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Context/setting:


This assessment task, in which students will write a travel article, may also be used as practice for 3.2 Respond critically to written text (studied) and 3.5 Respond critically to unfamiliar prose and poetry texts. 

It is intended at this level that students should have the opportunity to explore and develop a writing genre of their choice. Refer to explanatory note 3 in the Achievement Standard.

Conditions:

This begins as a group activity leading to individual writing. While the preparation for this activity may be carried out in class and in homework time, teachers must ensure authenticity of the final published piece. Writing should be worked on in class under teacher supervision to ensure authenticity. Teachers may guide students through the initial tasks, helping them to make suitable language choices. Teachers may demonstrate how the techniques/language choices used in the samples in the activity can be applied to the students’ own writing.

As students develop their final drafts, teachers can offer appropriate guidance that writing may need further work on ideas, language, structure or accuracy in spelling, punctuation or paragraphing. Teachers may not correct errors, rewrite sentences or suggest specific ideas. Students should have access to dictionaries and thesauruses to check their writing. Word processing is acceptable. Refer to explanatory note 12 in the Achievement Standard.

Resource requirements:
Access to a range of travel articles

Dictionary

Thesaurus

Library/internet access
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In this activity, you will write at least 600 words on a travel theme.  You will present a unique place, event or activity that is significant to you, and that would appeal to travellers, and write about it as though for the travel section of a newspaper or magazine.  To begin with, you will look at samples of travel journalism and examine the features and style appropriate to such a piece of writing.

You will be assessed on your ability to:

· Develop and sustain ideas in an extended piece of writing

· Craft controlled writing which creates effects appropriate to your audience, purpose and the travel writing genre

· Structure material in ways appropriate to audience, purpose and text type

· Use writing conventions accurately.

Introduction

Travel writing can be about

· Exotic locations

· New experiences

· Interesting sightseeing

· Unusual characters

· Appealing accommodation

· Different food.

Writers can be travellers themselves, experiencing something for the first time and writing with ‘fresh eyes’ or writers can be locals, bringing something familiar to the notice of others who have not experienced it.  The purpose of travel writing is to focus on the point of difference – the aspect that makes this place or experience worthwhile or different.

Task 1: Close Reading

a. Choose two to three travel articles and read them.  Keep notes on the following:

b. Visual details

Travel is a very visual experience.  Write down a selection of phrases which show the writer’s use of small detail to bring the experience to life for the reader.  What poetic language techniques does the writer use? (consider simile, metaphor, alliteration etc).  How does the writer use the different senses?

c. Being there

How does the writer place him or herself in the context of the writing (ie personalise the experience)?  Does the writer include arrival and departure?  Conversations?  Impressions of other people?

d. Response versus the facts.

Draw up two columns.  In one column jot down phrases that include words of personal response.  In the other column write down the facts.  What conclusions can you draw about the balance of fact and opinion in travel writing?  Summarise the overall impression the writer gives of this place or experience.

Task 2: Choosing a destination

To choose what you want to write about yourself, brainstorm the following possibilities:

a. An experience linked to where you live you know well and believe visitors would enjoy, eg: If you lived in Wellington, those experiences might include Courtenay Place on a Friday night, the Sevens, a harbour cruise, walk through the town belt, Frank Kitts Park on a summer’s weekend, a morning on Oriental Parade; Red Rocks; and so on.

b. A New Zealand experience you have had:  eg the AJ Hackett Bungy, white water rafting, walking one of the tracks, hot air ballooning, tandem skydiving, surfing, snowboarding, a marae visit and hangi; what else can you think of?

c. An overseas experience you have had: eg visiting the family overseas, getting there – experiences on the plane, on the train, etc; landmarks, people, food, occasions; what else can you think of?

