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Internal Assessment Resource

Art History Level 3

	This resource supports assessment against:

Achievement Standard 91489

Analyse texts about art

	Resource title: Analysing texts about ideas and themes in Renaissance art

	4 credits

	This resource:

· Clarifies the requirements of the Standard

· Supports good assessment practice

· Should be subjected to the school’s usual assessment quality assurance process

· Should be modified to make the context relevant to students in their school environment and ensure that submitted evidence is authentic


	Date version published by Ministry of Education
	December 2012

To support internal assessment from 2013

	Quality assurance status
	These materials have been quality assured by NZQA. NZQA Approved number A-A-12-2012-91489-01-6021

	Authenticity of evidence
	Teachers must manage authenticity for any assessment from a public source, because students may have access to the assessment schedule or student exemplar material.

Using this assessment resource without modification may mean that students’ work is not authentic. The teacher may need to change figures, measurements or data sources or set a different context or topic to be investigated or a different text to read or perform.




Internal Assessment Resource

Achievement Standard Art History 91489: Analyse texts about art

Resource reference: Art History 3.8B

Resource title: Analysing texts about ideas and themes in Renaissance art

Credits: 4


Teacher guidelines

The following guidelines are supplied to enable teachers to carry out valid and consistent assessment using this internal assessment resource.

Teachers need to be very familiar with the outcome being assessed by Achievement Standard Art History 91489. The achievement criteria and the explanatory notes contain information, definitions, and requirements that are crucial when interpreting the Standard and assessing students against it.

Context/setting

This assessment activity requires students to produce a report based on their analysis of three texts with a common idea or theme about Renaissance art (for example, naturalism).

Before using this assessment activity you will need to select/finalise/negotiate a context that will engage your students, work out exactly how the assessment will be applied to this context, source and select appropriate texts that can be used for your context and ensure that the assessment schedule aligns with the activity in its final form.

Conditions

This assessment activity will take place over three weeks of in-class and out-of-class time.

The students may work in small groups for the preparatory activities but will be assessed individually.

Resource requirements

You will need to provide:

· a selection of ideas/themes appropriate to the context for students to select from

· a selection of reference materials (books, periodicals, magazines, websites, etc) about the selected ideas/themes that can be analysed

· access to books and the Internet for students to select art works.

Additional information

None.

Internal Assessment Resource

Achievement Standard Art History 91489: Analyse texts about art

Resource reference: Art History 3.8B

Resource title: Analysing texts about ideas and themes in Renaissance art

Credits: 4

	Achievement
	Achievement with Merit
	Achievement with Excellence

	Analyse texts about art.
	Analyse, in depth, texts about art.
	Analyse, perceptively, texts about art.




Student instructions

Introduction

This assessment task requires you to provide a written report that analyses three texts about Renaissance art by different authors. In your report you will explain and evaluate the ideas, and views expressed by the authors of the texts, using supporting evidence and draw conclusions about the authors' interpretations about art.

Teacher note: Adapt this assessment resource so that it is appropriate to your students’ areas/topics of study, for example, Fauvism and Expressionism, Dada and Surrealism, etc.

You will be assessed on the perceptiveness of your analysis and evaluation of the significance of the ideas and views expressed by the authors of the texts and their interpretations about art, using supporting evidence.

This is an individual task. You have four weeks of in-class and out-of-class time to complete it.

Task

Select and analyse texts

Select three texts about a similar theme or idea in Renaissance art by different authors. Make sure you understand the key points about the theme or idea before you start the activity. Choose texts that contain enough information and ideas to enable you to carry out a perceptive analysis. Have your selected texts approved by your teacher to ensure that your selection is appropriate. See Student Resource A for suggestions.

Teacher note: Texts may include oral, written, or visual texts about art or a combination of these.

Photocopy or print key source material and note source details (publication details, website titles/URLs, etc). Make notes about the most important aspects of the key idea or theme (for example, naturalism or idealisation) expressed in the texts.

Teacher note: Insert ideas/themes/concepts appropriate to your students’ topics/areas of study.

Analyse each of your selected texts by explaining the ideas and views expressed in the text and making links to interpretations about art. See Student Resource B for guidelines.

Write the report

Use the information you have gathered from your analysis of the texts to:

(a)
Write a perceptive analysis of each text, explaining the ideas and views expressed in each text and linking these to the author's interpretations about art. Use evidence from the texts and/or other sources to support your explanations. 

(b)
Evaluate the significance of the ideas and views expressed by the authors of the texts and draw conclusions about the authors' interpretations of the selected idea or theme in Renaissance art.

Student Resource A

Naturalism

Art and expression retrieved from http://www.students.sbc.edu/kitchin04/artandexpression/renaissance art.html
Scientific naturalism, discussed pp. 272-273 in:

Warner Marien, Mary and Fleming, William. (1965). Arts and Ideas Volume 1 (tenth edn). Belmont CA: Thomson and Wadsworth.

Leonardo at court, discussed pp. 379-380 in:

Paoletti, John T. and Radke, Gary M. (2005). Art in Renaissance Italy (third edn). London: Laurence King Publishing.

Alberti’s ideas on istoria, discussed pp. 240-241 in:

Hartt, Frederik. (1980). History of Italian Renaissance Art: Painting, Sculpture, Architecture. London: Thames and Hudson.

