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Internal Assessment Resource

Drama Level 3

	This resource supports assessment against:

Achievement Standard 91516
Demonstrate understanding of the work of a drama or theatre theorist or practitioner

	Resource title: Smoke and mirrors

	4 credits

	This resource:

· Clarifies the requirements of the standard

· Supports good assessment practice

· Should be subjected to the school’s usual assessment quality assurance process

· Should be modified to make the context relevant to students in their school environment and ensure that submitted evidence is authentic


	Date version published by Ministry of Education
	December 2012

To support internal assessment from 2013

	Quality assurance status
	These materials have been quality assured by NZQA. NZQA Approved number A-A-12-2012-91516-01-6070

	Authenticity of evidence
	Teachers must manage authenticity for any assessment from a public source, because students may have access to the assessment schedule or student exemplar material.

Using this assessment resource without modification may mean that students’ work is not authentic. The teacher may need to change figures, measurements or data sources or set a different context or topic to be investigated or a different text to read or perform.


Internal Assessment Resource

Achievement Standard Drama 91516: Demonstrate understanding of the work of a drama or theatre theorist or practitioner
Resource reference: Drama 3.5B
Resource title: Smoke and mirrors
Credits: 4
Teacher guidelines

The following guidelines are supplied to enable teachers to carry out valid and consistent assessment using this internal assessment resource.

Teachers need to be very familiar with the outcome being assessed by Achievement Standard Drama 91516. The achievement criteria and the explanatory notes contain information, definitions, and requirements that are crucial when interpreting the standard and assessing students against it.

Context/setting

This assessment activity requires students to give a five to seven minute presentation that demonstrates their understanding of the way the ideas and/or processes of a given drama or theatre theorist or practitioner would be applied to a performance. This will be based around a selected text that is appropriate to the practitioner. This could be presented in role and/or as a video.

Examples of contexts:

· the student ‘in role’ as a director directing students in an extract from a text. This could be filmed and supported with written work or a voice over
· the student facilitating a rehearsal for an extract from the text where they may be using workshop material
· an ‘in role’ seminar for a group of drama teacher trainees or other relevant audience.
Students should support the presentation with evidence drawn from work done in their preparatory process.

Conditions

Students will work individually to demonstrate their understanding of the work of a given theorist or practitioner through the medium of an ‘in role’ presentation. The role may be a theatre professional (for example: a director, designer, or actor). Video the rehearsals or performances to support the students’ presentations.
This assessment task will take place over six to eight weeks of in-class and out-of-class time.

Prior to the assessment, guide students through the process of systematic investigation into a given theorist or practitioner. Ensure that the investigation has sufficient breadth and depth to support the students in the application of their understanding at all levels of achievement. 
Set up practical workshops, initiate discussions, and conference the students to support them as they create their presentations.

Resource requirements

Students may require (as appropriate): script extracts and copies of full scripts, paper and coloured pencils, cardboard, rehearsal and workshop space videocams and pen drives, access to libraries and workshops, Internet resources and access to computers.

Additional information

None.
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Achievement Standard Drama 91516: Demonstrate understanding of the work of a drama or theatre theorist or practitioner
Resource reference: Drama 3.5B
Resource title: Smoke and mirrors
Credits: 4
	Achievement
	Achievement with Merit
	Achievement with Excellence

	Demonstrate understanding of the work of a drama or theatre theorist or practitioner.
	Demonstrate informed understanding of the work of a drama or theatre theorist or practitioner. 
	Demonstrate perceptive understanding of the work of a drama or theatre theorist or practitioner.


Student instructions
Introduction
This assessment activity requires you to create a presentation that demonstrates your understanding of the work of a given drama or theatre theorist or practitioner.

You will be assessed on the perceptiveness of the application of your understanding of the knowledge, ideas, processes and intentions of your theatre practitioner to an extract from a selected text.
You will have six to eight weeks of in-class and out-of-class time to prepare and present your seminar.

Teacher note: Adjust time frames according to the requirements of your students.
Preparatory activities

Put theory into practice
Your teacher will select a range of exploratory activities to guide a practical unpacking of the work of your chosen theorist or practitioner. 

Your teacher will introduce you to the text. Read through the play as a group.

Discuss key themes and ideas. Make links between your understanding of the text and the ideas of your chosen practitioner or theorist. This may be done as a group. 
Make notes on the ways you could communicate the key themes or ideas with the use of the theatre practitioner’s ideas and processes.

This may include annotating a given scene from an appropriate text to indicate how the ideas and concerns of your theorist or playwright are communicated. Use colour coding to indicate when they could be applied and how these are characteristic of their practice. Consider the following:
· textual and staging conventions used by the practitioner
· acting techniques used by the practitioner.
· blocking of the actors to stage the script as the practitioner would.
· use of other technologies such as projected image, props, costume, and sound as the practitioner would.
· the audience/actor relationship.
· contemporary references, ideas or issues that they are communicating.

Task
Develop your presentation
Use the ideas of your theorist or practitioner to plan and carry out a rehearsal/workshop focusing on your given extract. Ensure your actors have the text in advance so that they can be familiar with it. Use your annotated script to plan a rehearsal/workshop using practices, ideas, and processes drawn from the work of your theorist or practitioner.

