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Internal Assessment Resource

Art History Level 3

	This resource supports assessment against:

Achievement Standard 91488

Examine the relationship(s) between a theory and art works 

	Resource title: Post-colonial theory in New Zealand and/or Pacific art

	4 credits

	This resource:

· Clarifies the requirements of the Standard

· Supports good assessment practice

· Should be subjected to the school’s usual assessment quality assurance process

· Should be modified to make the context relevant to students in their school environment and ensure that submitted evidence is authentic


	Date version published by Ministry of Education
	December 2012

To support internal assessment from 2013

	Quality assurance status
	These materials have been quality assured by NZQA. NZQA Approved number A-A-12-2012-91488-01-6018

	Authenticity of evidence
	Teachers must manage authenticity for any assessment from a public source, because students may have access to the assessment schedule or student exemplar material.

Using this assessment resource without modification may mean that students’ work is not authentic. The teacher may need to change figures, measurements or data sources or set a different context or topic to be investigated or a different text to read or perform.




Internal Assessment Resource

Achievement Standard Art History 91488: Examine the relationship(s) between a theory and art works

Resource reference: Art History 3.7A

Resource title: Post-colonial theory in New Zealand and/or Pacific art

Credits: 4

Teacher guidelines

The following guidelines are supplied to enable teachers to carry out valid and consistent assessment using this internal assessment resource.

Teachers need to be very familiar with the outcome being assessed by Achievement Standard Art History 91488. The achievement criteria and the explanatory notes contain information, definitions, and requirements that are crucial when interpreting the Standard and assessing students against it.

Context/setting

This activity requires students to write an article for a magazine examining the relationships between post-colonial theory and New Zealand and/or Pacific art. 

Their examination needs to outline the key ideas of post-colonial theory and discuss the relationship between post-colonial theory and New Zealand and/or Pacific art. Students should use evidence from art works and a range of other sources to support their response.

Students will not be assessed on the design of their magazine layout but on how perceptively they examine the relationships between the post-colonial theory and New Zealand and/or Pacific art, using supporting evidence.

Conditions 

This is an individually assessed task. It will take place over four weeks of in-class and out-of-class time.

Resource requirements

None.

Additional information 

You can provide research materials for your students’ use. You cannot provide an outline of the selected theory for them because they are required to develop their own outline of this. Useful resources include:

Ashcroft. B., Griffiths, G., and Tiffin, H. (2008). Post-colonial Studies: The Key Concepts. London: Routledge.

Caughey, E. and Gow, J. (1997-2005). Contemporary New Zealand Art (Volumes 1-4). Auckland: David Bateman.

Caughey, E. (2008). Contemporary New Zealand Art (Volume 5). Auckland: David Bateman.

D’Alleva. A. (2005). Methods and Theories of Art History. London: Laurence King Publishing.

Ihimaera, W., Adsett, S., and Whiting, C. (Eds). (1997). Mataora: The Living Face: Contemporary Maori Art. Auckland: David Bateman.

Little, S. (2004). Isms: Understanding Art. London: A. and C. Black.

Paton, Justin (2007). Michael Parekowhai. Auckland: Michael Lett.

Smith, A. (2001). Bright Paradise. Auckland: Auckland Art Gallery.

Strongman, Lara (2004). Shane Cotton. Wellington: Victoria University Press.
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	Achievement
	Achievement with Merit
	Achievement with Excellence

	Examine the relationship(s) between a theory and art works.
	Examine, in-depth, the relationship(s) between a theory and art works.
	Examine, perceptively, the relationship(s) between a theory and art works.


Student instructions

Introduction

This assessment activity requires you to write an article for a magazine on New Zealand and/or Pacific art. 

Your article will combine images and text to examine the relationships between post-colonial theory and New Zealand and/or Pacific art.

Teacher note: Modify the context of this resource to suit other theories as appropriate to your context such as humanism, feminism, primitivism or psychoanalysis. 

You will be assessed on the perceptiveness of your evaluation of the relationship(s) between the theory and the art works and your integration of supporting evidence.

You will not be assessed on the presentation of your article.

This is an individual activity. It will take place over four weeks of in-class and out-of-class time.

