Internal assessment resource reference number VisArts/3/2_J2
PAGE FOR TEACHER USE


[image: image1.png]National Certificate of Educational Achievement
TAUMATA MATAURANGA A-MOTU KUA TAEA




2009
Internal Assessment Resource

Subject Reference: Visual Arts 3.2
Internal assessment resource reference number: VisArts/3/2_J2
Multiple Image Construction
Supports internal assessment for:

Achievement standard 90664 v2 
Investigate and use ideas and methods in the context of a drawing study in photography
Credits: 6
Date version published: 
February 2009 

Ministry of Education 
For use in internal assessment 

quality assurance status 
from 2009
Teacher Guidelines:

The following guidelines are supplied to enable teachers to carry out valid and consistent assessment using this internal assessment resource.
The aim of the assignment is to explore aspects of cultural identity in a New Zealand setting through reference to the work of various artists and/or photographers. There should be a particular emphasis on the work of New Zealand artists, and recent work that references the New Zealand environment and/or New Zealand culture.
Context/setting:

Students will investigate the work a range of artists/photographers to inform their own ideas about multiple image construction.

It is recommended that students begin with this Achievement Standard followed by Activity (AS90660) “Setting the Scene”.

Conditions:

This assessment task will take place during teaching and homework time of approximately 9 weeks. There are four tasks within this assessment. 
Task 1: Investigating ideas and methods 



1 week

Task 2: Practical Investigation – generating ideas


2 weeks

Task 3: Techniques and Media





2 weeks

Task 4: Practical Investigation – analysing and clarifying ideas
4 weeks

Resource requirements:
The teacher will provide access to resources, however where possible it is preferable for students to view artwork in its original form, e.g. galleries, private art collections, artists’ studios, etc.

The following terms related to the construction of multiple images should be defined for students both before and during the activity. This is effectively achieved through the discussion of examples.

Definitions of Constructed Multiple Image

(could be written up on the whiteboard and discussed with examples)

Montage/Collage – Arrangement and juxtaposition of many components. Overlapping, cropping and cut out construction of an image or images. A Montage using photographic processes is called Photomontage. Example: Annette Messager, Hannah Hoch, Ava Seymour
Repeated Image Association – Repetition- 2 or more images viewed together that share a relationship or/an association. They maybe repeated images that are exactly the same or differ only slightly. Example: Moholy-Nagy

Block and Grid Assemblage – Images that have used the grid as a pictorial device to construct an image(s).  May consist of repetition.  Grids can be organised/divided into sections, formally or informally, Irregular or varied as isolated/cut outs or separate panels.  Objects may move in and out of the panels/boxes.  They may float/weave or overlap.  A hierarchy of scale may be apparent.  There may be evidence of zooming in and out and a combination of grid ideas triptychs and diptychs. Example: Chuck Close, Starn Twins, Josef Koudelka
Linear Sequence and Scale – A series of photographs that are orderly or formally arranged.  There is a start and a finish. The images are read in a linear fashion. Scale may be used as a pictorial device used to show small shifts in decision making. Example: Lorna Simpson, Ken Josephson, Deborah Smith
Sequential Narrative – A series of photographs that depict a story or narrative. Represented in some cases in a grid. Example: Duane Michaels, Tracey Moffat
Appropriate examples linking to Still Life, Landscape, Installation, Interior/Exterior Space, Narrative, Documentary, Space/Site and Portrait should be provided. Suggested artist models might include (but not limited to):
Photomontage - Dawn Ades, Thames and Hudson
Pop, Past to present photography

Constructed Realities. The Art of Staged Photography

Fabrications, stages, altered and appropriated photographs - Anne H Hoy










Abbeville Press
The Essential Duane Michels - Thames and Hudson

Andy Warhol - Taschen
Step by Step Montage

Contemporary New Zealand Photography

Boyd Webb

Montage and Modern Life
1919-1942

Edward Muybridge
 Animal Locomotion

Barbara Kruger

Starn Twins

Dada and Surrealism - Thames and Hudson
Photo Book - Phaidon
Blink Book – 100 Photographers, 010 Curators, 010 Writers
El Lissitzky

Christian Boltanski – Lyn Grumpert and Phaidon
Bill Henson

Contemporary New Zealand Photography

Art Photography Now – Susan Bright
Sigmar Polke –Photoworks: When Pictures Vanish