Task 3: Getting started

a. Once you have decided on your destination, you need to establish your point of view.  Are you a local or a visitor?  Is it a positive or a negative experience?  

b. What frame can you give it – consider the entry point and exit (or arrival and departure, beginning and ending)

c. What are some of the factual details you can hang your response on?  You will need to research facts to make your travel writing credible – place names, locations, details etc must be accurate.

d. How can you personalise the writing to take it beyond the factual?  How can you put yourself into the writing?  Consider your own experiences..

Task4: Reading student exemplars

a. Read these two exemplar extracts. The first extract is from the ‘Excellence’ exemplar [Exemplar A] that describes a holiday in the Gambia:

	The beauty of the place is undeniable. Gently undulating lawns are interspersed with tropical bushes and trees. Dainty wings of red, yellow and blue flash past me as I walk. There are a greater number of bird species per kilometre squared in the Gambia than anywhere else in the world. Although it’s only 9am, the sun scorches my pale English skin. After a year under a blanket of cloud, I’m not used to sun of any kind, let alone this merciless glare. I wander to the poolside, where daily table tennis competitions are held. I won yesterday, against one of the resort employees. He’d looked at me incredulously, as though I’d cheated in some way. I just smiled, pleased to have beaten him on his own turf. This morning, however, only the birds, cicadas and a couple of quietly chattering sunbathers break the silence. Past the pool lies a golf course where the occasional monkey is seen gibbering and bounding across the fairway.


	Details capture the uniqueness of the environment.

Shifts from the personal perspective to the informative and back again.

Variety of sentence structure.

Strong sense of the observer.


The second extract describes a similar sort of holiday in Fiji but is a ‘Not Achieved’ piece:

	The food was out of this world, as good as in any top restaurant in the world. The hotel has a winning package to offer guests at their resort. The resort itself is far nicer than shown on the web or in the brochure. We were staying in an ocean bure and loved it. Very spacious with a huge deck and of course an oceanfront view. They have just remodelled the pool area and it is stunning. 

The activities including scuba diving, nature walks, nightly presentations and Bula Camp for the kids were amazing. Everyone at the dive shop did a great job and was so friendly and helpful. They took care of all of our diving needs from the time we arrived to when we left.


	Cliché.

Ideas lack development – just opinion; limited sense of atmosphere.

Minor sentences – but not for effect.

Lot of opinions but lack of detail.

Listing of events and opinions but no development and detail.

No sense of uniqueness of the destination and limited sense of the personal experience of the travellers.


a) Compare and discuss the differences between these two exemplar extracts. Based on these two extracts, talk about how you should write your own travel article.

b) In addition to writing already studied, you could also read the annotated exemplars which follow, discussing their strengths and areas where they could be improved. The boxes around each of the following exemplars indicate how the writing has been assessed against the achievement standard.

Task 5: Developing a final version

Use the information and ideas from earlier tasks to write your own travel article, crafting it so that it is an extended piece of writing (at least 600 words). You may not include material from the exemplars or from the activity.  You will need to consider the following points as you develop and craft the writing:

· a strong narrative point of view

· a sense of a clear beginning and movement towards an end

· effective words and phrases that indicate time, sequence and order 

· speech to move the action along or to emphasise differences or similarities

· mood through appropriate word choice

· metaphor, allusion, alliteration and other language devices to enhance visual description

· a range of senses explored

· specific details to enhance the reader’s ability to visualise with the situation and the characters

· a variety of sentence structures, short sentences for impact, longer sentences to develop ideas and images

· an apt title.

Exemplar A:
Excellence

The Gambia


The African sun hangs high over the baked pathways and emerald lawns of Kololi Beach Club. Ahead of me, dark sand slopes towards the Atlantic. To my left a wooden clubhouse sits lazily by a shimmering pool. Green lizards scuttle across the tiles at my feet, while overhead, an exotic bird darts from a tree in a flurry of colour. Two rows of palms and neatly cut bushes lead to the resort entrance, beyond which lies a world of dirt, poverty and desperation. This is the Gambia, west coast Africa. A land of opposites if ever there was one.

