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Teacher Guidelines:

The following guidelines are supplied to enable teachers to carry out valid and consistent assessment using this internal assessment resource.

The aim of this assignment is to provide a broad framework that includes both two and three-dimensional exemplars for the study of interior/exterior space as subject matter. The term interior/exterior space is understood to mean any site or space within the domestic/industrial environment e.g. back yard, kitchen, workshop, industrial site, freezing works etc.
It is recommended, but not necessary, that the assessment activity for Achievement Standard AS90659 (3.1) “Domestic/Industrial Spaces” be assessed in conjunction with this assessment activity.

Context/setting: 

Students will investigate how artists have dealt with interior/exterior space as subject matter to identify and understand different techniques and processes employed by artists within a contemporary context.

This activity uses an investigation of artists’ work and research as a source of motivation for students to generate, analyse and clarify their ideas. In the context of a drawing study they may apply their knowledge and extend their own understanding of interior/exterior space and develop strategies to describe it. 

Note: During research time in class (Tasks 1 & 2) you will be making preparatory drawings for homework.

Conditions:

This assessment will take place during teaching and homework time of approximately 9 weeks. There are four tasks within this assessment. 

Task 1: Investigating ideas and methods 



1 week

Task 2: Techniques and Media





1 week

Task 3: Practical Investigation – generating ideas


3 weeks

Task 4: Practical Investigation – analysing and clarifying ideas
4 weeks

Resource requirements: 

The teacher will provide resources such as books, internet sites, posters or other visuals of contemporary artist models that use the domestic/industrial site as subject matter.  Where possible visits to relevant art exhibitions, private or corporate collections are recommended.

Suggested Artist Models and Books (but not limited to):

Edward Hopper, Jacqueline Fahey, David Hockney, Eric Fischl, Lucian Freud, Jennifer Bartlett, Jan Van Eyck, Francis Bacon, Richard Diebenkorn, Imant Tillers, David Salle, Martin Kippenberger, Brett Whiteley, Vieira da Silva, Robert Rauschenberg, Ken Johnson.

General Books

Vitamin P-New Perspectives in Painting

Cream 1, 2 and 3 - Phaidon

Vitamin D-New Perspectives in Drawing. Over 100 emerging artists

Hand to Eye - Phaidon

New Zealand Painting – Michael Dunn  

See, here, now – Thames and Hudson

Conceptual Art – Peter Osborne
Art at the turn of the Millennium- Taschen

Art Now – Taschen

Additional information: 

The photographs taken in 3.1 “Open Spaces” could be used as a further resource for Task 3 in this activity.

The construction of the model should be perceived as a relevant part of the drawing process. Consideration and manipulation of materials, scale and composition are part of the process of generating and clarifying ideas about a particular space studied.

It is recommended that teachers compile a list of local resources and websites to assist learners with this activity and review/revise the list regularly.
Explanatory Notes

1 This achievement standard is derived from The Arts in the New Zealand Curriculum, Learning Media, Ministry of Education, 2000; Level 8 strands, p. 81, Developing Practical Knowledge in the Visual Arts, Developing Ideas in the Visual Arts, and Communicating and Interpreting in the Visual Arts.
2 Evidence provided for assessment of this standard should inform the development and extension of work/ideas in 3.1, 3.3 and Scholarship.

3 Processes refers to the use of particular techniques with tools, technologies and materials.

4 Procedures refers to the order and nature of steps taken in getting from the beginning to the end of the problem.

5 The term synthesise refers to the ability to bring together ideas and methods from different sources, to integrate them in the development of the student’s own work.

6 Evidence of the ability to generate, analyse and clarify ideas will be identified in a range of work within the selected field. 

7 Systematically means to reflect critically on each step in the development of work.  Information generated from this reflection will be used to inform and clarify ideas.

8 Clarifying ideas requires students to specify parameters for investigation; it does not imply that these ideas will be resolved.

· This may involve different processes, procedures, materials and techniques, all of which can be understood as drawing.  This practice is dependent upon recognising and using drawing as a thinking and working process.

· Drawing is an ongoing decision-making process that enables a continuum to be established and maintained.  Aspects of drawing are also identifiable in finished work.

· Painting drawing may include drawing notes, sketches, monochromatic and colour studies, collage, photographs, digital processes, developmental and finished works.

· Painting drawing should be used as a central means of practical investigation.  Where it is appropriate, students may include processes, procedures, methods and techniques from other art fields.

