[image: image1.png]AAA

MINISTRY OF EDUCATION
Te Tahuhu o te Matauranga




ART HISTORY GUIDELINES

The purpose of this resource is to provide guidance on the areas of study outlined in the externally assessed Achievement Standards: 
Level 2

AS90227 Discuss art works (2.1)
AS90228 Examine subjects and themes in art (2.2)
AS90230 Examine an art movement (2.4)
Level 3

AS90490 Analyse style in art (3.1)
AS90491 Describe the meaning of iconographic motifs (3.2)
AS90495 Examine the context of an art movement (3.6)
The guidelines provide an outline of each area of study and, where appropriate, include recommendations for artists that are useful for supporting learning in those areas of study. Teachers have the freedom to include other content and/or artists of their choice when designing their courses for each area of study.

For the internally assessed standards at both Levels 2 and 3 teachers have the autonomy to select and develop content appropriate for their students.

These guidelines will be updated in the future to reflect any changes in the achievement standards as they are reviewed. 
Level 2
There are four areas of study listed in the external achievement standards at Level 2.

Candidates are required to respond in two areas of study for AS90227 (2.1) and AS90228 (2.2). Therefore a year programme should comprise at least two of the following areas of study.

· Māori Art/Taonga (traditional and contemporary)

· Art in Aotearoa (nineteenth century to the present)

· French Art (Neoclassicism to Post-Impressionism)

· New Zealand Architecture (nineteenth century to the present).

Māori Art/Taonga (traditional and contemporary)

Explanation: This area of study comprises: 

· Māori Art/Taonga to 1800 which essentially addresses the pre-European contact period, and 
· Māori Art/Taonga from 1800 which looks at traditional Māori Art/Taonga following the introduction of European tools and ideas to the present day, and contemporary Māori Art to the present day. 
Māori Art/Taonga to 1800

Nga Kākano (The Seeds) 900-1200
Te Tipunga (The Growth) 1200-1500

Te Puāwaitanga (The Flowering) 1500-1800

Māori Art/Taonga from 1800 

Te Huringa I (The Turning) 1800 – present

Contemporary Māori Art

Teachers are encouraged to include art works/taonga of their choice including local examples that are accessible in museums, marae etc. 
Art works/taonga may include whakairo, painting, moko, fibre arts, and architecture. 
The chronological sequence defining the topics above derives from Sidney Moko Mead’s approach to identifying stylistic change through using labels based on the concept of growth. (Reference: Sidney Moko Mead (ed.), Te Māori – Māori Art from New Zealand Collections, Heinemann, 1984, pp 73-5) 

The chronological categories need not be given equal weighting in relation to teaching time spent on each category. There are few examples of taonga for the period Nga Kākano while the most available examples derive from the period Te Huringa I. It is not expected that students will have detailed knowledge of differences between regional or iwi styles.  
Description:

Nga Kākano (The Seeds) 900-1200 refers to the “idea of ‘seeds sown from Rangiatea’ which may be understood to be a place overseas…(It) represents the original artistic traits that were introduced into this land during the first settlement” by Māori. 

Te Tipunga (The Growth) 1200-1500 is a period when art styles became “more localised and increasingly different” from their East Polynesian origins.
Te Puāwaitanga (The Flowering) 1500-1800 is the period often referred to as ‘Classic Māori’. In this ‘flowering’ period the curvilinear aspects of Māori art become established.

Te Huringa I (The Turning) 1800 – present refers to a turning point in Māori life when contact with Pakeha brought new technology, as well as land disputes and war. Mead comments that “when the smoke cleared away and the pain of contact with a dominant Pakeha group had to be accepted the people turned again to reconstruction and to art.” This period continues through to the present as styles are both revived and new forms introduced.
(Sidney Moko Mead (ed.), Te Māori – Māori Art from New Zealand Collections, Heinemann, 1984, pp 73-5) 

Contemporary Māori Art incorporates a wide range of art media and styles. 