The beauty of the place is undeniable. Gently undulating lawns are interspersed with tropical bushes and trees. Dainty wings of red, yellow and blue flash past me as I walk. There are a greater number of bird species per kilometre squared in the Gambia than anywhere else in the world. Although it’s only 9am, the sun scorches my pale English skin. After a year under a blanket of cloud, I’m not used to sun of any kind, let alone this merciless glare. I wander to the poolside, where daily table tennis competitions are held. I won yesterday, against one of the resort employees. He’d looked at me incredulously, as though I’d cheated in some way. I just smiled, pleased to have beaten him on his own turf. This morning, however, only the birds, cicadas and a couple of quietly chattering sunbathers break the silence. Past the pool lies a golf course where the occasional monkey is seen gibbering and bounding across the fairway.

Above the clubhouse a red flag flaps, telling us the sea’s too dangerous to swim in. “It’s always up”, I’d been told by another tourist on arrival. I decide to risk it anyway, and after asking a lifeguard, I’m able to experience my first African swim. I walk across the black sand and into the water, making sure I’m between the two flags, spitting distance apart. It’s like getting into a lukewarm bath. The sea manages to refresh me without the usual groin-numbing chill of ocean swims. Despite the temperature, a sense of danger permeates this brush with African nature. The dark water deepens so rapidly that before I know it, I’m in up to my shoulders. A fierce rip tugs at my legs and I realise this is no place for a casual dip. I head back into the resort to do some laps in the pool.

The next day I have the opportunity to venture outside the confines of the club, to the nation’s capital: Banjul. The weather is broken and thick sheets of rain plummet from a slate sky as I wait for my ride. When it arrives, I climb in and we drive towards the front gates. Outside, a different world begins to emerge. The car trundles slowly along the dirt road, riddled with muddy potholes. On either side of me, tiny huts of rusting corrugated iron follow the line of the road as far as I can see. Beneath their crumbling roofs crouch hundreds of solemn black faces, braced against the driving rain. I feel their eyes fixed on me as we move past. 

All colour seeps from the land as we drive into Banjul. Grey concrete buildings cower beneath a heavy grey sky, which merges hazily into a dark grey sea. On the quayside a group of men crowd around a heap of silvery dead fish. Bartering for the goods I assume, they shout and gesticulate as if their lives depend on it.  As the extent of the Gambia’s poverty dawns on me, I realise that they may well do so. 


In the centre of town, a market is in full swing. All the colour of the city is concentrated into this patch of chaos. Strange smells and noises surround me as I wander unknowingly into what is, essentially, a trap for tourists. I look at the offerings around me: a stall with some mangoes and bruised apples, several stalls of wood carvings and jewellery, woven mats and baskets, and a collection of foods I can’t even identify. It’s not long before my face stands out in the crowd. I’m soon bombarded with voices urging me to buy things, and hands thrusting goods in my face. People cry out to catch my attention and rush over to show me their wares. I had thought it would be a simple matter of saying “no” to these people. No chance. The crowd follows me as I try to escape, churning and swelling around me. It won’t give up. By the time I reach the edge of the market I have acquired two paintings and a hand-carved wooden chess set.

As the African sun sinks like a blurry lantern through the clouded Banjul sky, I return to Kololi Beach Club. The sunset casts an orange glow over the golf course and the noise of the outside world is blocked off by the gentle hiss of a sprinkler. A break in the cloud overhead allows the evening light to dance through the palms, but in all other directions roll banks of billowing darkness. As I sit with my chess set and a Coke from the minibar, I wonder whether the two parts of the Gambia will ever become one. That the world beyond the gates will become like Kololi Beach Club is too much to hope for, but I find myself wishing a little bit could seep out to the rest of the country. I lie back in my deck chair, and, with the sound of the sea in my ears, I nod off to sleep.