9 The drawing study should include work belonging to the cultural milieu and interests of the student and involve the study of work and ideas from recent and established practice.  Where relevant, this evidence could also take account of the work of contemporary New Zealand artists. 

10 Digital processes may be used as part of the drawing process.  Teachers and candidates may choose to combine traditional practice with other processes such as digital image-making.  Successful Visual Arts teaching programmes will ensure that candidates maintain control of the processes, both digital and traditional, used in the production of their work.

11 The evidence may be based on an idea, subject matter, problem or situation, and must be related to established practice.
Note: Learning from established practice is the use of; artists as models of practice; investigating the context within which art works are made to inform the student’s own work.  The evidence will be critically edited, ordered and related to show the nature and order of steps taken.
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Extended Title: This achievement standard involves investigating ideas and methods relating to art and artworks in the context of the drawing study in painting. It also involves using established drawing processes, procedures, materials and techniques appropriate to ideas and methods studied, and using drawing to generate, analyse and clarify ideas.

Task 1: Investigating ideas and methods 



1 week

Task 2: Investigating other Techniques and Media


1 week

Task 3: Practical Investigation – generating ideas


3 weeks

Task 4: Practical Investigation – analysing and clarifying ideas
4 weeks

Task 1
Investigating ideas and methods 


1 week
Note: During research time in class (Tasks 1 & 2), you will be making preparatory drawings for homework.

Choose at least two artists who deal with interior/exterior space and select two works from each artist that deal with a particular type of site/space. Photocopy the two works by each artist and paste into your art diary. 

Complete the following instructions and document your responses in your art diary.

· Describe the subject matter of the paintings.

· Describe the application of paint. 

· Identify the function of colour in the work.

· What devices have been used to describe space e.g. linear perspective, overlapping, depth, scale etc.
· How does the treatment of the composition affect the reading and interpretation of the work?

Your responses should be in written and visual form e.g. sketches, notes, diagrams etc. You should complete approximately 2 x A3 pages for this task.
Outcome: 2x A3 pages of artist investigations

Task 2
Investigating other Techniques and Media

(1 week)

The aim of this task is to investigate how artists have used painting processes, procedures, materials and techniques to enhance and communicate their ideas. 
Select two works by your artists from task one and two new works by different artists and respond to the following questions to identify how each of these artists uses materials differently to signify their particular kind of space.

· Use the same materials and techniques used by each artist to make an A5 copy of their work, or copy a section of their work, or of a similar subject using the artists’ materials and techniques (media, paint application, composition, colour). The drawing should be in the middle of an A4 page with space for notes around it. 
· List the materials used in the artwork.
· What do you think the artist is trying to convey about the subject matter through their choice of materials and techniques?

Your responses should be in written and visual form.  You should complete 4 x A4 pages for this task.

The following artists (photographers and sculptors) works could be used for this task (but not limited to): 

Judy Darragh



Neil Dawson

Paul Cullen




Monique Redmond

Marie Shannon



Sandy Skoglund

Josef Kouldelka



El Liszitsky

Dieter Roth




Martin Kippenberger

Tom Friedman



Mikala Dwyer

Annette Messager



Christo

Jessica Stockholder

Neil Dawson’s “House Alterations” 1978 (Contemporary New Zealand Sculpture page 43)

Monique Redmond, Art New Zealand no 84

Monique Redmond, Contemporary New Zealand Art page 47

Monique Redmond, Vogue Vague New sculptors New Sculptures by William McAlloon

Judy Darragh’s Bed of Roses/Bed of Rocks 1989 (Contemporary New Zealand Sculpture page 52)

Marie Shannon (Art New Zealand no 61, 84, 35)

Jan Van Eyck Arnolfini Portrait

Outcome: 4x A4 annotated drawings
Task 3
Practical Investigation – generating ideas

(3 weeks)
Drawing in two and three dimensions – there are three parts to this Task. 

Part One – Research Drawing – One Week

Consider what you have learned in Tasks 1 and 2 and study your preparatory drawings (complete for homework) to assist you to select an appropriate domestic site. This could be an exterior, interior or combination of both e.g. a view of the interior from the exterior. Consider composition, viewpoint and detail that reference the space e.g. objects, colour, pattern.

Record information of your selected site on approximately 2 x A3 pages. Your documentation could be drawings, notes, diagrams, frottage, photographs etc.