Art and Photography – Themes and Movements – Phaidon

Michiko Kon – Still Lifes – Aperture

Cream 1, 2 and 3 - Phaidon
Hand to Eye – Contemporary Illustration – A Hyland and R Bell

Conceptual Art – Peter Osborne Phaidon
Art New Zealand Magazine
Art in America Magazine

NZ Photo Journal
Photoworks Magazine
Suggested websites are: 
www.zonezero.com
www.mastersofphotography.com
www.westongallery.com
www.alternativephotography.com
www.wikipedia.com
Students may choose to work in black-and-white or a digital medium. Any photographic process is valid provided the criteria and specifications of the standard are met. 
It is expected that the students’ will have an appropriate level of technical skill to enable them to meet the requirements of this Achievement Standard. They also require equitable access to the required equipment. The processes, procedures, materials and techniques selected should reflect those of the artist models.
Additional information:

1. Students and teachers must be aware that before commencing this activity, students should have gained the appropriate experience and basic skills using the relevant media and selected approach.

2. Teachers should be aware of the cultural significance of particular subject matter within New Zealand and take into account cultural protocol when using or photographing cultural property.
3. It is recommended that teachers compile a list of local resources and web-sites to assist learners with this activity and review/revise the list regularly.

Explanatory Notes

1 This achievement standard is derived from The Arts in the New Zealand Curriculum, Learning Media, Ministry of Education, 2000; Level 8 strands, p. 81, Developing Practical Knowledge in the Visual Arts, Developing Ideas in the Visual Arts, and Communicating and Interpreting in the Visual Arts.
2 Processes refers to the use of particular techniques with tools, technologies and materials.

3 Procedures refers to the order and nature of steps taken in getting from the beginning to the end of the problem.

4 Synthesise refers to the ability to bring together ideas and methods from different sources, to integrate them in the development of the student’s own work.

5 Evidence of the ability to generate, analyse and clarify ideas will be identified in a range of work within the selected field. 

6 Systematically means to reflect critically on each step in the development of work. Information generated from this reflection will be used to inform and clarify ideas.

7 Clarifying ideas requires students to specify parameters for investigation, it does not imply that these ideas will be resolved.

· This may involve different processes, procedures, materials and techniques, all of which can be understood as drawing.  This practice is dependent upon recognising and using drawing as a thinking and working process.

· Drawing is an ongoing decision-making process that enables a continuum to be established and maintained.  Aspects of drawing are also identifiable in finished work.

· Photography drawing may include sketches, compositional notes, proof sheets, working prints, photograms, collage, montage, digital processes and photographs. 

· Photography drawing should be used as central means of practical investigation.  Where it is appropriate, students may include processes, procedures, methods and techniques from other art fields.

8 The drawing study should include work belonging to the cultural milieu and interests of the student and involve the study of work and ideas from recent and established practice.  Where relevant, this evidence could also take account of the work of contemporary New Zealand artists. 

9 Digital processes may be used as part of the drawing process.  Teachers and candidates may choose to combine traditional practice with other processes such as digital image-making.  Successful Visual Arts teaching programmes will ensure that candidates maintain control of the processes, both digital and traditional, used in the production of their work.

10 The evidence may be based on an idea, subject matter, problem or situation, and must be related to established practice.
Note:
Learning from established practice is the use of artists as models of practice; investigating the context within which art works are made to inform the students own work.  The evidence will be critically edited, ordered and related to show the nature and order of steps taken.
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Extended Title: This Achievement Standard involves investigating ideas and methods relating to art and artworks in the context of the drawing study in photography. It also involves using established drawing processes, procedures, materials and techniques appropriate to ideas and methods studied, and using drawing to generate, analyse and clarify ideas.

This assessment task will take place during teaching and homework time of approximately 9 weeks. There are four tasks within this assessment. 

Task 1: Investigating ideas and methods 



1 week

Task 2: Practical Investigation – generating ideas


2 weeks

Task 3: Techniques and Media





2 weeks

Task 4: Practical Investigation – analysing and clarifying ideas
4 weeks

Task 1
Investigating ideas and methods 


1 week

This task is required to be completed if students are going to be doing 3.1(AS90660) “Setting the Scene” (TKI activity) after this activity (3.2 Multiple Image Construction). 
Your teacher will facilitate a discussion exploring the ideas concerning ‘Multiple Image Construction’, including broad definitions of terms.    