Video and edit this process. You will need to support this evidence with written documentation or voice overs to ensure you have justified your applications with insight.
OR
Use the ideas of your theorist or practitioner to plan and direct an extract from the text. Ensure your actors have the text in advance so that they can be familiar with it. Use your annotated script to plan a rehearsal using practices, ideas, and processes drawn from the work of your theorist or practitioner.

You may wish to video and edit this process. You will need to support this evidence with written documentation or voice overs to ensure you have justified with insight your applications.

Present the scene as directed to the teacher/class/audience. You will need to support this scene with oral or written evidence to ensure you have justified your applications with insight.
OR

‘In-role’ seminar

Imagine that you are a theatre professional. You have been invited to present your application of your ideas for a production to a specified group. This group might be drama teacher trainees at a teachers college, the cast and crew at a first production meeting, or a group of students who are studying your theatre practitioner’s methods.

Your task is to explain how your ideas and plans have been applied to a specific text, and how they link to the theories and practices and intentions of the practitioner. You should use materials developed during the preparatory exercises to help you communicate your ideas. Keep in mind that the aim of this exercise is to demonstrate how well you understand the work of your chosen theorist or practitioner. This means you need to apply the ideas of the practitioner to the production, and justify the use of them in terms of the intentions of the practitioner. For example, if you use Brecht and have a narrator, there needs to be an explanation of the reasons why Brecht would have used a narrator at a given point. Rehearse your presentation with a classmate. Give each other feedback about how well you are applying and justifying the use of the ideas and work of the theorist or practitioner.
Submit your presentation
Your presentation should show both the breadth and the depth of your understanding.

Resource A: Suggested theorists or practitioners
· Stella Adler

· Antonin Artaud

· Eugenio Barba

· Samuel Beckett

· Cecily Berry

· Augusto Boal

· Bertolt Brecht

· Peter Brook

· Gordon Craig

· Jerzy Grotowski

· Dorothy Heathcote

· Jacques le Coq

· Robert le Page

· Vsevolod Meyerhold

· Nola Millar

· Jim Moriarty

· Konstantin Stanislavski

Assessment schedule: Drama 91516 Smoke and mirrors

	Evidence/Judgements for Achievement 
	Evidence/Judgements for Achievement with Merit
	Evidence/Judgements for Achievement with Excellence

	The student has demonstrated understanding of the work of a drama theorist or practitioner through the presentation. They have identified the intention(s) of the practitioner and have applied the knowledge, ideas, and processes of the given practitioner appropriately to the selected text. 
For example:

The student ‘in role’ as a theatre director has applied the Brechtian conventions of using music, multiple roles, exaggerated physicalisation, alienation and simple staging to a scene from Caucasian Chalk Circle by Bertolt Brecht, and has linked these ideas to consider Brecht’s intention. The student has presented these ideas in a presentation with the ‘cast’ as the target audience.
The examples above relate to only part of what is required, and are just indicative.


	The student has demonstrated informed understanding of the work of a drama theorist or practitioner through the presentation. They have identified the intentions of the practitioner and applied the knowledge, ideas, and processes of the given practitioner to the selected text. They have justified their application in relation to the intentions of the practitioner or theorist.

For example:
The student ‘in role’ as a theatre director has applied the Brechtian devices such as using music, multiple roles, narration, breaking the fourth wall, exaggerated physicalisation, alienation (making strange), and simple staging to a scene from Caucasian Chalk Circle by Bertolt Brecht and have justified these ideas to consider Brecht’s intention. They have presented these ideas in a seminar with the ‘cast’ as the target audience. They justify the use of these devices in terms of Brecht’s theory of theatre. For example, using narrators, music, and singers is an aspect of the alienation effect and can assist in the process of interrupting the flow of the play. In the Caucasian Chalk Circle, the singer addresses the audience directly and thereby commenting on the action and alerting us to any details that the audience should be paying attention to. 

The examples above relate to only part of what is required, and are just indicative.


	The student has demonstrated perceptive understanding of the work of a drama theorist or practitioner through the presentation. They have identified the intentions of the practitioner and applied the knowledge, ideas and processes of the given practitioner to the selected text. They have justified their application with insight in relation to the intentions of the practitioner or theorist.
The student ‘in role’ as a theatre director has applied the conventions of using music, multiple roles, narration, breaking the fourth wall, exaggerated physicalisation, alienation (making strange), gestures, juxtaposition and simple staging to a scene from Caucasian Chalk Circle by Bertolt Brecht and have linked these ideas perceptively to consider Brecht’s intention. They have presented these ideas in a seminar with the ‘cast’ as the target audience. They justify the use of these with insight in terms of Brecht’s theory of theatre. 
For example:
The Brechtian convention of gestus is planned to be used in performance to show the social relationship and attitudes of Jussup being superior and dominant, and Grusha weak and inferior. In tableaux, Jussup is standing and leaning forward slightly, and Grusha is on her knees with her eyes down. The contradictory nature of the characters is also considered using small physical gestures within the tableaux. This is to alert the audience to the many different, often contradictory sides of the character and the social status between the two characters.
The examples above relate to only part of what is required, and are just indicative.




Final grades will be decided using professional judgement based on a holistic examination of the evidence provided against the criteria in the Achievement Standard.
NZQA Approved
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