Outcome

· 1 x A3 pages of studies that describe whole spaces (at least two) e.g. a room, the backyard, exterior structure etc 

· 1 x A3 page of details that symbolise the site/space e.g. wall paper, objects, textures, building materials etc.

There are two drawing parts to this task. The first one requires you to consider the space of your site e.g. size, shape and scale as a signifier of a particular function and feel. For this reason you will construct a 3D model of your chosen site to explore the space. The second drawing task will be based on the construction and site drawings but will also investigate and explore the details within the site for example particular objects, surfaces, textures. 

Part Two – Three Dimensional Construction – One Week

Construct a model of the domestic site out of cardboard and found materials. This could be an interior, exterior or have components of both. The aim of this task is to simplify the information down to its essence. This could be achieved by using keys/clues to reference or symbolise a particular part e.g. you may choose to represent a whole room by a few walls, selected objects and/or surfaces.

The construction may be approximately shoebox size.  The construction needs to be structurally sound. The construction techniques should not interrupt the reading of the work. 
Outcome: Three dimensional site model
Part Three – Two Dimensional Drawing Studies – One Week

Complete a series of colour drawings based on the 3D model. These drawings should combine techniques previously used. For example you may use traditional devices to describe space used in Task 1 such as perspective, tone etc. Consider also using the symbols or keys explored in your model to convey your particular site. 

These drawings should be informed by the study of the artist models used in Task 2 in terms of how the materials and methods convey the site/space. You may need to refer back to your site drawings previously done to further inform your drawings.
· Use a range of media e.g. paint, frottage, collage, pencils. 

· Work systematically to generate, analyse and clarify your ideas about the space.

· Explore a range of viewpoints.

These drawings are compositional studies for paintings and therefore the techniques and processes should reflect this e.g. layering, lighting, composition, treatment of space, depth etc.

Outcome:  At least four drawings approximately A5 in size.
Task 4
Practical Investigation – analysing and clarifying ideas
4 weeks

Part One – Analysing Ideas – Two Weeks

Complete four painting studies, approximately A5 in size based on your drawings and working prints from the previous tasks. You may select your most successful ones or they could be based on a combination of two drawings.  You should review the ideas and methods of all four artist models investigated and incorporate these into your own compositions.
Review your work with your teacher to decide on the most appropriate direction to follow.  Make notes about the strengths and weaknesses of each composition. Think about how you can extend your ideas (provide options) and combine different methods (synthesise ideas).
Outcome: 4x A5 painting studies
Part Two – Clarifying Ideas – Two Weeks

Complete two paintings, approximately A4 in size, which extend and resolve the drawings produced in Part One. 

The paintings should clarify specific ideas about the artist models researched and your own investigations of the site/space. They should also show your understanding of the techniques and devices that your artist models use. This should be conveyed through the methods that you use to describe your chosen site/space. To achieve Excellence you need to combine (synthesise) ideas from more than one source and extend these in your own unique direction.
Outcome: 2x A4 paintings
Assessment schedule: VisArts/3/2_E3 - Interior/Exterior Space

	Evidence
	Achievement
	Achievement with merit
	Achievement with excellence

	Task One:

2x A3 pages of artist investigations

Task Two: 

4x A4 annotated drawings

Task Three: 

1 x A3 pages of studies that describe whole spaces 

1 x A3 page of details that symbolise the site/space 

1x Three dimensional site model

4x A5 compositional studies
Task Four: 

4x A5 painting studies

2x A4 paintings


	Investigate ideas and methods, and use these to inform a drawing study for painting.
	Investigate ideas and methods to provide options for development in a drawing study for painting.
	Analyse and evaluate ideas and methods to identify and clarify specific options in a drawing study for painting.

	
	Uses established 2D and 3D drawing processes, procedures, materials and techniques appropriate to ideas and methods studied.
	Uses established 2D and 3D drawing processes, procedures, materials and techniques appropriate to ideas and methods studied to show understanding.
	Uses knowledge of established 2D and 3D drawing processes, procedures, materials and techniques appropriate to ideas and methods studied to synthesise ideas and extend understanding.

	
	Uses drawing to generate, analyse and clarify ideas about interior/exterior space.
	Uses drawing to systematically generate, analyse and clarify ideas about interior/exterior space.
	Uses drawing to systematically and purposefully generate, analyse and clarify ideas about interior/exterior space.


*It is expected that teachers adapting this schedule from the web will provide specific information of the evidence required for the assessment in accordance with the adapted activity. 
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