A useful starting point in identifying key issues and ideas and in selecting appropriate contemporary artists is Mataora – The Living Face – Contemporary Māori Art by editors Sandy Adsett and Cliff Whiting, David Bateman Publishers, 1996

Other texts that are useful for study of Māori Art/Taonga include: 

D.C. Starzecka (ed.), Māori Art and Culture, David Bateman, 1996

D.R. Simmons, Whakairo - Māori Tribal Art, Oxford University Press, 1985  
Katerina Mataira, Māori Artists of the South Pacific, New Zealand Māori Artists and Writers Society, 1984

Mick Pendergrast, Te Aho Tapu The Sacred Thread – Traditional Māori Weaving, Reed Methuen, 1987

Hirini Moko Mead, Te Toi Whakairo – The Art of Māori Carving, Reed Publishing, 1986

Art in Aotearoa (nineteenth century to the present)

Explanation: This area of study comprises:
· Nineteenth century to early twentieth century art which focuses upon the depiction of the New Zealand landscape, representation of the figure and the role of visiting artists and expatriates.
· Emergence of Modernism which includes the influence of the La Trobe scheme and the search for a New Zealand identity in art.

It is therefore recommended that study of Art in Aotearoa address developments from the nineteenth century through to the 1970s.
Nineteenth century to early 20th century art

Changing views of New Zealand – exploration, colonisation and later nineteenth century landscape 

Representation of the figure – figure painting, portraiture, depictions of Māori

Visitors and Expatriates – artists whose arrival in New Zealand influenced the development of New Zealand art, and artists who left New Zealand to explore developments in art overseas.
Emergence of Modernism

The La Trobe Scheme – the influence of imported art teachers on New Zealand art
Searching for Identity – national and regional

The emergence of Modernism – exploration of key modernist ideas by New Zealand artists
Representation of New Zealand and New Zealanders through to the 1970s 

Teachers are encouraged to include artists of their choice, including those of local significance. It is recommended, however, that programmes include study of the following artists: 
Charles Heaphy, William Fox, John Gully, John Kinder, Petrus Van der Velden,
C.F. Goldie, Gottfried Lindauer, Augustus Earle, Girolamo Nerli, Frances Hodgkins, Raymond McIntyre, John Weeks, Christopher Perkins, Robert Nettleton Field, Rita Angus, William Sutton, Doris Lusk, Colin McCahon, Tosswill Woollaston, Michael Smither, Robin White.

French Art (Neoclassicism to Post-Impressionism)

Explanation: The area of study is divided into topics, most of which are identifiable as art movements.  The study begins in the late eighteenth century with Neoclassicism and ends with the Post-Impressionists in the late nineteenth to early twentieth centuries.

Topics

Neoclassicism

Romanticism 

Realism

Barbizon School

Manet and modern life 

Impressionism  

Post-Impressionism 

Teachers are encouraged to include artists of their choice. It is recommended, however, that programmes include study of the following artists: 

Jacques-Louis David, Auguste-Dominique Ingres, Théodore Gericault, Eugène Delacroix, Gustave Courbet, Honoré Daumier, Jean François Millet, Jean‑Baptiste-Camille Corot, Edouard Manet, Claude Monet, Pierre Auguste Renoir, Mary Cassatt, Edgar Degas, Georges Seurat, Paul Gauguin, Paul Cézanne, Vincent Van Gogh.
New Zealand Architecture (nineteenth century to the present)

Explanation: This area of study focuses upon architecture within New Zealand although international styles should be studied in relation to their application to New Zealand architecture. The area of study is divided into topics from nineteenth century colonial architecture to postmodern and present day architecture. 
Topics 

Colonial architecture – the New Zealand house, church 

Public architecture – churches, banks, government, commercial etc. (Neoclassicism, Neogothic, Selwyn style) 

Early modernism – new technologies, (Chicago-style, Bauhaus style, Art Deco)

Later modernism – International style

The New Zealand House – domestic architecture in the twentieth century – bay villa, bungalow, State and modernist 

Postmodernism - individuality and diversity in the later twentieth century - varied materials, decorative effects and architectural elements.

Teachers are encouraged to include buildings of their choice that are representative of the various architectural styles, including those of local significance.