Task

Write an article that examines the relationship between the key principles of post-colonial theory and three New Zealand and/or Pacific art works of your choice.

Begin your article by introducing and explaining the key principles of post-colonial theory.

This explanation could answer some of the following questions:

· What is the main point of each principle?

· When did these principles come about?

· What are some of the reasons for these principles?

· What aspects of these principles influenced artists or the public? 

Select three art works that demonstrate evidence of post-colonial theory. For each work:

· identify specific evidence of the use of principles of post-colonial theory. Consider the artists’ use of subject matter, style, materials, and content

· explain and analyse the relationships between the key principles of post-colonial theory and the art works. 

Evaluate the significance of the relationships between post-colonial theory and New Zealand and/or Pacific art. In your evaluation consider:

· the impact of other influences on New Zealand and/or Pacific art

· the use of new techniques and strategies such as appropriation

· the extent to which post-colonial theory changed perceptions about non-European art in New Zealand and/or the Pacific

· the extent to which post-colonial theory led to a focus in New Zealand and/or Pacific art on different senses of identity.

Upon completion, hand in your report along with a reference list outlining the sources used.

Assessment schedule: Art History 91488 Post-colonial theory in New Zealand and/or Pacific art

	Evidence/Judgements for Achievement 
	Evidence/Judgements for Achievement with Merit
	Evidence/Judgements for Achievement with Excellence

	The student has written an article that examines the relationships between post-colonial theory and New Zealand and/or Pacific art works by explaining the key principles of post-colonial theory and discussing the relationships between the theory and at least three art works, using supporting evidence from the art works.

Example:

Outlines of the key principles of post-colonial theory may include:

· the response of indigenous people to the results of colonialism

· identity politics becoming a popular theme for artists to explore

· artists working towards the goal of having the knowledge and values of non-Westerners acknowledged

· exploration of mixed or hybrid cultural identities by artists and writers.

In Michael Parekowhai’s sculpture The Indefinite Article (1990), he appropriates the painting of Colin McCahon who is seen as the most important artist in New Zealand art. The word “HE” is said in the haka. By adding this at the end of his sculpture, Parekowhai shows his Māori identity. He selects modern materials and style rather than traditional ones for his work because he wants to communicate to a contemporary audience.

The examples above relate to only part of what is required, and are just indicative.
	The student has written an article that examines, in-depth, the relationships between post-colonial theory and New Zealand and/or Pacific art works by analysing the relationships between the key principles of the theory and at least three art works, using supporting evidence from the art works and other sources. 

Example:

While “HE” is a word in both Māori and English, Michael Parekowhai deliberately leaves the meaning of the “HE” in his work open to multiple interpretations to raise questions about hybrid identity. Parekowhai has both Māori and Pākehā ancestry. He points out that, “I AM HE” is his first name without the M and the L. He uses the language of contemporary art to convey powerful post-colonial ideas.

The examples above relate to only part of what is required, and are just indicative.


	The student has written an article that examines perceptively the relationships between post-colonial theory and New Zealand and/or Pacific art works by evaluating the relationships between the key principles of the theory and at least three art works, integrating supporting evidence from the art works and other sources. 

Example:

In Michael Parakowhai’s The Indefinite Article he appropriates McCahon, and later in Kiss the Baby Goodbye (1994) he appropriates Gordon Walters. These works form a post-colonial critique of the power relationships between Māori and Pākehā artists in the development of New Zealand art. 

The new generation of artists were empowered by the legacy of the political environment of protest in the 1970s and 1980s Māori art. Post-colonialism provided a framework as to how the new generation of artists would move forward. Māori artists begin to question the very power structure of the art environment.

Māori artists were negotiating the difficult relationship between non-Western art and Western art. This opened up the way for Pacific and Asian artists such as Ani Oneil and Yuk King Tan to the extent that the voice of the other became not only a legitimate voice, but the predominant voice of New Zealand art in the 1990s.

The examples above relate to only part of what is required, and are just indicative.




Final grades will be decided using professional judgement based on a holistic examination of the evidence provided against the criteria in the Achievement Standard.
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