Exemplar B:
Merit



Curiously Cuban
Often regarded as a magnet for weirdoes, Cuba Street is either a special place in people's hearts or an unwanted facial mole. There are a number of contributing factors to Cuba Street’s magnetism. Its location is everything. Intersecting Vivian Street at one end and Courtenay Place at the other enables Cuba Street to draw out Wellington’s diverse inhabitants, kept in check by even stranger people in yellow uniforms proudly declaring they are "Walkwise". Believing themselves to be the sole keepers of civil order in Cuba Street, they are charged with the duties no police officer would lower himself to. At night, “Walkwise” seem to have taken it upon themselves to be the sole vigilantes of this particular section of Te Aro.

Daytime attracts just as many weirdoes, in varying degrees of sobriety, thanks again to Cuba Street’s location. Being within walking distance of the soap dodging Aro Valley and situated astride Glover Park, daytime attracts the filthy, filthy corduroy and dread sacks as well as the dirty denim and leather of the hippies and homeless. Clothing of all colours, sizes and kinds in varying stages of disintegration and filth can be found in Cuba Street. Shoes appear to be an optional extra.

Culture is also the name of the Cuba street game, and this is painfully obvious as you trip over various cafe tables, shop front signs for organic foods, and buskers with talents ranging from sock puppets to Chinese mandolin playing, alongside five piece acoustic bands that wow passer‑bys into bulging semi circles. Cuba Street’s shops also help to attract a diverse crowd. At first, the sheer number of almost identical shops that dot the street’s length seems overwhelming. No less then four tattoo and piercing studios adorn Cuba Street, contributing to the already unusual looking characters. You can choose to dine in one of the many kebab shops and play Russian roulette with food poisoning. Seasoned veterans of the street can tell you the shop with the best ‘food borne disease to kebab’ ratio, but just to be on the safe side you should probably go vegetarian.

In fact, finding meat while dining on Cuba Street may be harder than you imagine, as the Aro Valley soap dodgers must have brought their cuisine with them. Vegetarian cafes are more plentiful here then anywhere else in Wellington. Aunty Mena’s Cafe is almost entirely vegetarian, with only three or so dishes not being vegan. Aunty Mena’s offers some delicious dishes like deep fried vege balls, potato curries and vegan ice cream. There are also many surprises at Aunty Mena’s, like great tasting tofu.

Cuba Street can surprise the unwary driver. It is not technically a street, but a one way road that turns into a pedestrian only mall, then back into a one way street that has traffic going in the opposite direction. Soon this will be even more complex, as the Wellington Inner City Bypass dissects Cuba Street. This upper third of the street has the most memories for me. It will be sad to see the bypass right in front of Thistle Hall, the previously secluded venue where I attended my first concert. It will be sad to see the Freedom Shop pulled down and several of beautiful historical buildings of Te Aro sliced up and taken away. These buildings add to the charm and history of Cuba Street. Without them, we are left with the soulless mall outside Farmers and the drunken cess pool where Cuba intersects Vivian Street.

Regardless of drunks, hippies and food poisoning, Cuba Street is one of Wellington's finest assets. It is the heart of Wellington culture; no where in Wellington is there a more diverse range of foods, people, cultures and buildings. You can go to Cuba Street and eat food from all corners of the globe without consuming an animal. Afterwards you can be entertained by any number of buskers, or the timeless kitsch of the  bucket fountain. Without Cuba Street, Wellington would have no soul, no culture and would simply lack one of its outstanding features.
Exemplar C:
Achievement



Havelock North 

The town of Havelock North is an asset to Hawke's Bay. It is not overrun by fruit stalls. It is not completely surrounded by orchards. There's not a ‘no-go’ zone where you should always keep your car within reach. It's a friendly place. It's a family place. The hub of the town is the local New World, where the resident teenagers hang out and the town's adults mingle. Even a local with his electric mower doesn't disrupt the tranquillity of Havelock North. The perfect holiday destination.