Level 3

In Explanatory Note 2 of the external achievement standards AS90490 (3.1), AS90491 (3.2) and AS90495 (3.6), suggested content is stated for each area of study.  For the Renaissance areas of study, areas (i) to (vi), artists are also stated whereas for the Modern areas of study, areas (vii) to (xii), only suggested content is given.  These guidelines expand upon Explanatory Note 2 in providing recommendations of artists for all Level 3 areas of study.
Note that the guidelines below contain differences in the stated content and/or artists from those given in Explanatory Note 2 of the Version 2, Level 3 externally assessed standards.  These guidelines are aligned with Version 3 of these standards, which will be registered for use in 2007.  Explanations for the revisions are given below.
Teachers are reminded that they have the freedom to include other artists of their choice when designing their courses for each area of study, and candidates are able to refer to any appropriate artists for questions in the external assessment that do not specify a particular artist or work.

i 14th–Century Italian Painting

Artists: Giotto, Duccio, Simone Martini, Ambrogio and Pietro Lorenzetti

Suggested content: personal and regional styles, naturalism, narrative, social/religious context.  

Explanation: No changes have been made to the suggested content or artists in this area of study.

ii 15th–Century Italian Painting

Artists: Masaccio, Uccello, Piero della Francesca, Leonardo da Vinci

Suggested content: naturalism, humanism, istoria, perspective, proportion, landscape, patronage. 

Explanation: Florentine style has been removed from the suggested content as it does not encompass the styles of Piero della Francesca working in Arezzo or Leonardo da Vinci during his period in Milan.  Humanism has been added in recognition that humanist ideas underpin many of the developments in the fifteenth century.

iii  Italian Renaissance Sculpture

Artists: Ghiberti, Donatello, Michelangelo 

Suggested content: naturalism, perspective, proportion, narrative, influence of Antiquity, patronage.

Explanation: Luca della Robbia has been removed from the list of artists since the oeuvre of Ghiberti, Donatello and Michelangelo is large and addresses the key developments in Italian Renaissance sculpture. 

iv  High Renaissance and the Development of Mannerism

Artists: Leonardo da Vinci, Raphael, Michelangelo, Pontormo

Suggested content: idealisation, portraiture, influence of Antiquity, Humanism/Neo Platonism, patronage.

Explanation:  The words “development of”, in relation to Mannerism, has been added to the title of the area of study.  This indicates that the development of Mannerism should be discussed through looking at Mannerist tendencies in works, for example, by Michelangelo and through using Pontormo as an example of a Mannerist artist.  It is not intended that the entire Mannerist movement be addressed.  The addition of Humanism, which in interconnected with Neo-Platonism, identifies that Humanism is a key factor in High Renaissance art.
v Venetian Painting

Artists: Giorgione, Giovanni Bellini, Titian, Tintoretto

Suggested content: colore, mythology, pastoral themes, sacra conversazione, portraiture, Venetian contexts (social, economic and geographic).

Explanation: The identification of contexts clarifies the range of influential contexts in Venetian painting.

vi Northern Renaissance Art

Artists: Van Eyck, Van der Weyden, Bosch, Dürer, Grünewald

Suggested content: naturalism, treatment of space, symbolism, Italian influences, portraiture, religious and secular contexts.

Explanation: no changes have been made to the suggested content or artists in this area of study.

vii Cubism and Abstraction 1900–1930

Suggested content: Cubism, Orphism, Futurism, Abstraction.

Teachers are encouraged to include artists of their choice. It is recommended, however, that programmes include study of the following artists: 

Picasso, Braque, Gris, Sonia and Robert Delaunay, Leger, Balla, Boccioni, Mondrian, Brancusi, Malevich.

Explanation: The above recommended artists are representative of the art movements listed in the suggested content.
viii Fauvism and Expressionism

Suggested content: Fauvism, Die Brücke, Der Blaue Reiter, individual approaches to Expressionism.

Teachers are encouraged to include artists of their choice. It is recommended, however, that programmes include study of the following artists: 

Matisse, Derain, Vlaminck, Kirchner, Heckel, Schmidt-Rottluff, Kandinsky, Munter, Marc, Macke, Modersohn-Becker, Kollwitz, Nolde, Beckmann, Klee.

Explanation: The above recommended artists are representative of the art movements and aspects listed in the suggested content.
ix Dada and Surrealism

Suggested content: challenges to tradition, Dada, Automatism and accident, representational and biomorphic Surrealism, psychoanalytic theory

Teachers are encouraged to include artists of their choice. It is recommended, however, that programmes include study of the following artists: 

Arp, Duchamp, Hannah Hoch, Schwitters, De Chirico, Dali, Ernst, Magritte, Miro, Masson. 

