have been experimented with in Activity (AS90661) “Places and Spaces”.
Conditions:

This assessment task will take place during teaching and homework time of approximately 9 weeks. There are four tasks within this assessment. 

Task 1: Investigating ideas and methods 



1 week

Task 2: Techniques and Media





2 weeks

Task 3: Generating ideas






2 weeks

Task 4: Analysing and Clarifying ideas




4 weeks

Resource requirements:
The teacher will provide resources such as books, Internet sites, posters or other visuals of the listed artists. Where possible visits to relevant art exhibitions, private or corporate collections is recommended.

Students will require an A3 Visual Arts Diary.

Recommended text (could include but is not limited to):

Frames on The Land-Francis Pound 

Two Hundred Years of New Zealand Painting-Gil Docking
Two Centuries of New Zealand Landscape Art-Auckland City Art Gallery
Lands and Deeds- Gregory O’Brien

Pacific Parallels Art and the Landscape in New Zealand - C. Eldridge, M and J Barr

Contemporary New Zealand Painting- Michael Dunn
Contemporary New Zealand Prints- Jill McIntosh
Prints and Printmakers in New Zealand-Peter Cape
Contemporary Printmaking in the Northwest- Lois Allan

Ink, Paper, Metal, Wood- Kathan Brown

Monotype – Julia Ayres

British Printmakers- 1855-1955

Contemporary Australian Printmaking – Sasha Grishin

Drawing Now: eight propositions

Thinking Print – MOMA –Deborah Wye

Kiki Smith – Prints, Books and Things
Additional information: 

This assessment resource AS90665 “A Sense of Place” could be preceded by Activity AS90661 “Places and Spaces” a research study of a particular kind of location/site and its geographical, cultural or historical context.
It is recommended that teachers compile a list of local resources and web-sites to assist learners with this activity and review/revise the list regularly.

Explanatory Notes

1 This achievement standard is derived from The Arts in the New Zealand Curriculum, Learning Media, Ministry of Education, 2000; Level 8 strands, p. 81, Developing Practical Knowledge in the Visual Arts, Developing Ideas in the Visual Arts, Communicating and Interpreting in the Visual Arts, and Understanding the Visual Arts in Context.
2 Evidence provided for assessment of this standard should inform the development and extension of work/ideas in 3.2, 3.3 and scholarship.

3 Students are encouraged to focus research projects on work relating to their own cultural milieu and interests. Where relevant research will include examples/approaches from contemporary established New Zealand and international practice.
4 Approaches refers to artists’/printmakers’ ways of working.  Approaches taken may be derived from artist’s response to subject matter, technical processes, concepts, ideas, historical, cultural or geographic locations.

5 Relationships may include the links, both implicit and explicit, similarities and differences, between ideas, methods, techniques, influences, theories and contexts that may be social, political, cultural or historical.

6 For analysis, students would need to investigate the features of selected approaches and/or examples of art works.  For critical analysis, students would need to investigate the key features of selected approaches and explain the significance of relationships.

7 Established practice refers to work by artists and printmakers that is recognised as belonging to a particular tradition, style, genre or type.

8 Research  includes: 
· locating, gathering and analysing of information relevant to the selected printmaking approaches and/or examples of art works.

· Student’s own analysis and reflection on art works.

· practical investigation such as technical experiments/studies, working prints, research drawing sequences, annotated drawings and working prints, proofs and prints, digital data files.

9 Evidence for this standard may be in the form of: visual diaries or data files with reports, annotated bibliographies, interviews, notes, visual maps, diagrams; slide talks with notes; seminar presentations.

10 Sources for research information could include relevant publications (e.g. books, journals, magazines, catalogues), internet, video, films, slide library, the artists’ works studied, interviews, discussions, gallery and studio visits, marae, museums, public places, private collections.

11 Where appropriate students should have access to quality examples of work. Contexts may include: gallery or museum, marae, public or private collections, urban and/or natural environment, studio or workshop situations.
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Extended Title: This Achievement Standard involves investigating ideas and methods relating to art and artworks in the context of the drawing study in printmaking. It also involves using established drawing processes, procedures, materials and techniques appropriate to ideas and methods studied, and using drawing to generate, analyse and clarify ideas.

This assessment task will take place during teaching and homework time of approximately 9 weeks. There are four tasks within this assessment. 

Task 1: Investigating ideas and methods 



1 week

Task 2: Techniques and Media





2 weeks

Task 3: Generating ideas






2 weeks

Task 4: Analysing and Clarifying ideas




4 weeks

Task 1
Investigating ideas and methods 



1 week

For homework during this task, you are to complete taking some photographs (colour or black and white/ digital or traditional) of a chosen site/location to later use in the drawings tasks.
Throughout all tasks it is expected that you will engage in regular dialogue about your work and its progress with your teacher.

The list of artist models below represent a range of styles: New Zealand and International that use a particular site/location as subject matter. 

· Look at a range of images by these artists. There will be a teacher lead discussion on the different ways that the artists have treated their subject. 