When it comes to accommodation there is no better place where the spirit of Havelock is upheld than Arataki Holiday Park. Its competitive prices and smiling staff have greeted my family and me on numerous occasions, on frequent trips to the Hawke's Bay for a guaranteed sunburn. Whilst their Holiday Park may not offer five star cabins or high‑class facilities ‑ the shower curtains are evidence of that ‑ the feeling of community that comes from just staying there makes any visit worthwhile.

The park is situated next door to Arataki Honey, makers of the finest honey in New Zealand. On the other side is a conveniently located mushroom farm, which contributes another aroma to Havelock every working day morning during summer. Although it proved difficult to find the first time, we learnt to follow our noses as our arrival times of our annual visit became earlier and earlier.
Even though the facilities are not of the highest quality, the sheer quantity impresses. There are table tennis tables, a swimming pool ‑ heated with changing rooms, a TV lounge ‑18" naturally and my personal favourite, mini golf. A five dollar deposit gives you a ball, which somehow never manages to drop down the ninth hole.

The park's pinnacle however is undoubtedly the lodging facilities, which are in a Lshaped building which curves around a playground for young and old. There is a brown building in front of which generally sit many groups of parents in their deck chairs, while they observe their children and discuss the vineyards they visited that day.

Vineyards aren't the only attraction in Hawke's Bay. There are plenty of other juicy sights to see, from a trip to Hastings or Napier where one can spend a day at Splash Planet. This venue comes as a relief for any ten‑year old who is not satisfied with Arataki's blue lagoon. In earlier years, the slide of doom made it difficult for my parents to get the home time message through.

After the day at Splash Planet my family sometimes spent an evening at the heart of Havelock North. The Happy Tav is the town's hub after six o'clock. The streams of locals come from all corners, filling the car park and nearby side streets. We found it easily, just off the roundabout. Unfortunately we chose Wednesday. Karaoke Wednesday. Waiting in our nonsmoking corner of party central we heard the greatest sounds that the East Coast had to offer, which included many renditions of `Build me up Buttercup`. It turned out we didn't have to wait; you had to order at the bar yourself. Just like you had to collect your own knife and fork from the neatly displayed baskets on the oak buffet table. The food was exquisite for the $6.95 it cost. The golden chicken nuggets and the pile of chips made me realise that I had had enough of home cooking.

Havelock North is the essential New Zealand town. The locals are kind and welcoming and are rarely seen without a smile. The local businesses that line the main street with its red brick curbs are almost all locally owned by Kiwis. The small community is like an extended Brady Bunch, which is constantly growing. It's difficult not to be embraced by the small town culture during a visit to Havelock North. However, when you do visit the Happy Tav, ensure it is not a Wednesday.
Exemplar D:
Not Achieved

Wild Rides in Rotorua


Seven o'clock rise and shine. I looked out the window from our room; I was struggling to keep my eyes open as I headed to the shower and later for some breakfast. When the five of us mates were ready we strolled down to the lodge's front gate, sat on the curb and waited. We got quite nervous sitting there in a lonely part of Rotorua, didn't know what to expect of the day ahead of us. Five minutes later, right on time our experience was about to kick start.


Jumping in to the rental van was easy, realising the guys hand I just shook was going to be driving, wasn't at all comforting. He was wearing scraggy clothes with mosquito lenses glasses. In 10 minutes of driving I could tell his licence was from a weetbix box, we drove for about 45 minutes to a little township which was close to the river they told us. I read a book with a few comments from people who had done this before, two said they nearly died. We got all the gear on; helmet, wetsuit, boat shoes and a lifejacket with its own little whistle. Soon enough we were back in the van racing through the forest along a gravel road with a trailer behind us. We had to take a left down an old track to go around a tree that had fallen down. We should have been in a 4WD with all those bumps and branches we came`across.