Explanation: The fuller identification of aspects of content, e.g. challenges to tradition, clarifies what is appropriate for study of this area.

x Architecture: Modernism to Postmodernism

Suggested content: origins of Modernism, new materials and technologies, functionalism, Art Deco, International Style, Postmodernism, utopian planning

Teachers are encouraged to include architects of their choice. It is recommended, however, that programmes include study of the following architects: 

Louis Sullivan, Frank Lloyd Wright, Adolf Loos, Peter Behrens, Walter Gropius, Gerrit Rietveldt, Mies van der Rohe, Le Corbusier, Louis Kahn, Philip Johnson, Michael Graves, I.M. Pei, Frank Gehry. 

Explanation: Functionalism has been added to the suggested content as it is a key feature of modern architecture.  Ornament has been deleted since the ornamental aspects of Art Deco are implicit in the style and their absence is a key element of the International style, so the aspect ‘ornament’ does not need to be stated.

xi Modern American Art

Suggested content: Abstract Expressionism, Pop Art, Feminist Art, Realism, Super‑Realism
Teachers are encouraged to include artists of their choice. It is recommended, however, that programmes include study of the following artists: 

Jackson Pollock, Willem de Kooning, Mark Rothko, Barnett Newman, Helen Frankenthaler, Robert Rauschenberg, Jasper Johns, Andy Warhol, Roy Lichtenstein, Claes Oldenburg, Judy Chicago, Miriam Schapiro, Barbara Kruger, Cindy Sherman, Edward Hopper, George Segal, Robert Estes, Audrey Flack, Duane Hanson.

Explanation:  Sculpture and Postmodernism have been deleted as specified aspects in the suggested content list.  The area of study has been very large making it difficult to cover sculpture, and Postmodernism, as discrete aspects.  Some sculpture is included in other content areas (e.g. Oldenburg’s sculptures) and much of the art studied is Postmodern.  The change from the Women’s Art Movement to Feminist Art recognises that not all Feminist artists were identified with the Women’s Art Movement arising in the 1970s in America, and that Feminist art is still being made.

xii Modern New Zealand Art

Suggested content: Expressionism, Abstraction, Feminist Art, Contemporary Māori Art, contemporary diversity.

Teachers are encouraged to include artists of their choice as it is recognised that there are many representative artists for the above-mentioned content.

It is recommended, however, that programmes include study of the following artists: 

Colin McCahon, Ralph Hotere, Gretchen Albrecht, Tony Fomison, Philip Clairmont, Jeffrey Harris, Carole Shepheard, Jacqueline Fahey, Shane Cotton, Michael Parekowhai, Jacqueline Fraser, Robin Kahukiwa, John Pule, Fatu Feu’u, Neil Dawson, Richard Killeen, Megan Jenkinson. 

Explanation: A key change in the suggested content is the deletion of representational art and Regionalism.  There has been overlap between the content taught at Level 2 and Level 3.  In order to rationalise the two levels and to maintain a focus on Modern Art in New Zealand for Level 3, representational art and Regionalism have been removed.  The change from the Women’s Art Movement to Feminist Art recognises that not all Feminist artists were identified with the Women’s Art Movement in New Zealand, and that Feminist Art is still being made. 

Postmodernism has been replaced with contemporary diversity to recognise the diversity of artists and approaches that currently exists, and is likely to continue to exist, in New Zealand art.  Stylistic diversity, cultural diversity, and artists working with diverse media are some examples of diversity of art in New Zealand at the present time.  Teachers are able to select content that is appropriate to their students, for example, an investigation of Pasifika art, or time-based art.  The recommended artists listed above provide a starting point for consideration of contemporary diversity in New Zealand art with the inclusion of Pasifika artists such as John Pule and Fatu Feu’u, photographer Megan Jenkinson, sculptor Neil Dawson, and the figuration of Richard Killeen.
Art History NCEA Documents and Resources

The following URL is for all documents (the standard, assessment specifications, past examination question and answer papers, assessment schedules, judgement statements, assessment reports and statistics relating to AS 90227.  To locate documents for the other achievement standards change the number in the search box.
http://www.nzqa.govt.nz/ncea/assessment/search.do?query=90227&view=files&level=02
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