The discussion will centre on the 5 broad areas of:

· Montage / Collage (Construction/Deconstruction)

· Repeated Image association (Repetition)

· Block and Grid Assemblage

· Linear Sequence and Scale

· Sequential Narrative

Select at least 3 artists. You may select from the following genres; Landscape, Place/Site, Installation, Interior/Exterior Space, Narrative, Documentary, Portrait or Still Life. The resource list provided includes artists who deal with constructed multiple image. 
Using notes, diagrams and drawings, photocopy 2 works by each of your chosen artists. Paste these copies into the centre of an A3 page.  Use the following keywords and phrases to help you annotate the works of each photographer.

1. Picture format (portrait/landscape, grid, triptych, etc)
2. Viewpoint (angle, depth of field, distance from subject etc)

3. Framing/composition

4. Materials and processes (black-and-white, colour, toning, digital, etc)

5. Formal properties –picture making elements (tone, line, texture, shape, pattern, depth of field, form etc) and use of lighting
6. Techniques and media

Suggested books and artist models might include (but not limited to):

Photomontage - Dawn Ades, Thames and Hudson
Pop, Past to present photography

Constructed Realities. The Art of Staged Photography

Fabrications, stages, altered and appropriated photographs - Anne H Hoy

The Essential Duane Michaels - Thames and Hudson

Andy Warhol - Taschen
Step by Step Montage

Contemporary New Zealand Photography

Boyd Webb

Montage and Modern Life
1919-1942

Edward Muybridge  Animal Locomotion

Barbara Kruger

Starn Twins

Dada and Surrealism - Thames and Hudson
Photo Book - Phaidon

Blink Book – 100 Photographers, 010 Curators, 010 Writers

El Lissitzky

Christian Boltanski – Lyn Grumpert and Phaidon
Bill Henson

Contemporary New Zealand Photography

Art Photography Now – Susan Bright
Sigmar Polke –Photoworks: When Pictures Vanish

Art and Photography – Themes and Movements – Phaidon

Michiko Kon – Still Lifes – Aperture

Cream 1, 2 and 3

Hand to Eye – Contemporary Illustration – A Hyland and R Bell

Conceptual Art – Peter Osborne Phaidon
Art New Zealand Magazine

Art in America Magazine

NZ Photo Journal

Photoworks Magazine
Suggested websites are: 

www.zonezero.com
www.mastersofphotography.com
www.westongallery.com
www.alternativephotography.com
www.wikipedia.com
Outcome: 3x A3 pages with images and notes of chosen photographers
Task 2
 Practical Investigation – generating ideas

2 weeks

1. Complete the Drawing Study Proposal worksheet to develop and generate ideas.
2. Using your topic/subject matter or area of interest, take, process, edit and produce a series (min. of 20- 24 images) of related photographic drawings (traditional or digital), which explore and experiment with the pictorial and technical issues generated from the studies, research and drawings in Tasks 1. Work made for this task should reference your own idea(s)/concept(s) and your artist models.

3. Process film/images and produce 2 x proof sheets.
Cut 1 proof sheet up and investigate presentation/format ideas and series in relation to your identified ideas.
Stick the other proof into your work book and analyse some of the most successful images with information linking back to your research. 
Make links back to your previous work using terminology suggested in Task 1. You may annotate your proof sheet.

Discuss your ideas with your teacher and evaluate specific areas of work that provide options for development.
Outcome: 1x Drawing study proposal, 1x evaluated proof sheet, 1x series of images using contacts
Task 3 
Techniques and Media




2 weeks

Take at least 20 more photographs that analyse and clarify specific and related ideas that were generated from your proposal and first series of photographs. Aim to produce an even more purposeful sequence of images that are thematically, pictorially and technically more refined than those in Task 2. Make a contact sheet of this film.
Your use of processes, procedures, materials and techniques should be appropriate to those identified in your investigation. 
This may involve the use of computer programs to manipulate and convey one of the identified broad areas exploring the ideas of Multiple Image Construction. 
Develop and print at least 2 related images that reflect your identified area of study.
Outcome: 1x new contact sheet (2nd film), 2x related images (enlargements or digital prints)

Task 4
Practical Investigation – analysing and clarifying ideas
4 weeks

Throughout this task you should engage in regular discussion with your teacher regarding your work in progress.

Evaluate the work completed in tasks two and three.  On an A3 page plan a series of 6 images that build upon the successes of your previous work.

· Focus on investigating one of the identified areas – pictorially, technically and thematically

· Use an analytical and evaluative approach (self reflection – making judgements about your own work).
· Select specific and appropriate ideas that provide options for development. 
· Specific reference to chosen artist models through your selection of subject matter / pictorial concerns, media and techniques.