We made it to the river, the instructors said the river was higher than normal but shouldn't be too choppy. So I looked at the measuring stick set up in the river to the right of me, it read 4.7m. Only 3 inches left to the top, I'm positive normally the river is only halfway on the measuring stick provided. We sat on the riverbank for a while watching demonstrations of moves that could be pulled while floating down. After a nervous 10 minutes we jumped in the cold water. I couldn't feel my toes anymore, my friends acted as it was hot so I played along as goose bumps creped up my neck. We practiced the moves in the water; in turns, out turns, barrel rolls then finishing with boosting down some small rapids. We all past the test "Your probably our best group yet bro" one of the guides told me.

I was doing alright, picked up the skills quickly and was having great fun until we hit the grade 3 rapids. I swallowed my tongue as I realised we were going to be floating aimlessly down what was yet to come. Single file we followed our guide on his path up and down, side to side; guzzling water with no choice as we got beaten up. The whole team survived the first set of rapids, getting harder as the day progressed we decided we were up for the challenge of the second set. The guide lead us off, my mate followed right behind him being very confident he was the best for the task. This set consisted of two drops, Anthony got stuck on the second drop when he got out of line cutting his shins badly. By this time I had unwillingly drunk more water than I had in my life. Under the trees in the rivers flat we took our break, nice and peaceful resting, chatting away when "Lets go! That hydro shoot is calling for us." Our leader decided it was time for the biggest challenge of the day. It started with small rapids in to grade four and a half waves, three in total. Powering through the water I was doing alright, then the third wave approached ready to eat me up. Taller than a van I did my first back flip above water losing my board, nearly dieing I thought but we had made it to the end with a couple measly scratches.

Jumping out of the water with huge excitement, everyone holding a grin from ear to ear we all gathered to talk about the events going down the river. Stripping our gear off not one person wasn't talking; even the quiet guy that no one really knew was talking. A guy from the crew had drove the van around to us, just when I thought it was over we had to go off‑road again. Grabbing a pen and the book, taking our turns writing stories, we never stopped smiling. It was a great day and we had fulfiled it. All seven of us couldn't have had more fun, neither the three guides who do this action packed, boogie boarded, style down a huge waterslide for a living.

Arriving at the little township, the group handed all the gear back and we had showers to warm and clean up. To make this more of a kiwi experience we had to top the day off with a traditional feed of fish and chips. Gave us a chance to show the two English men how to be a kiwi, also to get to know them. We hit the road back to our accommodation to complete the day. This is the most extreme experience I have participated in, fun never stopped.

 Assessment Schedule 3.1: Produce an extended piece of writing in a selected style

	
	Descriptor
	Example

	Achievement 
	· Develop, sustain and/or support idea(s).

· Craft controlled writing which creates effects appropriate to audience, purpose and short story form.

· Structure material clearly in a way that is appropriate to audience, purpose and short story form.`

· Use writing conventions accurately.
	Refer achievement Exemplar C.

	Merit
	· Develop, sustain and/or support idea(s) convincingly. 

· Craft controlled and fluent writing which creates effects appropriate to audience, purpose and short story form.

· Structure material clearly and effectively in a way that is appropriate to audience, purpose and short story form.

· Use writing conventions accurately.
	Refer merit Exemplar B.

	Excellence
	· Develop, sustain and/or support idea(s) convincingly, showing insight and/or originality.

· Craft controlled and fluent writing which creates effects appropriate to audience, purpose and short story form, and which commands attention.

· Structure material clearly and effectively in a way that is appropriate to audience, purpose and short story form and which achieves impact.

· Use writing conventions accurately.
	Refer excellence Exemplar A.




































































Writing is not crafted and controlled.





Syntax and diction is not effectively used – rambling style in many sections. 





Several loosely coordinated sentences. Eg: “In 10 minutes of driving I could tell his licence was from a weetbix box, we drove for about 45 minutes to a little township which was close to the river they told us.”





Does not meet the standard for the crafting criterion.











Writing conventions are not used  sufficiently accurately throughout. 





(NB: a few random errors, or minor editing lapses, are acceptable).





Does not meet the standard for the conventions criterion.





Deeper features:


achievement criteria assessing:


ideas


crafting


structure.