· From the list, select at least two artists whose work you will use as models for your drawing study, based on a particular location/site. Photocopy two works by each artist and paste onto an A3 page. Answer the following questions.
Suggested artist models and books (but not limited to): 
New Zealand artists:

Shane Cotton, Bill Sutton, Regionalism artists, Don Peebles, Robert Ellis, Michael Smithers, Marilyn Webb, Joanna Pegler, Toss Woollaston, Euan McLeod, John Drawbridge, Colin McCahon, Ralph Hotere, Alan Pearson, Stanley Palmer, Grahame Sydney, John Hoyte, Rosalie Gascoigne, Nicky Foreman, William Fox, Charles Heaphy, Pauline Thomson, Barry Cleavin, Denise Copeland, Bill Hammond, Michael Shepherd.
International artists: 
Gerhard Richter, Richard Diebenkorn, John Firth Smith, Ben Nicholson, Sigmar Polke, Anselm Keifer, Ken Johnson, Peter Doig
Hand to Eye – Phaidon
Pen and Mouse – Commercial Art and Digital Illustration
Contemporary New Zealand Prints- Jill McIntosh
Prints and Printmakers in New Zealand-Peter Cape
Contemporary Printmaking in the Northwest- Lois Allan

Using your two selected artists and the two works from each artist complete the following using notes, diagrams and sketches to comment on the artists’ response to their site/location:
· Describe the works in terms of colour, mark making and line and tone and the treatment of form.

· Describe the treatment of composition. You will need to consider scale and space and where the artist positions you in relation to the subject (viewpoint) 

· Comment on how the artist uses techniques and processes to convey a particular reading/mood e.g. romantic, expressive, ordered, formal etc.
· Is object or human presence stated or implied in the works? 

Outcome: 2x A3 pages with images and notes of chosen research artists

A series of photographic images of a chosen site/location (homework)
Task 2
 Techniques and Media




2 weeks

· Using at least 1 of the artists studied in Task 1 and any from Achievement Standard 3.1 “Places and Spaces” (optional) complete 2 x A5 or 3 x A6 drawing/print studies of your location/site using and experimenting with the techniques of your artist models or appropriate printmaking techniques.

· You should attempt to create the effects of your chosen artist models (particularly for artist models who are not printmakers) focusing on your pictorial/conceptual ideas, media (wet and dry), colour and mark making.
(You could refer to Activity AS90661 “Places and Spaces” for Printing Techniques). 
Consider the following:
· Choose your drawing media and processes to help describe the aspects of your location that you want to emphasise. 
· How these drawing processes could translate into a variety of print-making techniques e.g. a monoprint will require different mark making and tonal considerations compared with a dry point that may require linear considerations. 
1. If you have used charcoal as a drawing medium this could translate into reductive mono-print.
2.  Collage drawing could translate into screen prints or cardboard prints.
3.  Biro drawings could readily translate to dry-point or hard ground etching. 
· You need to show understanding of the ink and surface properties, characteristics of print processes and techniques.

Explore a range of possible views and formats in your drawings and prints. Vary the format e.g. panoramic format, portrait format to see how this influences the composition. These drawings should provide a wide range of information about your location/site e.g., form, detail of textures, patterns, object(s), perspective etc. 
Outcome: 2x A5 or 3x A6 drawing/print studies of your location/site

Task 3
 Generating ideas





2 weeks

This task requires you to review and evaluate your drawings and working prints from Task 2.  Evaluate and identify the strengths in your work and continue to generate at least another 4 compositional drawings (at least A4 in size) developing your ideas and techniques.  Use wet and dry media to complete the drawings.

Photographs of your location/site could also be taken during this task and used to inform development of your drawing study.

Consider the following before you begin:

· Work systematically to develop your ideas about the subject matter.
· What characteristics of the location/site do you want to emphasise? E.g. its lighting/textural qualities, structure/spatial qualities, perspective, framing, small interior/exterior spaces. 
· Consider how techniques and processes affect the response to the subject matter and consider the context in which your location/site sits. 
Outcome: At least 4x A4 compositional drawings
Task 4  
Analysing and Clarifying ideas



4 weeks

Complete a series of at least 4 prints, in which you continue to explore, analyse and clarify aspects of your ideas of the location/site you have identified in Task 3.  Use at least two different print processes, in your work. 
The size and format of these prints is your choice, however it should relate to previous work and the exemplars studied in tasks 1 & 2.
Outcome: 4 Prints
Assessment schedule: VisArts/3/2_D2 - A Sense of Place
	Evidence
	Achievement
	Achievement with Merit
	Achievement with Excellence

	Task One:

2x A3 pages with images and notes of chosen research artists

A series of photographic images of a chosen site/location (homework)
Task Two:

2x A5 or 3x A6 drawing/print studies of your location/site
Task Three:

At least 4x A4 compositional drawings
Task Four:

4 Prints

	· Investigate ideas and methods, and use these to inform a drawing study for printmaking.

	· Investigate ideas and methods to provide options for development in a drawing study for printmaking.
	· Analyse and evaluate ideas and methods to identify and clarify specific options in a drawing study for printmaking.

	
	· Use established drawing processes, procedures, materials and techniques appropriate to ideas and methods studied printmaking.
	· Use established drawing processes, procedures, materials and techniques appropriate to ideas and methods studied in printmaking to show understanding.


	· Uses knowledge of established drawing processes, procedures materials and techniques to synthesise ideas to extend understanding.



	
	· Use drawing and print processes to generate, analyse and clarify ideas.
	· Use drawing and print processes to systematically generate, analyse and clarify ideas.


	· Use drawing and print processes to systematically and purposefully generate, analyse and clarify ideas.


*It is expected that teachers adapting this schedule from the web will provide specific information of the evidence required for the assessment in accordance with the adapted activity. 

It is recommended that this activity be adapted and re-modified to meet the needs of the learner’s experiences, interests and resources.