Antiquity

The hero as artist in:

Kenneth Clark. (1969). Civilisation. London: BBC. (The video footage of Season 1, episode 5 can be found online via search engines such as Google.)

Raphael in Rome, discussed pp. 514–515 in:

Hartt, Frederik. (1980). History of Italian Renaissance Art: Painting, Sculpture, Architecture. London: Thames and Hudson.

A new civic hero: Michelangelo’s David, discussed pp. 514-515 in:

Paoletti, John T. and Radke, Gary M. (2005). Art in Renaissance Italy (third edition) London: Laurence King Publishing.

Sculpture

Gilbert, C. (trans). (1980). Two Letters from Michelangelo. Princeton University Press, New Jersey.

Kemp and Walker. (1989). Leonardo on Painting: An Anthology of Writings. New Haven Publishing, Connecticut.

Paoletti, John T. and Radke, Gary M. (2005). Art in Renaissance Italy (third edn). London: Laurence King Publishing. 

Student Resource B

Identification of text

Name of text:

Author:

Date published:

Focus of text:

Key points

What does the writer say about the idea or theme which is the focus of this activity?

How does the writer express these points?

Identify the writer's perspective and/or interpretation.

Supporting evidence
Identify quotations and points in the texts that can be used to support your analysis.

Consider other evidence from other texts or art works that may be used as supporting evidence in your analysis of each author’s ideas and views.

Evaluative conclusion

Review the notes you have made about each text and list the points you will use in your evaluation to draw conclusions about the authors’ interpretations of the selected idea or theme in Renaissance art.

Assessment schedule: Art History 91489 Analysing texts about ideas and themes in Renaissance art

	Evidence/Judgements for Achievement 
	Evidence/Judgements for Achievement with Merit
	Evidence/Judgements for Achievement with Excellence

	The student has provided a report that analyses three texts about Renaissance art by explaining ideas and views expressed by the authors of the texts and identifying interpretations about art using supporting evidence from the texts.

Example

Outlining Alberti’s theory on painting

In his treatise on painting called De Pictura, (1435), Alberti wrote about how the basis of forms and ideas for art works should come from the Greek and Roman traditions, where human standards were raised to their “highest power of expression” (Hartt, p. 145).

Alberti called his idea istoria – how a visual story or painting should be represented. He included ideas on how to draw, the use of light and shade, how to use colour and how to create an ideal composition. He also stated that within paintings a variety of ages and various physical and social types showing ideal form, pose and expression should be included. He wanted paintings to include a variety of humans, animals, objects and landscapes that all showed grace and beauty.

The examples above relate to only part of what is required, and are just indicative.


	The student has provided a report that analyses, in-depth, three texts about Renaissance art by linking the ideas and views expressed by the authors of the texts to interpretations about art, using supporting evidence from the texts and/or other sources.

Example

Outlining Alberti’s theory on painting

The three key principles of Alberti’s theory were based on circumscription, composition and the reception of light. Circumscription involved detailed notes on how forms would be drawn using mathematics to proportion the figure, which paralleled his system of creating one-point perspective using a grid to create the illusion of realistic depth in an art work. His ideas on composition involved how forms and objects would be arranged to create a balanced and harmonious composition, which was enhanced by the use of carefully selected tonal colours which would not detract from the painting’s overall harmony and meaning.

The figures and forms should be posed and show gesture and expression that gives a realistic response and reaction to the narrative and meaning of the painting. They should also relate to one another so that painting, as he once said, “makes the dead seem almost alive” (Hartt, p. 241).

The paintings by Leonardo and Raphael that were completed before 1510 represent the application of Alberti’s theory outlined in De Pictura. The art works show how the two artists have perfected formal elements such as line, shape, colour, space and texture to create a balanced and harmonious composition. Raphael’s Christ in Entombment and Leonardo’s Madonna from Madonna and St Anne show evidence of Ghiberti’s ideas of how to use mathematics and scientific inquiry to structure and proportion the figure.

The examples above relate to only part of what is required, and are just indicative.
	The student has provided a report that analyses, perceptively, three texts about Renaissance art by evaluating the significance of the ideas and views expressed by the authors of the texts and drawing conclusions about their interpretations about art.

Example

Outlining Alberti’s theory on painting

Alberti’s treatise De Pictura was a key document during the Renaissance and assimilated ideas first established by Ghiberti and Donatello. It not only gave artists a mathematical formula for perspective and proportion, it also gave them the means to create naturalism through an emphasis on pose, gesture and expression of the figure, to make the narrative appear more realistic and tangible to the spectator. By 1440, many artists had been influenced by Alberti’s treatise and had met him, including Ghiberti and Donatello, whose work demonstrate striking stylistic changes in keeping with his ideas. 

Paintings completed by Leonardo and Raphael during the beginning of the cinquecento show mastery of the ideas of Alberta and Ghiberti in attaining naturalism through applying scientific inquiry and the study of anatomy.

The examples above relate to only part of what is required, and are just indicative.




Final grades will be decided using professional judgement based on a holistic examination of the evidence provided against the criteria in the Achievement Standard.
� EMBED  ���





NZQA Approved








This resource is copyright © Crown 2012




Page 1 of 8

_200970420.doc
[image: image1.png]National Certificate of Educational Achievement
TAUMATA MATAURANGA A-MOTU KUA TAEA