Surface features:


achievement criteria assessing:


conventions.











Writing is generally crafted and controlled, but lacks fluency required for merit. 





Repetitive syntax in places: eg: “There are…”; “There is…”





Some loosely coordinated sentences:eg: There is a brown building in front of which generally sit many groups of parents in their deck chairs, while they observe their children and discuss the vineyards they visited that day.”





Writing is structured clearly and effectively.


The article is organised effectively, integrating details of various aspects of street life.





Deeper features:


achievement criteria assessing:


ideas


crafting


structure.











Writing conventions are used accurately throughout: 


appropriate syntax, paragraphing, punctuation and spelling. 


(NB: a few random errors, or minor editing lapses, are acceptable).











Surface features:


achievement criteria assessing:


conventions.











While syntax and vocabulary selection are controlled and create effects, they do not command attention as needed for excellence.





Ideas are developed sustained and convincing. Carefully selected details reveal the writer’s empathy for the street.
































Writing is structured clearly and effectively and achieves impact.  





Contrast effectively developed. Captures tension between luxury and poverty very well.





Writing conventions are used accurately throughout: 


appropriate syntax, paragraphing, punctuation and spelling. 


(NB: a few random errors, or minor editing lapses, are acceptable)











Writing is clearly and effectively structured and achieves impact.





Skilfully shifts between personal and informative perspectives.











Surface features:


achievement criteria assessing:


conventions.











Writing is crafted, controlled and fluent. It creates effects and commands attention.





Evocative descriptive details are thoughtfully selected: eg: “thick sheets of rain plummet from a slate sky;” “Grey concrete buildings cower beneath a heavy grey sky.”











Surface features:


achievement criteria assessing:


conventions.











Writing is generally structured clearly.





An effective ending that links back to an earlier section.





Writing is generally crafted and controlled.





A varied range of lively vocabulary used.





Ideas about the holiday park are developed, sustained, and supported convincingly by a range of details. 





[NB: ideas are at merit level in this piece. Crafting and structure are at achievement level.] 














Writing conventions are used accurately throughout: 


appropriate syntax, paragraphing, punctuation and spelling. 


(NB: a few random errors, or minor editing lapses, are acceptable).



































Writing is crafted, controlled and fluent.


Range of diction is used effectively to describe the Cuba Street’s diversity: Eg:  “Clothing of all colours, sizes and kinds in varying stages of disintegration and filth;” “five piece acoustic bands that wow passer�bys into bulging semi circles;” “you the shop with the best ‘food borne disease to kebab’ ratio.”








Writing is generally structured clearly, but somewhat disjointed in some sections: eg: the paragraph on ‘Arataki Honey’ is misplaced. The following paragraph starting: ”Even though the facilities…”  is disconnected from earlier material about the holiday park. 








Writing is not clearly structured. 


Follows a simple event driven narrative structure that is not appropriate to text type.





Does not meet the standard for the structure criterion.








Ideas are not developed. 


A personal account has been developed that is not appropriate to text type.





Does not meet the standard for the ideas criterion.





Writing is generally crafted and controlled, but some awkward expression in places: eg: “Its competitive prices and smiling staff have greeted my family and me on numerous occasions, on frequent trips to the Hawke's Bay for a guaranteed sunburn.”


[and elsewhere].




















Writing is crafted, controlled and fluent. It creates effects and commands attention.





Range of sentence structures used effectively to evoke a sense of a bustling market and the writer’s place in the scene: eg: section beginning: “ I look at the offerings around me…”

















Deeper features:


achievement criteria assessing:


ideas


crafting


structure.











Ideas are developed and sustained convincingly and with insight. 





The article offers a fascinating insight into the writer’s diverse experiences of visiting the Gambia.





Deeper features:


achievement criteria assessing:


ideas


crafting


structure.











Writing is crafted controlled and fluent and creates effects. 


An amusing style is used, which captures and retains the reader’s interest.
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