· Thematic and pictorial linking to develop your ideas systematically.
You will need to take at least one roll of film/series of images.  I may be possible to images, or parts of images from the first two films.
The selected processes, procedures, materials and techniques should reflect those of the artist models investigated in task 3. You should now be attempting to use these with understanding to synthesise and extend ideas
Produce a series of SIX related images.  These maybe in the form of traditional photographic techniques and/or digital or computer manipulated photographs.
Outcome: 1x A3 planning page of drawing for new series

1x new contact sheet (3rd film), 6x related images/enlargements
PHOTOGRAPHY VISUAL ARTS

Level 3 NCEA
Achievement Standard 3.2 – ‘Multiple Image Construction”
Drawing Study Proposal
	What ‘areas’ of multiple image construction are you going to investigate during your drawing?

Write down the names of artists associated with this form of artwork…

Describe or draw sketches of the particular ideas or methods that you have seen and want to try…

· To construct these images – what will you need to do

· With the camera

(e.g.: Scale – use tripod, 4 shots of the figure walking away from the camera, getting smaller in the distance, use slow shutter speed to show movement through space)

· In the darkroom

(e.g.: Mirror imaging – print negs shiny side up, then flip over to matt side and print it backwards, try to do on one piece of paper, even exposure

(e.g.: Starn Twins style grid using one neg, print image 4 times, each one slightly different exposure time, deliberately scratch the nag, splash water or stop bath on the paper before development)

· Out of the darkroom
(e.g.: Collage four prints together, matching horizon line)

(e.g. Cut up prints into slightly different sized squares                 and collage together, use Starn style tape methods, dry brush a bit of ochre oil paint onto the print surface to create an aged appearance)

	Describe your subject matter and the range of ideas and approaches that you could take with your drawing…
What are the pictorial issues that already exist in the subject matter?

Describe the main ideas, themes or narrative concept involved with your subject matter or approach…

· How are you going to communicate these ideas?

Write down the names of artists associated with subject matter, approach or idea…

Evaluate film #1 – providing options for development

· Identify the ideas you want to analyse further

· Identify the methods you want to extend further

· What do you need to do or try with your next film(s)




A drawing study involves generating, analysing and clarifying your ideas and methods.
The particular form of artwork you are working with is constructed multiple image

Drawing is a creative process, it’s a thinking and working process, it’s an ongoing decision making process.

Photography drawing includes sketching, investigating and experimenting with the camera, making proofs, doing multigrade tests, test strips, manipulation experiments, establishing shots, small work prints, diagrams and plans for presentation of work, digital experiments, colour or mix media experiments, collages using photocopies, larger prints and final artworks.

PROPOSAL FOR THE PRESENTATION OF YOUR DRAWING STUDY

(Layout ideas)
	


Assessment schedule: VisArts/3/2_J2 - Multiple Image Construction
	Evidence
	Achievement
	Achievement with Merit
	Achievement with Excellence

	Task One:

3x A3 pages with images and notes of chosen photographers
Task Two:

1x Drawing study proposal

1x evaluated proof sheet

1x series of images using contacts
Task Three:

1x new contact sheet(2nd film)

2x related images (enlargements or digital prints)
Task Four:

1x A3 planning page of drawing for new series

1x new contact sheet (3rd film) 
6x related images/enlargements


	· Investigate ideas and methods, and use these to inform a drawing study for photography.
	· Investigate ideas and methods to provide options for development in a drawing study for photography.
	· Analyse and evaluate ideas and methods to identify and clarify specific options in a drawing study for photography.



	
	· Uses established photographic processes, procedures, materials and techniques appropriate to ideas and methods studied.


	· Uses established photographic processes, procedures, materials and techniques appropriate to ideas and methods studied to show understanding.
	· Uses knowledge of established photographic processes, procedures, techniques and materials to synthesise ideas to extend understanding.

	
	· Makes a series of photographs to generate, analyse and clarify ideas.
	· Makes a series of photographs to systematically generate, analyse and clarify ideas.
	· Makes a series of photographs to systematically and purposefully generate, analyse and clarify ideas.


*It is expected that teachers adapting this schedule from the web will provide specific information of the evidence required for the assessment in accordance with the adapted activity. 





























































It is recommended that this activity be adapted and re-modified to meet the needs of the learner’s experiences, interests and resources.
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